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Its one thing 
to get people 
to read your ad. 
Its quite another 
to get them 


to write It. 


“Wild animals don't perform 
on cue. That’s why I need 
instantaneous response. 

The N90s’ autofocus sys- 
tem is incredible. With an 


“The Nikon N90s has the right stuff.” 
— WALLY McNAMEE, Pro News Photographer 


“The N90s has the quickest responding 
autofocus system and the most incredible 
flash system that I’ve worked with? 

— PETER B. KAPLAN, Pro Height Photographer 


“Using the D-type lenses with “The N90s system 
the N90s—theresno need blows away everything 


7 r. . +99 
for any of the competitors. else on the market?” 


“I need autofocus “The N90s combined with the AF-I Nikkor lens, focusing — ERHARDT E. KRAUSE, - T. MICHAEL KEZA, 
I can depend on. I aaah gave me es is fast, but more impor- Professional Photojournalist Pro Photojournalist 
like that the N90s control while covering the fast- tantly, it’s accurate, too.” 


“With the N90s I've been able to switch from 


paced Senate campaign trail. 
wide-area AF to the precise spot AF area, enabl- 


Great camera? — C.J. GUNTHER, 
Professional Photojournalist 


focuses fast, but I like 
it better because it 
focuses accurately.” 
— JOHN BIEVER, 

Pro Sports Photographer 


— ART WOLFE, Pro Nature 


and Wildlife Photographer ing fantastic auto-tracking speed and uncom- 


si ran DES) 
promising sharpness regardless of subject size. 
“The N90s with the MB-10 Grip is fast, accurate, and light enough to carry a coupleall — _ BERNIE CAMPOLI, Pro Scientific and Technical Photographer 


day and be prepared for anything?’ — DAVID ZAPOTOSKY, Professional News Photographer 
Core . , 
ge If you are comparing AF systems, you'll 
The focus accuracy be happier with the N90s and you'll have 
couldn't have been 
better and the tracking 
29 
was the best. 
— JEFF DAVIS, Pro 
Photographer 


“Impressive. I trusted the meter 
and it did not let me down—made 
perfect exposures on chrome.” 
— LLOYD FRANCIS, JR., Pro 
Sports Photographer 


“The N90s together with the new 400mm 
f/28 AF makes for perfect sports 
coverage”? — SERGE McCABE, 
Professional Photojournalist 


more money in your pocket.” 
— JAY QUADRACCI, Pro Photojournalist 


“The grip and design of the “For day-to-day 


Qi A I . r 
‘The superb focus track- N90s is comfortable and functioning, the 


and Photojournalist 


“So much of pho- 
tography concerns 
accuracy. Accuracy 
of focus, exposure 
and framing. The 
incredible speed 


ing allows me confidence 
to take risks shooting 
models in motion? 

— ROB VAN PETTEN, 
Pro Fashion Photographer 


667, 
Virtually all the 
frames in my action 


s P . ” P 
convenient, making it easy to use. N90s stands up 


— RANDY HAMPTON, Pro Photojournalist to its toughest 
Fe A competitors!” 
Outstanding, excellent feeland 


— RALPH 
balance. The best Nikon design LAUER, 
ever” — BOB DONALDSON, Professional 
Pro Newspaper Photographer Photojournalist 


“With the N90s, my pictures have improved 
100%. Now I can concentrate on the com- 


and accuracy of the sequences were in eer Fhe waht 
EN osition, the moment and the subject. 

N90s has made me erfect focus. When p 

; ih os — DENNIE CODY, Pro Commercial Photographer 
amore productive 1 shoot with the N90s, 

29 Sead Re $ . 

photographer. the editors will have “Iwas impressed with **When I take just one 
— JON ORTNER, more to choose from” the N90-I'mevenmore camera on a remote 


impressed with the N90s. 
» 


— JOHN IACONO, 
Pro Sports Photographer 


Pro Architectural and j : wilderness adventure 
You just can't beat Nikon j e the N90. 
— DAN DOUGHTIE, Pro I choose the S. 
Electronic Imaging Specialist Nikon has put all the 
features I need into 
one compact body that 
has quick handling and 
; TA 
exceptional reliability. 
— GALEN ROWELL, Pro 
Wilderness Photographer 


Travel Photographer 


“1 shutter speeds make all the difference 
in the world in color.” — CHICK HARRITY, Pro News Photographer  “*/ like the cameras light weight and com- 
AAA s T fortable feel. Combine this with the quick 

Offers lots of options with the exposure programs, fits com- F i 


“ i m m . 
There are no and accurate autofocus, and the incre- 


mental shutter speed feature, and the N90s 
nicely complements my daily gear” 
— STUART BAYER, Pro Newspaper Photographer 


fortably in my hand and provides a sure, steady grip. Manile dead spots in 
well, with good balance and well-positioned controls. 


á which loss of 
— MARK PICKERING, Professional Newspaper Photographer 


focus could 


“Camera felt occur, common 


great! Conformed 
to my hand and 
shutter was easy 
” 
to use. 
— RONALD M. 
OVERDAHL, Pro 
News Photographer 


“On a recent shoot out 
West, I encountered some 
of the toughest AE meter- 
ing situations —snow, fog 
and water at sweet light. 
The images with the N90s 
were simply stunning.” 


— RICHARD HAMILTON SMITH, 
Pro Commercial Photographer 


See the N90s at authorized dealers 
displaying this symbol. ©1995 Nikon Inc 
Fe 


‘or more information: 1-800-NIKON-35 


a i 3 7799 
“The autofocus is blazing quick. 
— TED KIRK, Professional Newspaper Photographer 


“7 battle-tested the N90s at a 
marathon. | rode the bouncing 
photo truck and the 300mm 
/2.8D AF and N90s provided 
outstanding sharp photos under 
difficult conditions. A manual 


to Systems 
using several 
“Their Matrix Metering is dyna- 
mite—the best exposure system 
yet, the most reliable I've seen in 
thirty years”? — NED VESPA, 
Professional Press Photographer 


Nikon. 


We take the world’s 
greatest pictures: 


small, individ- 
” 
ual sensors. 
— Outdoor 
Photographer, 
Mar.’95 


focus system would have been 
useless?” — DAVID POKRESS, 
Professional Photojournalist 
“The N90s is very well balanced for better 
handling and all-around usage. The vertical “Focusing on the N90s, with Nikkor D-type 
lens, was tack sharp? — ALLAN DETRICH, 


Professional Photojournalist 


shutter release is a very valuable extra” 
— ROBERT M. PONCE, Pro Photojournalist 
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Slot Canyon Beauty 
The unique geology of the Colorado Plateau offers the 
photographer opportunities to capture striking images 
BY JAMES KAY 


34 


Penguin Islands 
Tuxedoed birds and great congregations of ocean flyers 
offer compelling reasons to travel to the Falkland Islands 
BY JONATHAN CHESTER 


44 
Fall Patterns 


Celebrate the colors and patterns of fall by carefully 
choosing what to include and exclude 
BY PAUL WILES AND ROB SHEPPARD 


48 
Autumn Color From East To West 


Fall foliage brilliance varies depending on your location 
BY JOHN SHAW 
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Marsh Magic 


Wetlands include a diversity of subject matter for the 
observant photographer 
BY IRENE HINKE SACILOTTO 


HOHN EASTCOTT/YVA MOMATIUK 


60 
Personalized SLR: Pentax PZ-1p 


The new high-performance camera from Pentax offers 
programmable features for your favorite subjects 
BY DEBORAH DAVIS 


66 
Bad Days And Great Shots 


When the weather outside is frightful, this selection of 
foul-weather apparel will keep you dry and warm 
BY SAMANTHA WooD 


18 
Meet Your Favorite Columnists 


Learn to better capture the outdoors as OUTDOOR 
PHOTOGRAPHER’ s photo seminars enter their fifth year 
BY ERIC GUNCHEON 


82 
New York Institute Of Photography 


The home-study alternative of learning the basics 
BY MAGGIE DEVCICH 


S6 
Agfa HDC Color-Print Films 


The benefits include saturated color, high definition and 
improved processing stability regardless of film speed 
BY ADAM CHRISTOPHER 


Funny, nobody complains that 
Douglas Walker’s vacation pictures are boring. 


It could be the type of vacations Douglas 
takes. But more likely, it’s the type of film he 
takes on vacation. In this case it’s Fuji film. 
Capture crisp images with saturated colors on 
Fujicolor Super G Plus. It delivers enhanced 
image quality, natural looking skin aam. 
tones and has improved film Aaa 
storage characteristics. If you À 
want a superior color trans- 
parency film, try Fujichrome 
Sensia. This ultra-fine grain 


© 1995 FUJI PHOTO FILM U.S.A., INC. 


film has the ability to capture vivid, true-to-life 
color and smooth realistic gradation. Nothing 
captures the subtleties of natural color quite like 
the human eye or Fujicolor Reala. And only Reala 
combines a fourth layer of emulsion with an 
ultra-fine grain. So, whether you 
decide to trek the Appalachian 
trail or take shots along a 
deserted beach, plan on 
taking a more colorful 


800 = vacation with Fuji film. 


FUMNCOLOR 


Fuji) Fujifilm. A new way of seeing things. 


THE STARTING POINTS 
FOR your path 
TO THE OUTDOORS. 


FOR OVER 165 YEARS, 
Woolrich has been 
the choice of the outdoor 
enthusiast. And here are 
the stores where you'll find 
our authentic, rugged 
outdoorwear for men and 
women. So stop by. 
These are the places 
where your next 


adventure begins. 
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IN THIS 
ISSUE 


all has always been my favorite season. Don’t ask me why a South- 
ern Californian would feel this way. Ours is supposed to be the 
state with no seasons. I do feel that we on the West Coast react 
more to the subtleties, like when we get our first 50-degree F night, 
we shiver and remark that winter is approaching. Then, the one 
non-indigenous maple in the neighborhood begins to turn. Soon the 
temps will plummet to the high 40s. When they reach the low 40s 
over night, winter is throwing everything she has at us. But relief is always just 
around the corner. We may have an 80-degree F Christmas. 

I do, however, consider myself well-traveled enough to know what’s expe- 
rienced elsewhere. In our own Eastern Sierra, the cottonwoods turn brilliant 
yellow against a backdrop of deep-blue skies, and the first dusting of snow 
appears on the granite peaks. On the slopes of Rocky Mountain peaks, golden 
stands of aspen glow in the sun in sharp contrast to surrounding evergreen 
forests. In the Boundary Waters and Great Lakes country, reflections on water 
multiply the radiant woodlands by twofold. In New England, the inns and hotels 
are booked solid. And all over the East, a canopy of autumn leaves overhead, 
with a carpet of fallen confetti underfoot, can envelop a road or trail in a con- 
flagration of color. 


John Shaw, 
Jonathan Chester: 
autumn East and 
West and in the 
South Atlantic. 


What I’ve always found to be intriguing is what does a photographer do 
with overwhelming opportunity? How to capitalize on the best elements? How 
to find compositions amongst the chaos? How to shoot a single frame that rep- 
resents the full-scale grandeur? 

For a broad sampling of the possibilities of the season, we offer John Shaw’s 
take on autumn in the East and West. To help organize fall in your camera’s 
viewfinder, Paul Wiles provides some examples of pleasing compositions, tak- 
ing advantage of forms and colors, finding artful pictures from the clutter of 
branches and leaves. 

Fall opportunities aren’t limited to trees, however. Marshes come into their 
own at this time of year. Irene Hinke Sacilotto demonstrates how to capture 
the mood of the marsh, whether the curious shape of a wading bird silhouet- 
ted by the molten reflection of a setting sun or the misty landscape suggestive 
of a Dutch painting. 

And our fall coincides with spring in the Southern Hemisphere. It’s the fair- 
weather season for the sub-Antarctic islands and the northernmost locale for 
walking amongst penguins, the Falklands. Though still out of reach for most 
of us in terms of distance and pocketbook, these islands do represent a “bud- 
get” alternative to the astronomically expensive Antarctic expedition. Jonathan 
Chester made the exploratory trip for us and reports on his adventure amid the 
throngs of seabirds. 

That should be enough variety for one season in one issue. In the next issue, 
we plan to report on a new zoom lens that we think represents a breakthrough 
in photo equipment eclipsed only by the advent of auto exposure and autofocus. 

—Steve Werner, Editor 
8 Outdoor Photographer 
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When you're shooting away a« two 
frames per second, composing the 
perfect shot without changing lenses, 
you'll know why the Olympus IS-3 
DLX has been called a revolutionary 


camera that redefines photography. 


With features that give you count- 


less possibilities, the IS-3 DLX is a 


smaller, lighter, faster SLR that's all 


in one. Real photography, real easy 


THE OLYMPUS IS-3 DLX 
* BUILT-IN 35-180MM ZOOM LENS 


* ED GLASS FOR CRISPER IMAGES AT ANY 
FOCAL LENGTH 


* AUTO-FOCUS, MANUAL OVERRIDE FOR 
CREATIVE CONTROL 


* SHUTTER SPEED TO 1/2000TH SEC 

* MACRO AT 35-120MM TO 23.6 

*4 FLASH MODES 

* ISO 25-5000 IN 1/3 STEP INCREMENTS 
* 8 EXPOSURE MODES 


* COMPACT AND LIGHTWEIGHT 


OLYMPUS 


Never miss another 
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TOP QUALITY, 
AFFORDABLY 
PRICED 


e Ultra-smooth 
fluid head 


e “Dual-purpose” 
quick release 
shoe - for 
camcorders 
and 35mm 
cameras 


e Lightweight 


e Gear-driven 
center column 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road, Dept. OP, Parsippany, NJ 07054 


THE BEST 
SELLING 
TRIPOD 


e Quick release 
camera post 


e Gear-driven 
center column 


e Unique 
panoramic 
calibration 
guide 


e Individually 
adjustable legs 
for ground level 
photography 
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LETTERS 


In our September issue, we gave 
the incorrect contact for Zero Hal- 
liburton. The distributor of the Zeroller 
Transport case and other photographic 
cases made by Zero Halliburton is 
Tocad America Inc., 300 Webro Rd., 
Parsippany, NJ 07054, (201) 428-9800. 


Plagiarism Or Coincidence? 

On page 63 of your April 1995 issue 
is a photo similar to the image “Texas 
Madrone and Maples” by John Ward, 
©1989, published in 1990 as a Sierra 
Club card. At the very least, it’s a 
remarkable coincidence that should be 
brought to your attention. As a col- 


| lector, Pm aware of similarities of 


images by major artists, but this does 
give rise to serious questions. 
Walter Gray, Jr. 
Oklahoma City, Oklahoma 
I was wondering why the cover of 
the June 1995 issue was a photo of 
Horsetail Falls that was almost a replica 
of a Galen Rowell image with which 
I’m very familiar. 
Phil Crowley 
Port Angeles, Washington 
Why is it that some photos look like 
others, even when taken years apart? 
While some blatant copying of images 
does occur (mostly in advertising, but 
even then it’s rare), most photogra- 
phers work very hard to capture their 
response to the world. Sometimes two 
people respond similarly. 
Photographers Laurence Parent 
(April) and William Neill (June) are 
accomplished, published photogra- 
phers who don’t need to copy anyone 
else. We see a great deal of photog- 
raphy and are often amazed by the 
similarity in images shot by different 
photographers. We mentioned this 
in our anniversary issue concerning 
a distinctive flash of sunrise light on 
the crest of El Capitan in Yosemite 
after a clearing storm—it was cap- 
tured by at least three photographers 
that we know of on that miraculous 
morning. We also once came across 
amazingly similar compositions pho- 
tographed years apart of a seemingly 
inconsequential rivulet flowing into 
Lake Superior, one taken by Carr 
Clifton, the other by Geoff Gnass, both 
outstanding photographers with high 
integrity. Do great minds think alike? 


It’s not uncommon for the hap- 
penings of nature to repeat from year 
to year, and it’s not uncommon for 
many photographers to visit a popu- 
lar site or sight during the same sea- 
son and, because of restrictions on 
access and trails, to position their 
cameras in similar places. Galen Row- 
ell even addressed this issue in his 
February 1995 column, “Beyond Coin- 
cidence.” Now, deliberate copying of 
an image in a different medium or 
copying a famous image is a differ- 
ent story as the following letters note. 


Electronic Media 


Recently, we received a photo sub- 
mission request from Thoughtware 
Media Group asking for an “irrevo- 
cable right to use our name, audio, 
video, photographic images” for use 
in a CD-ROM on the subject of Ari- 
zona. The more images, the better! 
The photographer is asked to sign the 
release without rates even being dis- 
cussed. We’re concerned that advanced 
amateurs whose interest may simply 
be seeing their images reproduced will 
be taken in, thus giving away their 
photos and rights. 

Bob and Suzanne Clemenz 
Sedona, Arizona 

A lot of people in the computer 
industry are unaware of (or sometimes 
don’t care) how photos and other art- 
work is produced, bought and used. 
Some tech-types aren’t always aware 
of how copyright laws and artist ethics 
work. Always be careful of signing 
away rights to a photographic image. 


Tripod Head Recognized 

In our August issue, wildlife pho- 
tographers Erwin and Peggy Bauer 
were pictured with tripod-mounted 
long lenses and cameras. Some read- 
ers have wondered about the ballhead 
in Peggy’s photo. It’s a Sinar Bron 
Foba ballhead, a very sturdy, solid- 
locking ballhead that can handle big 
lenses and/or big cameras. 


Please address inquiries to: Letters to 
the Editor, OUTDOOR PHOTOGRA- 
PHER Magazine, 12121 Wilshire Boule- 
vard, Suite 1220, Los Angeles, CA 
90025-1175, or e-mail us at OPMagazine 
@ aol.com. 
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Photographer: Londie Padelsky 
Subject: Autumn along McGee 
Creek in the Eastern Sierra 
Nevadas, California 

Equipment: Pentax 6x7, Pentax 
55mm f/4, Tiffen 81A filter, Bogen 
3221 tripod with heavy-duty quick- 
release adapter, Fujichrome Velvia 
Exposure: 2 sec. at f/22 

Situation: Though the palette is more 
limited than the blazing colors of the 
Midwest and East Coast, fall does pre- 


sent some superb color imagery in Cal- | 


ifornia. The Eastern Sierras from Bishop 
to Lee Vining offer a variety of canyons 
to explore for the wonderful shades of 
yellow color of aspens and cotton- 


woods. I travel up here every fall and | 


visit about 10 different neighboring 
canyons for their great color opportu- 


nities. The canyons give the photog- | 


rapher streams, lakes and mountains 
to set against the autumn scenery. 


I like this particular canyon because | 


of the stream. McGee Creek is about 
10 miles south of Mammoth Lakes. 
I had originally gone there scouting 
some locations for a fall photography 
workshop I was giving and had spent 
the early morning exploring leaf- and 
moss-covered rock compositions. 


To get the feeling of color sur- | 


rounding the stream, I had to actually 


stand with one foot on the shore, one | 
foot on a rock in the water and the | 
tripod in the stream. The sun was up, | 


but behind the mountains, giving the 


area a nice, even light from the sky. | 


Later, when the sun hit the canyon 


bottom, the light became too contrasty. | 
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From safaris to stage shows, our 
all-purpose Olympus œ% Optics 
Binoculars go wherever 
you do. Small. Light. 
With proven optical 
experience and eye-friendly 


comfort that tucks right into 

your pocket. For your 

nearest dealer, call 
1-800-221-3000. | 
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A healthy appreciation for fun and adventure has 
always been a prerequisite for driving a Jeep Cherokee 


Sport. This year, that’s more true than ever. 

Beneath its classic exterior, you'll find a 190 horse- 
power 40 litre I-6 engine that helps give Cherokee Sport 
the best horsepower-to-weight ratio in its class* 

Its available Selec-Trac® full-time four-wheel drive 


*Ward’s Automotive, 1995 Middle Sport Utility Class. Air bag fully effective only when used with seat belt. Jeep is a registered trademark of Chrysler Corporation. 


mero A =YRE ON THEIR Y PARTY. 


system is another Jeep exclusive that gives you the 
traction to go just about anywhere and climb just about 
anything. For true adventurists, there’s an optional 
suspension package with high-pressure gas shocks, 
underbody skid plates, large all-terrain tires, and a 
minimum running ground clearance of 10.7 inches. 

For more details and the dealer nearest you, call 


1-800-925-JEEP, or visit our Web site at http://www. 
jeepunpaved.com We think youll find Jeep Cherokee 
Sport to be the perfect invitation to the great outdoors. 


Jeep 


THERE'S ON L.YOME 


BAsll-FONES 


BY DEWITT JONES 


fter spending 10 years studying 
American business, Tom Peters, 
author of In Search of Excellence, 
wrote that the only thing he could 
conclude with complete certainty 
was that “...unintended conse- 
quences were more prevalent than 
intended consequences.” Business, then, emu- 
lates life, and life, photography—they’re all 
filled with unintended consequences. Whether 
that’s a problem or an opportunity depends on 
how you look at it. 

Personal case in point: When I was seven 
and my brother two, our family moved from 
Los Angeles to Chicago. That summer, as we 
found a house and settled in, I seemed to exhibit 
a condition known as a “lazy eye.” My left eye 
would periodically lose its ability to track and 
would blur my vision as it swung slowly, inex- 
orably toward my nose. My parents told me 
the doctors had concluded that it was a com- 
mon eye-muscle problem. The prescription was 
thick glasses and an ugly rubber patch that suc- 
tion-cupped to the rear of the right eyeglass, 
forcing me to use my left eye and thereby 
strengthening its muscles. With any luck I’d 
be as good as new in a year or two, they said. 
That was the intended consequence.... 

The first unintended consequence was that 
when I showed up for my first day in a new 
school in a new town with my new glasses, I 
was instantly dubbed a freak. Kids don’t have 
much tolerance for differences at that age; the 
sight of my head bobbing up and down as I tried 
valiantly but in vain to cheat on the patch and 
see over the top of my glasses was too much 
for even the most tolerant seven-year-old. 

It grew worse, much worse, when I went to 
gym class. With one eye covered, I had no 
binocular vision and hence no real depth perception—unin- 
tended consequence number two. I became the first kid in 
the history of the school to regularly strike out at soccer 
baseball. Now striking out in baseball is bad enough, but 
soccer baseball! They’d roll a ball at me as big as a water- 
melon and I’d miss it! 

Needless to say, the process of straightening out my eye 
was causing a definite warping of my self-esteem (unintended 
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Unintended Consequences 


A life in photography springs from unexpected roots 


consequence number three). I retreated from sports, and most 
everything else as well, sought solace in innumerable jelly 
sandwiches and potato chips, and turned myself into a sad 
little butterball (unintended consequence number four). I 
remained sad, patched and butterballed for several years. 
Eventually, the eye did get better, the patch was removed, 
and the glasses, though they stayed, grew much thinner. 
(Cont’d on page 94) 


WE SAVE SOLES. 


or almost 60 years, Danner 

Danner has been oy jee 
putting hikers and Hiking Boots 
walkers in foot heaven. Danner Hiking 


Boots are resolable 
and can last a 
lifetime even under 
heavy use on steep 
and rough terrain. 
You can choose 

the standard Vibram 
lug sole, or for sand, 
dirt, mud and snow, 
our patented Danner 
Bob® Sole. 


Danner has combined 
new technology and 
proven experience 
to make the most 
supportive, protec- 
tive and comfortable 
boots you can buy. 


Danner 
. TM 
Cross Hikers 


For light and medium 
use, you can’t buy a better 
boot than a Danner Cross 
Hiker. 


Stitch-Down 
Construction - Your 
foot is cradled in a womb of 
protection that is stitched 
and cemented to 

the midsole. 


Danner Mini Bob 
Extended Lug Sole - 
For added stability. 


Extra-Wide Base 
evens out bumps, 
provides greater 
traction and 


Six Layer Platform - 

1 - Closed cell foam 
insole 

2 - Waterproof 


Air Danner 


Heel & Toe > reduces ankle Fiberboard 

Caps - Add Arch support, heel alignment stress. 3 - Thick and soft 
protection Three Layer Midsole - and air flow are the divine EVA Midsole 
and support. EVA, micro porous, 4 - Thin, hard rubber 


providence of Danner’s 
Airthotic® And it comes in 
every boot we make. 


5 - Soft EVA heel wedge 
6 - Hard rubber sole 


air-cushioned support. 


GORE-TEX® fabric makes the 
high-top Free Spirit Cross Hiker 
one of the lightest weight water- 
proof boots on the market. 


So if you occasionally 
ambulate off to where angels 
fear to tread—like Devil’s Peak, 
Death Valley or Central Park — 
take along a pair of Danners. 
They’ll save your soles. 


Danner Bob Sole 


Free Spirit 


Vibram Sole 


Call for a 
free brochure 
and the name of your 


nearest Danner dealer. 
1-800-345-0430. 
Danner, Airthotic and Danner Bob are registered trademarks, and Cross 


Hiker is a trademark of Danner Shoe Mfg. Co. GORE-TEX is a registered 
trademark of W.L. Gore & Associates, Inc. 


Mountain 
Light 


Danner Light 


A Circle No. 20 on Reader Service Card. 


| ae oe 


BY GEORGE LEPP 


Short Extensions 


Ever wonder why manufac- 
turers make short extension 
tubes? Usually, we look for as 
much extension as possible to 
get the most magnification with 
our macro lenses. A few col- 
leagues and I have discovered 
an exciting use for short exten- 
sion tubes like the 12mm EF 
tube for the Canon EOS and the 
PK 11A (8mm) and PK-12 
(14mm) tubes for Nikon lenses. 
Other camera manufacturers also 
make short extension tubes, as 
well as accessory makers Cam- 
bron and Kenko. We’re using 
the short extension tubes in con- 
junction with wide-angle lenses. 
This may seem a little odd until 
you look at the image possibil- 
ities when using wide-angles as 
macro lenses. 

Placing a 12mm extension 
tube behind a Canon EF 20- 
35mm zoom “L” lens will bring 
the close focus at 20mm to about 
a half-inch from the front of 
the lens. Set the lens at infin- 
ity and f/22, and depth of field extends from nearly touch- 
ing the front element of the lens to a couple inches out. 
All you need now is a flower and the light to come from 
above and from the front of the subject. Other wide-angle 
lenses like the 24mm and 28mm focal lengths and even 
full-frame fish-eyes can use this small extension tube tech- 
nique. My best results have been with the 24mm Canon 
EOS tilt/shift lens. 

The end result is the different perspective of being on 
the front edge of the flower petal and having tremendous 
depth of field. Try this method for a whole new way of 
looking at flowers or any other frequently used subject 
that may benefit from a new perspective. 

The image shown here of a prickly poppy was taken 
with the Canon EOS 20-35mm f/2.8L lens at 20mm with 
a 12mm extension tube, aperture at f/22 using Kodak 
Lumiere 100 LPP slide film. Sometimes f/8 or a wider 
lens opening can also give an interesting effect. 
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Wide-Angle Close-Ups 


Short Tubes For Wide-Angles ¢ Bogen Tripods 
Flare Control ¢ Enhanced Fall Colors 


Tip On Bogen Pods 

Here’s a modification I’ve 
made on three of my Bogen 
tripods. I removed the slotted 
screws that hold the head onto 
the centerpost, drilled out each 
of the holes with a 17/64 bit, 
rethreaded with a 5/16-24 NF 
tap, then used recessed hex set 
screws instead. 

This has three advantages 
for me: 1) These set screws use 
a 5/32 allen wrench, which is 
included with my Bogen 3221, 
so I don’t need to have two 
tools; 2) the 5/32 allen wrench 
is also used by my quick-release 
plates that are manufactured by 
Really Right Stuff and Kirk 
Enterprises; and 3) hex screws 
are more reliable and secure 
than slotted screws. 

D. Nelson 

0005920868 @mcimail.com 

In my field workshops, I’ve 
seen numerous 3021 and 3221 
Bogen tripods that haven’t been 
kept in good repair by the pho- 
tographer. One of the most fre- 
quent problems is not checking the set screws that hold the 
head onto the centerpost. The symptom is a tripod head that 
still has movement when all controls are locked tight. Sim- 
ply loosen and remove the centerpost and check the three 
screws underneath the plate below the head. I’m afraid many 
photographers aren’t even aware that these set screws exist. 

Mr. Nelson’s tip on converting these small flathead 
screws, which require a particular-sized screw driver to the 
standard % allen hex set screws, is a good one if you have 
the equipment. If you don’t, not to worry, just check the 
screws occasionally to make sure they’re tight. Also keep 
the legs and clamps on the tripod clean and free of corro- 
sion to extend its useful life and protect your investment. 


Flare Control 
Ina photograph accompanying your column in the Decem- 
ber 1994 issue, you show an iris with the sun blocked behind 
one of the petals. How did you avoid lens flare in this pic- 


ture? I’ve taken several pictures like 
this and have always gotten two areas 
of flare in the frame. I'd also like to 
know what film and exposure you’d 
use for this type of image. 
M. Smith, M.D. 
Bangor, Maine 
The main way to avoid flare in this 
type of photograph (one in which the 
sun is included in the frame) is to place 
the sun behind a part of the subject. 
With today’s superiorly coated optics, 
the flare characteristics are much im- 
proved from only a few years ago. When 
the sun is uncovered within the frame, 
there’s a good chance that a series of dia- 
phragm-shaped anomalies will show up 
angled down below the sun. The shape 
and size of these aberrations vary with 
different lenses and at different f-stops. 
My way of dealing with them is to 
shoot the subject both with the sun 
showing and with it behind a part of 
the flower. One word of advice is to 
take off all filters when shooting into 
the sun as the more surfaces on the 
lens, the more flare. You can then chose 
the image that looks best to you on the 
light table, on the screen or in the print, 
depending on what film you’re using. 
The exposure for sunburst shots is 
to use the Sunny-16 rule as a base expo- 
sure (the ISO of your film is the shut- 
ter speed at f/16) and then underexpose 
by a 4- to 1% stops. On the light table, 
the difference is that the foreground 
subject will be emphasized in the first 
exposures and the sunburst will take 
on the emphasis as you further under- 
expose. Several exposures may be excel- 
lent, but different. The sunburst effect 
is automatic when a wide-angle lens is 
stopped down with the sun in the frame 
and the sky underexposed. The best 
films for this technique are the slower 
ISO 25, 50 and 100 types with good 
sharpness and color saturation. 


Enhanced Fall 
Colors 

Fall colors are about 
to paint the woods and 
tundra with a palette of 
reds and yellows, and 
every year I receive num- 
erous questions about 
enhancing filters to 
heighten the colors even 
further. The use of these 
filters is a personal 
choice, the same as film 
or lens selection or the 
use of polarizing filters. 
Every photographer will give you a 
slightly different answer. 

In a nutshell, enhancing filters use 
special glass that heightens the response 
of the yellows and reds in an image 
while little affecting the blues, greens 
and whites. My opinion is that the 
enhancing filters that have been avail- 
able still gave a pink cast to white 
clouds and kill the greens that might 
be in the picture. Singh-Ray, maker 
of the Galen Rowell graduated neu- 
tral-density filters, has just announced 
a new enhancing filter that is said to 
be considerably more neutral by the 
pros who have tested it. If you’ re look- 
ing for that extra color, this year you 
might give them a try. Keep in mind 
that the best place to use them is when 
the sky isn’t a part of the composi- 
tion. Contact: Singh-Ray Corp,. 153 
Progress Circle, Venice, FL 34292. 

Other tips for maximum color in- 
clude using the slower speed, high- 
resolution color films. Polarizing filters 
will remove reflections from leaf sur- 
faces that might mask color. Use tripods 
to ensure sharp images and help with 
fully thought-out compositions. Shoot 
in both sunlight and overcast; each will 
render the colors differently. Even rain 
can add another element to the qual- 
ity of the color. Don’t forget to get in 
close on the leaves for patterns as well 
as the usual hillside panoramas. Join 
those leafpeepers and get prize-win- 
ning shots. The accompanying photo- 
graph was taken in Vermont during 
the first week of October. A 300mm 
lens was used to extract the composi- 
tion from a nearby hillside. OP 

pe 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1220, Los 
Angeles, CA 90025. 


KRYSTAL 
SERIES 


When you demand the highest 
performance from a pair of binoculars, 
there's just no contest. Sigma’s Krystal Series 
is the clear winner — powerful and bright, 
yet lightweight and compact enough 
to fit in a pocket or purse. Krystal Series 
binoculars use the finest Japanese optics, 
including Sigma’s custom-made low 
reflectance glass, to produce a bright, 
clear, and perfectly round image. 
High index BaK-4 prisms and precisely 
aligned mutlti-coated lenses reduce internal 
reflection and provide maximum light 
transmission. The result is excellent color 
saturation, high contrast, and extra 
sharpness, edge-to-edge. For top quality, 
superior design and a host of features, 
it’s easy to see why the Krystal Series is 


For more information on the 
Krystal Series or to find a 


Sigma Binoculars dealer near you, 
call 1-800-442-652 


BINOCULARS 


For everything in life worth seeing 
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SIGMA CORPORATION OF AMERICA 


15 Fleetwood Court, Ronkonkoma, NY 11779 ¢ 516-585-1144 


In Canada exclusively distributed by Gentec International, Markham, Ontario 


28-200mm F3.8-5.6 UC Aspherical ZEN 


Sigma’s high performance optical technology incorporates two 
aspherical lens elements into this 7:1 zoom to bring you the 
world’s smallest, lightest, closest focusing 28-200mm lens. 
Covers the entire range of popular focal lengths from wide angle 
to telephoto. Gives you the shortest minimum focusing distance 
of any lens in its class — just 4.9 feet. And the largest image 
perspective change available — from 12° at 200mm to 75° at 
28mm — for even greater versatility. Its circular iris diaphragm 
provides creative foreground and background effects. Focusing 
and depth of field scales make it easy to use. Bayonet type hood 
cuts off extraneous light. Measures just 3" in length. 


28-70mm F2.8-4 UC ZEN 

We took an already great zoom lens — the world’s smallest in its 
class — and further improved it to obtain a fast {/2.8 aperture 
with wide angle capabilities. Focusing is surprisingly easy. The 
brighter field of view increases the effective range of strobe 
flashes. And the minimum shooting distance remains only 19.5" 
across the entire zoom range. With its outstanding optical 
performance, ease of use and affordable cost, it is an excellent 
choice for today’s top performing auto focus SLRs. 
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AF 28-200mm 
F3.8-5.6 UC 
Aspherical ZEN 


28-105mm F4-5.6 UC ZEN 

This ultra-compact “standard” zoom gives you the versatility 
of wide angle 28mm to telephoto 105mm shooting. With 
portraiture capabilities also incorporated in the design of this 
easy-to-use lens. With an internal focusing system, its overall 
length of just 2.8" remains constant, and a minimum shooting 
distance of 19.5" is maintained throughout the entire zoom 
range. A non-rotating front lens element makes filter use 
convenient and a bayonet type “perfect hood” effectively 
shields the lens from undesirable light rays. 

European Lens of the Year ‘94-'95. 


All of these Sigma Mini Zoom Lenses feature the exclusive, non-slip, 
scratch and reflection resistant ZEN finish. Durably designed for travel 
and outdoor shooting. Available in AF and MF mounts for most SLR 
cameras (including Nikon N90/N50 type cameras with “D” function). 


See the new generation of Sigma high performance lenses at your dealer or 
send $1.00 for deluxe full color brochure to Dept. OP. 10-95 
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AF 28-70mm 
F2.8-4 UC ZEN 


V AF 28-105mm 
F4-5.6 UC ZEN 


SIGMA CORPORATION OF AMERICA 


15 Fleetwood Court, Ronkonkoma, NY 11779 * 516-585-1144 


In Canada exclusively distributed by Gentec International, Markham, Ontario 


Here are two unique lenses that combine the power of ultra- 
telephoto shooting with the drama and excitement of macro 
photography. They get close to your subject, even from far away, 
and make the possibilities for breathtaking images virtually 
limitless. These two versatile lenses are absolute musts for 
nature, wildlife, fashion and sports photographers. 


NEW! APO TELE MACRO 300mm F4 ZEN 

Broaden your range of creative capabilities with this high 
powered 1:3 Macro ultra-telephoto. Sigma’s apochromatic 
design and two SLD (Special Low Dispersion) glass lens 
elements virtually eliminate chromatic aberrations, minimize 
distortion and guarantee superior image clarity at all distances. 
Details are sharply rendered from corner to corner and colors 
are reproduced consistently true to life. Only 7-1/2" long with 
a minimum focusing distance of 47", this compact lens uses 
an inner focusing mechanism to keep the length constant 

for ease of use. 


THE 
WORLD'S 
FIRST! 


AF APO Tele Macro » 
300mm F4 ZEN 


NEW! APO TELE MACRO 400mm F5.6 ZEN 


This remarkable 400mm apochromatic ultra-telephoto with 
macro to 1:3 lifesize will open up an entirely new world of 
closeup possibilities. An internal focusing system that keeps its 
compact size constant plus a comfortable minimum shooting 
distance allow quick response, particularly when subjects are 
moving. The new internal “biofocus” system disengages the 
manual focus ring for error-free autofocusing in the AF mode. In 
the manual focus mode, it gives you a tighter, more controlled 
response, similar to that of exclusively manual focus lenses. 
Apochromatic design and two SLD glass elements enhance image 
quality for superior optical results at all distances. 


Both lenses feature the “biofocus” system, built-in hoods, 
removable tripod collars, and Sigma’s exclusive ZEN finish. 
Available in AF and MF mounts for most SLR cameras 

(“D” function compatible with Nikon N90/N50 type cameras). 


See the complete line of 
Sigma world-class lenses 

at your dealer or send $1.00 
for deluxe full color brochure 
to Dept. OP 10-95 


< AF APO Tele Macro 
400mm F5.6 ZEN 
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hen I put my foot down on the rocks and 

dirt of Antarctica, and not the snow, I 

couldn’t help thinking, “Not bad for a 

Warren County farm boy; I’ve now stepped 

on all seven continents.” Although I’ve 

traveled extensively, there are many places 

I still want to visit, even in the United 

States. It was to partially correct that situation that I made 

a recent trip to Bombay Hook National Wildlife Refuge 
in Kent County, Delaware. 

Once I decided to make the trip, I had to keep delay- 

ing my departure because of cloudy, stormy weather. I 

wanted to be sure that I had a crystal-clear day, and that’s 


tis 


3 Wam W 


what I got. If you plan to visit the refuge in winter, time 
your arrival right after a storm has passed and a baromet- 
ric high pressure system is pushing in. 

Bombay Hook contains 15,978 acres of which three- 
quarters is a tidal salt marsh. In 1940, the Civilian Con- 
servation Corps built a system of ponds, dikes and levees, 
impounding four freshwater pools. Almost 1000 acres are 
farmed cooperatively providing for some crops to be left 
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The Delaware refuge provides one of the best 
wintering waterfowl locations 


BY LEONARD LEE RUE III 


to feed the wildlife that make Bombay Hook their home. 

The refuge is open from sunrise to sunset. You must 
get there as early in the morning as possible because peak 
activity is at dawn, tapering off about 10 a.m. and coming 
to an almost complete halt at noon. 

The layout of the main two-way road around Big Shear- 
ness Pool is basically northwest to southeast, which means 
yov’ll have good lighting coming from behind you to pho- 
tograph the snow goose activity out over the salt marsh to 
the north. (About 75,000 snow geese use the refuge.) Early 
in the morning, you’ll have a strong side light on Shear- 
ness Pool but, after 10 a.m., you’ll have to shoot against 
the light. The same holds true for both the Little Shear- 
ness and Bear Swamp 
Pools. Although you 
can drive around both 
pools, the vegetation 
is so dense that no pho- 
tography is possible on 
their western and 
southern sides. A foot 
trail to Parson Point 
allows you to pho- 
tograph Big Shear- 
ness and out from the 
south, but the road is 
closed from Novem- 
ber to June as it’s a res- 
ident eagle nesting site. 

As I arrived at the 
refuge, the sky was still 
chalky-pink and rose, 
and already skeins of 
snow geese were pass- 
ing over, flock after 
flock. Leaving the head- 
quarters, I drove around 
Little Shearness Pool 
and headed for the snow 
goose sign area. You 
don’t have to know where the sign is, the geese will show you. 

The sight of thousands upon thousands of these magnif- 
icent birds taking off, flying about and landing is truly awe- 
inspiring. Their clamor and the sound of their wings resonate 
through the air. Because the birds are almost pure white with 
black wing tips, you’ll instantly see why consideration of 
the weather is so important. The white birds against a blue 

(Cont’d on page 94) 
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PHLOTO-ADIVENTURE 
The Real Thing 


Does photography take away from the real 
experience of the world? 


BY GALEN ROWELL 


E 


gave up photography,” an 
adventure travel guide told 
me, “after I forgot my cam- 
era as I was rushing my clients 
into a Zodiac. A pod of killer 
whales began surfacing all 
around our raft. While every- 
one else was looking through a cam- 
era or futzing with photo equipment, 
I witnessed a once-in-a-lifetime event 
that I can still see clear as day. 

“T realized then and there that life 
isn’t about looking at the world in pic- 
tures. I don’t understand people lay- 
ing out big bucks to glimpse wild 
scenes in person that anyone can see 
on the Discovery Channel, then get- 
ting so involved with taking pictures 
that they lose out on seeing the real 
events. At least you’ ve got a valid rea- 
son. They pay you to take pictures.” 


out a photograph that leads me to a 
different conclusion. 
Only my active pursuit of photo- 
graphs led me to go camping on the 
frozen Arctic Ocean with Eskimo 
subsistence whalers last year. I 
searched out the experience on my 
own to complete a personal book 
project. Throughout that week on the 
ice, I visualized two key images: an 
endangered bowhead whale fully 
breaching and an Eskimo throwing 
a harpoon into a whale from a seal- 
skin boat. To come close to match- 
ing this idealized imagery, I'd need 
either extraordinary luck or to become 
an active participant in the world 
before me, a creative process quite 
distinct from the arranged-experi- 
ence mode of adventure tourism. A 
National Geographic director of pho- 
I assured the guide that most of my wildlife work resulted tography who knew this difference once told me that he 
from my own personal passion quite apart from being avoided assignments for commercial group travel. 
handed great assignments on a platter. Since then, I have During the first few days, I shot little and spent long 
a better answer: a once-in-a-lifetime whale sighting with- hours at an observation point on the ice edge, playing with 


22 Outdoor Photographer 


ay 
e" 
7 
€ 
pe F 
A 
we I a 
= 
t 
` My 
D + id ; 
` 4 ‘, + x 
4 q Po 3 +. $ 
7 ty DP: " RE 
t a { > en 3 
& Èi “re +3. ‘ 
af % k ` ? 
vait "a 2 3 
-J T ae 
i z% A i > F 
8 ns 
a A a D à 
oe ~ 0 bs 
" 7 kd b 
À Eá Toj 
D 4 k 
s & r 
= i ; FM TE: 
; A s i A k < a i: 


Browning knows the CION 
secret to quiet, waterproof, ‘atti 
breathable clothing. 


rig called Hydro-Fleece’ 


100% waterproof, breathable and, most of all; quiet. Until now, getting all 


you need in a stalking garment has seemed impossible! The secret is found only in 

Browning’s exclusive Hydro-Fleece™ clothing — specially designed and made by 

Browning, utilizing Gore-Tex® fabric technology. It’s all the protection and comfort 
8 8 sy F 


\S you need. Hydro-Fleece™: only from Browning. 
ov 
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the powerful images in my head and 
the more quiet ones of the real world 
before me. After a few whales passed 
and occasionally breached a mile out 
into the lead, I set up a 1420mm tele- 
photo by stacking 2X and 1.4X tele- 
converters behind a 500mm lens. If a 
whale came closer, I planned to remove 
both teleconverters. I also had a sec- 
ond body ready with an 80-200mm 
zoom to catch the Eskimos launching 
their nearby seal-skin umiak. 

Once, as a typical group of bow- 
heads passed at a distance, I caught 
the Eskimos launching their umiak 
with my zoom and switched to the big 
lens for a telescoped image of a whale’s 
back and the umiak in the same frame. 
Though the Eskimos never came close 
enough to throw the harpoon, I felt 
quite satisfied with “record shots” that 
I knew wouldn’t be entirely sharp with 
multiple teleconverters. To date, only 
one of the 40 Eskimo whaling crews 
had been successful. 

After these whales seemed to dis- 


appear, I stayed alert as the crew mem- 
bers perched their umiak closer to the 
action on the opposite side of the lead. 
With no warning, the sea erupted in 
front of me. Out of a yawning black 
hole just 30 feet from where I was 
standing on a raised ice floe, a huge 
bowhead filled the sky with a full 
breach. My big lens was about as use- 
ful as a torpedo in a trout stream, 
while my smaller telephoto would 
only have caught a blurred section of 
the animal. I watched in awe as the 
whale seemed to hang in the air before 
crashing into the sea with a wave that 
forced me to jump back as it washed 
past my stance. 

My immediate sense of disap- 
pointment over missing the shot gave 
way to the realization of what I had 
just witnessed. The inner glow of hav- 
ing seen one of the most powerful 
natural spectacles of my life began to 
erase my sense of loss of a photo- 
graph, even though a person with a 
wide-angle point-and-shoot might have 
easily gotten one. 

Indeed, my pursuit of photography 
hadn’t failed me after all. I never 
would have witnessed such an event 


without my passion to make pho- 
tographs. And in a larger sense, I 
remain beholden to outdoor photog- 
raphy for leading me to most of the 
great visual events of my life. 

In a similar vein, the power of the 
best-selling novel, The Bridges of Madi- 
son County, derives not out of the 
images shot by its National Geographic 
leading man, but out of what he had 
witnessed with his own eyes and assimi- 
lated into his world view as a result 
of being a traveling photographer. 
When compared to the more conven- 
tional sensory experience of an intel- 
ligent woman living out her life in 
middle America, a dramatic vehicle 
is set up with strong emotional ten- 
sions. If the character had been a Sports 
Illustrated or Vogue photographer, I 
doubt the book would have been a 
best-seller. We sense something pro- 
foundly different between modern 
moments photographed at arranged 
events or inside private studios and 
the enduring, immutable quality of 
uncontrived events personally wit- 
nessed in the natural world or within 
a native culture, whether they’re caught 
on film or only in one’s memory. 


THE BEST SEAT IN THE 


INTRODUCING CANON IMAGE STABILIZER BINOCULARS. 


Start with eye-popping 12x magnification and 
stay rock steady with Canon’s patented Image 
Stabilizer system. Feel like gazing across your 
favorite meadow to stare down that unsuspecting 
woodpecker? No problem. Even if 


your hands shake, the image won't. 


And you can grab a new pair of 


Canon 12x36 Image Stabilizers at 


an unbeatable price. 
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Then take a close look at Canon’s entire new line 
of binoculars. Now you can pick from lightweight, 
compact or waterproof models that all utilize 
Canon's professional lens technology. 

That means no matter what you 
choose, you can always depend on 


a sharp, bright image. 


For color brochure write: Canon Binoculars, 
C.S.B. 3192A, Melville, N.Y. 11747 


Where I clearly agree with the 
Zodiac guide is that most vacationers 
who passively seek visual records of 
what first catches their eyes often miss 
out on things readily perceived by peo- 
ple without cameras. I’ve often lost 
track of the times and scores that are 
the essence of a spectator’s experi- 
ence when I’ve photographed sport- 
ing events, such as the Olympics, yet 
I rarely become so oblivious in the 
wilds, where I’m actively anticipating 
events that I otherwise might not be 
witnessing. In an ideal world, it would 
be great to actively observe natural 
events without distractions, such as 
cameras, but for me, the compromise 
is well worth it. 

In other words, outdoor photogra- 
phy is more than a season ticket to 
natural events because I’m more of an 
active player than a spectator. My best 
photographs result from choices I make 
during pursuit of imagery I’m not yet 
seeing. When something different hap- 
pens than what I’ve imagined, seren- 
dipity may deliver unexpected and 
wonderful imagery, whether or not I’m 
able to record it on film. Thus, when 
I look at my slightly fuzzy 1420mm 


telephoto of a distant bowhead breach- 
ing, it triggers a clear mental image of 
that far closer breach. The harpoon 
frozen in mid-air brings forth not only 
a direct mental overprint of a key 
moment I successfully captured, but 


— 


The inner glow of having 
seen one of the most 
powerful natural 
spectacles of my life 
began to erase my sense 


of loss of a photograph 


—— 


also a cascade of later memories of the 
Eskimo festivities around the landing 
of the second whale of the -season. 

To be self-directed is to be self- 
aware. When we’ re in the driver’s seat, 
we take personal control over the direc- 
tion our vehicle travels, but also are 
far more likely to retain a clear memo- 


ry of what we see. Consider two peo- 
ple who have flown to a big city and 
driven a rental car to a meeting some 
distance away. Both see the same 
scenes, yet the driver is usually much 
more aware of what’s going on. If the 
passenger had to return the car alone, 
even though he or she saw the same 
scenery from the windows of the same 
vehicle, he or she would run a far 
greater chance of getting lost than 
would the driver, having to ask direc- 
tions or consulting a map. 

So it is with photography. The odds 
of finding the way toward fine pic- 
tures are far higher if you’ve been in 
the driver’s seat well before a photo 
opportunity appears. My advice to 
packaged adventure guides and clients 
is to consider if you’ re willing to make 
photography an intimate part of your 
experience. If so, bring along those 
cameras and lenses. If not, leave them 
behind or take a simple point-and- 
shoot for a few record snapshots to 
trigger some fond memories or per- 
haps catch that once-in-a-lifetime whale 
breach without losing too much of the 
primary visual experience that helps 
define our lives. OP 
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Canon binoculars use environmentally 
friendly lead-free glass. 


= Location: The topography of Wiscon- 
sin displays the lasting imprint of the path 
of the great glaciers. The landscape is 
remarkable in its variety, from the rolling 
countryside of the glacially untouched Drift- 
less Area in the southwest to the boreal 
forests that comprise great segments of the 
Northern Highlands. These “Northwoods” 
attract a photographer to vast expanses of 
forest, nearly 10,000 inland lakes, the 
sources of several major rivers (“Wiscon- 
sin” coming from the native Chippewa 
Wee-Konsan, meaning “gathering of 
waters”) and a richness of flora and fauna. 

The 800,000-acre Chequamegon Na- 
tional Forest (pronounced ‘“Sho-wah-ma- 
gon”) is remote and wild, a relatively 
old-growth forest comprised of expanses 
of pine, spruce, hemlock, fir and cedar, 
mixed with maple, oak and birch, inter- 
rupted only by occasional county high- 
ways and forest roads. 

One of the most scenic sections to drive 
is Highway GG between the towns of 
Mellon and Clam Lake. The Department 
of Natural Resources has established a 
public lookout just a few miles out of 
Mellon, which yields a panorama of the 
Penokee Hills. Another great drive is High- 
way 77, also known as the Great Divide 
Scenic Byway. 

North of Mellon, just off Highway 13, 
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Text And Photography By Zane Williams 


is Copper Falls State Park, where the Bad 
River flows from Copper Falls to Brown- 
stone Falls through 60- to 100-foot gorges. 
West of Mellon is St. Peter’s Dome, a huge, 
bald granite knob at the end of a 1%4-mile 
hike from which you can see Lake Supe- 
rior some 22 miles to the northeast, plus 
a 180-degree panorama of national forest. 
= Weather: Spring, so eagerly awaited by 
all, seems always unmercifully short. May 
and June tend toward clear, blue skies and 
moderate temperatures, but are unpredictable 
weatherwise. July and August bring on 
heat, humidity, mosquitoes and often hazy 
skies that will yield de-saturated color and 
blank skies. Fall temperatures are mild, 
usually centered in the 70s. Winter condi- 
tions can range from blue 
skies and 30 degrees F 
by day to driving bliz- 
zards and minus-40 
degrees F by night! 
Photo Experience: I’ ve 
worked with 35mm, 6x7 
and 617 formats. The 617 
Linhof, with its normal 
90mm lens, requires a 
relatively open, slightly 
elevated vantage point to 
be most effective. On 


ere “arts 


pers “oe 


lake shores and along rivers it’s a natural. 

Or find an overview where you can set 
up a tripod and use an 80-200mm zoom to 
select scenes, such as autumn foliage. 

My film of choice for scenics and land- 
scapes is Fujichrome Velvia. An excep- 
tion to this would be when shooting into 
early or late light with its higher contrast, 
where I’d opt for the softer-working 
Fujichrome 50 (RFP). When using the Lin- 
hof 617 with a center-graduated ND fil- 
ter, Fujichrome Provia 100 gives me results 
very close to that of slower films. 

For more information, contact: the U.S. 
National Forest Service, Chequamegon 
Office, (715) 762-2461; the Department of 
the Interior, Madison Office, (608) 264- 
5610; and the Wisconsin Division of 
Tourism, (800) 266-2161. OP 


à Landscape and scenic shooters are likely to 


Vit © favor autumn, beginning around the third 
wei of September and ending in mid-October in the north. If the foliage 
is spectacular, it may be further heightened by clear, crisp light, the result 
of high-pressure fronts this time of year. Rain isn't infrequent in the fall and 
may give a photographer the flip side of a lower contrast, 
deeply saturated color palette. 

All seasons offer different opportunities for great 
wildlife photographs. Wisconsin is a flyover for a wide 
diversity of waterfowl and hundreds of species of songbirds 
and raptors. Animal life is varied in the Chequamegon, includ- 
ing white-tailed deer, black bear, weasel, beaver, hare and the 
reintroduced timber wolf, though still in quite small numbers. 
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It’s as close to a perfect 
weekend as you could want 
Fall is in the air, the trail is 
well marked, and best of all, 
you have the mountain all to 
yourselves. For over 80 years, 
L.L. Bean has been providing 
all the essential clothing and 
gear for weekends like this— 
all honestly priced, 100% 
guaranteed, and delivered 
quickly by Federal Express. 


Call for your Free 
L.L. Bean catalog. 


1-800-215-2326 


LL# 4516250 


L.L. Bean, Casco Street, Freeport, ME 04033 


© 1995 L.L. Bean, Inc. 
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THE NEW 


optical finder for distortion-free 


parallax corrected auto 
indexing brightline frames 
APO performance i 
150mm f/4.5 telephoto 
Dy, symmetrically designed 
65mm f/4 wide angle (left) 
and 80mm f/4 standard (right) 
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Pie rangefinder-coupled 
43mm f/4.5 ultra-wide 


THE MAMIYA 7. A rangefinder camera so lightweight, compact and comfortable, that you might think it was a 35mm. Until you 
see the size of its impressive “ideal format” 6x7cm image. A simple and elegant system for demanding creative photographers. 
With four new Mamiya ultra-performance lenses of unprecedented perfection. Including a 43mm f/4.5 lens, the widest 
coverage (92°), lowest distortion (0.04%) true-design ultra-wide angle interchangeable lens in medium format. All Mamiya 7 
lenses are the result of computer design using low and ultralow dispersion glasses. For unequalled sharpness, contrast and 
color fidelity with fast and bright, precision, coupled rangefinder focusing. Each lens with an accurate, super-quiet, 
electromagnetic leaf shutter fully flash synched at all speeds from 1/500 sec. to 4 seconds. With Aperture Priority AE 


operation or fully manual match-LED metering. A combination of ideal features and ideal format in one camera. 
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Ideal Format 6x7cm images 
maintain your creative vision 
by enlarging to standard 
print sizes without cropping 


4 times larger than AER B a a B 8 e a e 
conventional 35mm format \ A i i 


THE IDEAL 6X7CM FORMAT. Images 4 '⁄2 times larger than conventional 35mm format. From a camera barely larger 
than most 35mm SLRs. View all the details of your negative or transparency with the naked eye. Make tack-sharp enlargements to 
16x20", 30x40", or even larger. Unleash your creativity with 24x65mm true panoramic format images on standard 35mm film 
with the optional 35mm Panoramic Adapter. THE MAMIYA 7. A camera so fitted to your hand and vision, it might even make 


you fall in love with photography all over again. 


FREE KODAK LUMIERE FILM. Invest in a Mamiya 7 between September 1 and December 31, 1995, and 
receive 20 rolls of new Kodak Ektachrome Lumiere 100 Professional Film* Also, receive automatic enrollment and 
300 points in Kodak's ProRewards Frequent Buyer Program. New Kodak Lumiere film produces vibrant, saturated 


colors, crisp tones, extremely fine grain and excellent sharpness. The ProRewards 
program allows you to earn points towards exciting merchandise and exotic eco-tours. 


*Proof of purchase required. Film shipped direct from Mamiya America. See your authorized Mamiya dealer for details 


e 
Mamiya: For fast information FAX your request to 800-321-2205 
: MAMIYA AMERICA CORPORATION 
master of the medium® 8 Westchester Plaza, Elmsford, NY 10523 + 914-347-3300 
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The unique geology of the Colorado Plateau 


offers the careful photographer wonderful 


opportunities to capture striking images 
Text And Photography By James Kay 
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uring my photographic career, I’ ve had 
the opportunity to travel to distant cor- 
ners of the globe in search of dramatic 
landscapes. I’ ve photographed mountain 
villages in the Himalayas, kayaked the 
remote fiords of Glacier Bay, Alaska, and 
trekked along ice-carved valleys in the 


rain forest of Fiordland National Park in New Zealand. 
But when quizzed about my favorite destination or 
photographic subject, my response is quick and easy. 
Without a doubt, my heart lies close to home in the 
canyons, rivers and mesas of the Colorado Plateau. 
If given a choice and turned loose with my camera, 
I'll head for the Plateau country every time. 


This wall around a corner was lit by mid-morning sun, giving a 
warm, reflected light for the composition (far left). The hikers give 
the scene some scale. A small bowl-shaped amphitheater displays 
uneven erosion of hard and soft layers of sandstone (center). A 
shaft of sunlight (above) may last but minutes before disappearing. 
Exposure was found by metering the wall to the right. 


October 1995 31 


The Colorado Plateau is a land- 
scape unrivaled anywhere on earth. 
This wildly scenic red-rock desert 
country covers 45,000 square miles in 
the heart of the Southwest. While the 
plateau centers around northern Ari- 
zona and southern Utah, its outer edges 
reach into western Colorado and north- 
western New Mexico. 

Wind, water, gravity and time have 
worked in symphony to create a maze 
of deep, narrow canyons, towering 
monoliths and icy, windswept peaks. 
Over time, the upper tributaries of the 
lower Colorado River have gnawed 


into the thick layers of bedrock like the 
spreading branches in the crown of a 
tree. It’s in many of the small tributary 
branches that the Colorado River has 
performed its most magnificent work. 

Through the centuries, flash floods 
have sliced down through thick lay- 
ers of Navajo, Windgate and Cedar 
Mesa sandstones to carve spectacular 
twisting, fluted canyons. Many of the 
best examples of erosional artistry are 
found in these three rock strata that 
were originally laid down as sand 
dunes. The most beautifully sculpted 
canyons are found where these strata 
are uniform and consistent without 
any imbedded incongruous layers. 

Many of the resulting canyons are 
so deep and narrow that the sun never 
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reaches the bottom, while in others, 
grooves and slots in the walls above 
will allow transitory shafts of light to 
penetrate to the sandy floors for brief 
periods during the day. 

It’s precisely the difficulty the sun 
has in reaching into the depths of these 
canyons that make them so unique and 
rewarding as photographic subjects. 
Even though in the narrowest canyons 
you won’t need to deal with the harsh 
direct rays of the sun, sunny days are 
best because the sunlight reflected down 
from above will provide much warmer 
light than you’ll see on a cloudy day. 


Unlike most other landscape pho- 
tography situations, where early- 
morning or late-afternoon light is 
usually desired, high midday sun can 
provide the best lighting opportuni- 
ties, depending on the narrowness of 
the canyon. And thanks to the lack 
of direct sun in the canyon bottoms, 
the noon temperature inside can be 
a cool 70 degrees F while it’s well 
over 100 degrees F outside. 

For the tightest canyons, [ll arrive 
at about 10:30 a.m. and spend several 
hours retracing my steps through very 
short sections of the canyon to watch 
the light change. ve walked around 
bends in these canyons where the light 
is flat and dull at 11:00 a.m. and, 30 
minutes later, returned to that same 


spot to find a wonderful display as the 
sun moves overhead. So plan to spend 
some time. You’ll witness tremendous 
changes in compositional possibilities. 

Seemingly everywhere you look 
there are beautiful photographs wait- 
ing to be made. Most of the time, the 
difficulty isn’t in finding a beautiful 
shot but in choosing which one you’d 
like to photograph. You may be struck 
by a voluptuously sculpted section of 
wall or a more subtle detail where the 
magic is in the play of light. In these 
close quarters, I rarely work with 
lenses longer than 50mm. My lenses 


Slot canyons can be 
difficult to get into, 
but they’re also 
extremely sensitive to 
overuse. Kay always 
tries to use natural 
anchors such as logs 
and rocks to avoid 
leaving any 
permanent scars in 
the walls. The 
sandstone here is 
grayish/white and 
illuminated by a 
partly cloudy sky, so 
the warm colors in 
the other images 
aren’t seen. 

Kay’s slot-canyon images 
were shot with a Nikon 
F4S, Nikkor lenses from 


24mm to 105mm and 
Fujichrome Velvia 


of choice are usually 35mm or 24mm. 
Bring lots of film. 

For the most consistent results, it 
may be best to avoid canyon walls illu- 
minated by direct sunlight. Compared 
to the lower intensity soft, warm reflected 
light in the rest of your scene, direct 
sunlight will result in an exposure range 
much wider than any film can handle. 
In some situations, however, such as a 
small light shaft extending into the 
canyon, the direct rays of the sun may 
enhance your photograph dramatically. 

Due to the low levels of light found 
at the bottom of some of these canyons, 
a tripod is a must. Exposures of 2, 3 
or even 10 sec. are the norm, not only 
due to the scarcity of light, but also 

(Cont’d on page 102) 
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SEE DATES AND CITIES LISTED BELOW 


LEARN FROM THE BEST! 


Your Photos Will Never Be The Same! 


WHO SHOULD ATTEND? 
All nature, scenic and wildlife 
photographers—not limited to 
Canon users—who want to 
improve their technical and artis- 
tic ability, regardless of skill level 
or equipment brand. 

NEW PRODUCT DISPLAYS: 
Company representatives from 
Canon and other sponsors will be 


on hand to demonstrate the latest 
camera equipment and acces- 
sory products. 

FREE LUNCH! Full buffet 
lunch and refreshments will 

be served. 

OPTIONAL ONE-DAY 
WORKSHOPS: At some loca- 
tions, there will be a second day, 
hands-on workshop with George 


FREE! For Every Participant...1 Roll 
KODAK EKTACHROME LUMIERE FILM 
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YES! I will attend. 


DEWITT JONES SEMINAR DATES 


C] Phoenix, AZ * October 7 
] New Orleans, LA * October 22 
CO Boston, MA * November 5 
C San Jose, CA area* * November 18 


Lepp, limited to 15 participants. 
Call (805) 528-7385 for details 
and to make reservations. 


GEORGE LEPP’S PROGRAM: 


Optimize the Possibilities is 
filled with inspiring images, 
technical product comparisons 
and new techniques to help you 
make the most of your photo- 


graphic potential—all presented 


ONE-DAY 
SEMINAR 


in George’s six projector and 
video program format. 

DEWITT JONES’ PROGRAM: 
Dewitt explores the Art of Seeing 
with the same humor, insight and 
compassion that he brings to 
“Basic Jones.” Using examples 
from his years with National Geo- 
graphic, he shows you how to 
bring your own vision into focus. 


PLUS! One (1) $15-Off Coupon on LUMIERE 


Attendees must be present to receive Kodak film 


SIGN UP TODAY TO GUARANTEE YOUR SEAT in 1995! 


@tamrac 
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e $49 for each seminar (luncheon included) + Registration at the door: $65 
e Make your check or money order payable to: Canon/Outdoor Photographer 
Seminars and mail with registration to: Seminars, P.O. Box 6224, Los Osos, CA 93412 


e To register by phone with credit card or for more information, call 


(805) 528-7385 or fax (805) 528-7387 


O Check or Money Order 


C San Diego, CA area** * November 19 


GEORGE LEPP SEMINAR DATES 


Seattle, WA * September 10 
] Dallas, TX * September 24 
O Denver, CO * October 15 
O Indianapolis, IN + October 22 
Chicago, IL * October 29 


Boston, MA * November 4 
O Miami, FL * November 12 


C San Diego, CA area** * November 18 
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**La Jolla (by UC San Diego) 
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Enrollment will be limited. Up to the Tuesday preceding the seminar, refunds will be granted upon request, less $5 handling fee. NO refunds after 
that date. Please stop at the registration table to check in for each session. 
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PENGUEN 


Tuxedoed birds and great congregations of ocean flyers offer compelling reasons to 


at a stunning sight! A pair of mag- 

nificent king penguins strode regally 

toward the sea. I had to use all my 

photojournalistic skills to make this 

shot happen. I changed film and 

lenses while moving backward, all 

the time trying to anticipate the pen- 

guins’ movements to get the best composition. A rain 

squall scudded across the sky, changing the light by 

the minute, so where I could, I bracketed exposures. 

Soon the pair plunged into the foaming surf. I 

took a moment to relax and take in the full expanse 

of the broad, sandy beach stretching a mile to the 

north. Another group of kings and dozens of their 

smaller gentoo cousins were paddling in the waves 

farther along the shore. I could even see Magellanic 

penguins in the dunes. I was in “penguin paradise.” 

The Falkland Islands had been on my list to pho- 

tograph for more than 10 years because of its rep- 

utation for diverse and abundant wildlife. In the 

course of visiting just a few of the 420 islands of 

this South Atlantic archipelago, I found three places 

each worthy for keen outdoor photographers: Sea 

Lion Islands, Pebble Island and Volunteer Point all 
had something unique to offer. 
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The most diverse and readily accessible wildlife 
in the Falklands occurs on Sea Lion Islands, the 
most southerly place in the Falklands that tourists 
can explore. Most mornings I was up at 5 a.m. to 
give myself plenty of time to hike into position before 
dawn. I’d take my full photo field kit on each out- 
ing, including snacks and wet-weather gear. 

Some 50 species of birds breed on Sea Lion Islands 
and hundreds more transitory wanderers spread across 
the numerous habitats. Several species of sea mam- 
mals are also common. Part of the southern shore is 
home to a colony of southern sea lions, and south- 
ern elephant seals were moulting around the shores. 
Killer whales are regularly seen cruising off the coast. 

The bird life on Sea Lion Islands, however, was 
my main attraction. Colonies of rockhopper penguins 
and king cormorants nested on wind-blasted clifftops. 
Sheltered freshwater ponds were home to night herons, 
grebes and Magellanic penguins. The exposed beaches 
teemed with black and pied oystercatchers, brown 
hooded gulls, dolphin gulls and flightless steamer 
ducks. And colonies of gentoo penguins spread across 
the sandy spit at the eastern end of the island. 

My favorite times were several pre-dawn excur- 
sions onto the beach to observe the gentoos braving 
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A line of king penguins strolls across the beach as though part of a chorus line in a Broadway 
musical (top). To keep up with them, you’ve got to use photojournalistic skills and shoot on the run. 
Nikon F4S, Nikkor 180mm f/2.8, Kodak Lumiere 100X 


A peaceful scene of brown-headed gulls in early-morning light (above). Changeable weather often 


made for dramatic light, but also caused wind and wetness challenges to solve. 
Nikon FM2, Nikkor 35-70mm f/2.8 zoom, Fujichrome Velvia 


the surf as they went to sea to feed. The golden light 
reflecting off the surf, wet sand and white penguin 
chests made it difficult to judge exposures. I tried 
to cover myself by bracketing and by shooting com- 
plete action sequences when the light was right. All 
this was done hand-held as I had to dodge waves, 
while the birds moved so fast that there was no time 
to compose using a tripod. 

On one occasion, a sudden squall came over and 
within seconds a double rainbow hung over a gentoo 
colony. I managed only four frames before the cloud 
moved over me, forcing me to scramble to protect my 
gear from the sudden torrential downpour. 
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While sunrise was the peak shooting time on Sea 
Lion, the rest of the day was spent exploring other 
fascinating stretches of coast. The striated caracara, 
one of the rarest birds of prey in the world, was 
another photographic trophy from such a morning’s 
ramble. With no hunting or predators to bother them, 
they’re relatively tame on this remote outpost. 

At Volunteer Point on the east coast of the Falk- 
lands, the stately king penguins were one of my most 
sought after photographic subjects. Kings are very 
difficult to see in the wild, but a small colony thrives 
north of Stanley. 

It’s a rough three-hour ride by Land Rover over 


SLEEPING BEAUTY. 


[Winmeaca] By day, EuroVan Camper is a German-engineered passenger van that handles like a 
marxa) Volkswagen. At night, you just pop the top and rest easy. EuroVan Camper has two 
double beds. So four adults can sleep in comfort. It also has seven feet of headroom and a fully- 
equipped kitchen, including a gas stove, sink, refrigerator and storage cabinets. All designed and 
built by Winnebago® Industries. There’s even an optional 12,000 BTU furnace. And to 

help you sleep even better at night, EuroVan Camper comes with 2 years or 24,000 miles 


of no-charge scheduled maintenance. Stop in and try this beauty on for size today. 


OUTDOOR PHOTOGRAPHER SUBSCRIBERS, WATCH YOUR MAIL 


FOR A SPECIAL OFFER. OR CALL 1-800-DRIVE VW. 


*See your authorized EuroVan Camper dealer for details. Winnebago is a registered trademark of Winnebago Industries. ©1995 Volkswagen. 
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PENGUIN ISLANDS 


A pair of king penguins seem 
to converse on a grassy knoll 
(page 36). Kings can be 
difficult to see in the wild, but 
a small colony thrives north 
of Stanley. The birds stay 
relatively still for long periods 
of time, allowing you to shoot 
with a tripod and move 
around the birds looking for 
the best angles. 


Nikon F4S, Nikkor 300mm f/4, 
Fujichrome Velvia 


King cormorants have taken a 
rocky coast for their nesting 
colony (top, left). Although 
everyone who travels to the 
Falklands loves the penguin 
photo opportunities, many 
other bird species are there. 
This shot was made with a 
24mm lens, which requires 
one to be very close, yet the 


birds appear unafraid. 
Nikon F4e, Nikkor 24mm f/2.8, 
Kodak Lumiere 100X 


A group of Magellanic 
penguins (left). These little 
seabirds are generally shy and 
hard to approach. They found 
a rather protected refuge on 
the Falklands, however, by 
staying inside an old minefield 
left over from the war with 
Argentina in 1982. They stood 
and posed with little fear, but 
then they were safe on the 
dangerous side of the 
protective fence. 


Nikon F4S, Nikkor 300mm f/4, 
Fujichrome Velvia 


A group of totally un-shy 
gentoo penguins stroll a rocky 
beach (left, bottom). Chester 
used a 24mm lens to give an 
interesting perspective and 
show some of the setting. 

To do that, he had to lie down 
on his back. The birds quickly 
got used to him. In fact, they 
came so close, he had to be 
careful not to include his feet 
in the picture! 

Nikon FM2, Nikkor 24mm f/2.8, 
Kodak Lumiere 100X 


Birthdays. Holidays. They’ re Bilien._ 
opportunities to take photographs s 

youl always treasure. But not if 
youte limited-by yourlenses. 


The most ange and best 
image quality youve everhad. 


Introducing our AF28-80 and 
AF80-210 zooms. Finally, you've got 
the versatility to go from dramatic 
close ups to breathtaking scenics. 
With more range than you've ever 
___ had before. And more range 
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ity. All from light- 
hat are perfect for 
day's autofocus SLRs. 


"Next time) you shoot, don’t clown 
around. d Wake sure you're using the 
most advanced zooms designed. 


`N- TAMRON 
Shattering the Limits of the Lens, 


Tamron Ind., Inc., Box 388, Port Washington, N.Y. 11050 (516) 484-8880. 
In Canada: Amplis Foto, 22 Telson Rd., Markham, Ont., L3R IE5. 
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SURVIVAL OF THE FITTEST 


Helicopter crashes, 
Glenn Matsuo’s 
Lowepro is unharmed 


Glenn Matsuo is a geologist, so his work 
takes him and his Lowepro bag into some 
pretty rugged country. On May 23rd, (he'll 
never forget the date) he was flying over the 
northern Ontario bush, taking pictures 
from a helicopter, his camera around his neck 
and the rest of his equipment in his 
Lowepro Mini Mag. Suddenly, the helicopter 
went into a spin. 


“By the time we 
were out of the 
spin,” Glenn 
remembers, “we 
were in the trees. 
It was so sudden 
and so quick, 
there was no time 
to be scared. 


“Unfortunately, the camera around my 
neck was destroyed and I was a little worse for 
wear. I didn’t expect anything would have 
survived in the camera bag.” 


But Matsuo was in for a surprise. When 
he opened the Lowepro bag, he found his 
lenses, flash unit and filters — all in perfect 
working order. 


Glenn Matsuo has recently purchased 
another Lowepro camera bag. “After what mine 
has had to endure, I am really happy with the 
quality of Lowepro camera bags.” 


While a helicopter crash is considerably 
more rigorous than the conditions we anticipate 
for our bags, we're glad that Glenn Matsuo’s 
Lowepro came through with flying colors. And 
Glenn, we're even happier to know that you 
survived the helicopter crash. 


lowepro 


Where Great Ideas Originate 


If you have a Lowepro story or need product information, 
Write or Fax Molly c/o Lowepro Adventures. 

2194 Northpoint Parkway, Santa Rosa, California 95407 
Telephone: (707) 575 4363, Fax: (707) 575 4389 

3241 Kennedy Road, #22, Scarborough, Ont. Canada MIV 2)9 
Telephone: (416) 298 9644. Fax: (416) 298 3553 

A Circle No. 36 on Reader Service Card. 
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PENGUIN ISLANDS 


very boggy ground to the main king 


colony, the most northerly penguin 
rookery in the world. Today, there 
are some 400 adult birds, and dou- 
ble the number of chicks were born 


from the open sea and a lagoon. Here, 
it was possible to use a tripod all the 
time and circle the colony at a dis- 
tance to observe different behaviors 
or have varied backgrounds and light- 
ing. At regular intervals, some of the 
birds would travel in small groups to 


GELLING THERE 


There are three ways that one can get to the Falklands. One flight a 
week departs from Punta Arenas in southern Chile by Aerovia DAP 
(Friday only), usually aboard a Twin Otter with a long-range fuel tank. 
Visitors can also fly from Britain on the twice-weekly Tristar operated 
by the Royal Air Force from its base near Brize Norton in Oxfordshire. 
A number of expedition cruise ships also call at the Falklands en route 


to Antarctica from South America. They often spend a day making 
landings on some of the western islands and make a brief visit to 
Stanley. Some cruises also begin or end their tours in Stanley, an ideal 


opportunity to spend extra 
time in the Falklands 
archipelago. 
Accommodations in 
Stanley are available at a 
number of small, but 
comfortable hotels or guest 
houses, and on both Pebble 
and Sea Lion Islands, there 
are lodges. Other lodges 


located at Port Howard and San Carlos on East and West Falkland 
Islands cater to interests such as fishing, birdwatching, battlefield tours, 
sightseeing and exploring the islands’ English heritage. 

Travel arrangements in the Falklands can be made through Stanley 
Services Ltd., Port Stanley, Falkland Islands, (500) 22622. 

Special photo safaris to the Falklands are run from the United States by 
Joseph Van Os, P.O. Box 655A, Vashon Island, WA 98070, (206) 463- 
5383. In addition, Jonathan Chester will be leading a tour in February 1997 
through Mountain TraveleSobek, (800) 227-2384. Marine Expeditions also 
offers trips in November 1995 and March 1996, (800) 263-9147. 

Further information is available from the Falkland Islands North 
American representative, Leo Le Bon & Associates, 190 Montrose 
Rd., Berkeley, CA 94707, (510) 525-8846, or the Falkland Islands 
Tourist Board, 56 John St., Stanley, Falkland Islands, (500) 25115 


or (500) 22215. 


this year as compared to last year. 

The chicks take a long time to 
mature and they’re especially photo- 
genic. When in their colony, the kings 
are very cooperative, staying relatively 
still for long periods of time. Patience 
is required to record subtle behavioral 
patterns, but with my 300mm or 300mm 
plus 1.4X teleconverter on a tripod, I 
could hone in on intimate moments 
such as adults feeding their chicks and 
the “ecstatic displays,” where a pen- 
guin rises up on its haunches, points 
its head to the sky and trumpets loudly. 

The colony is located equidistant 


the sea or lagoon to feed and wash. 
Following this behavior involved shoot- 
ing on the run. I’d use the 24mm on 
one camera body, the 35-70mm zoom 
on the other and carry the 180mm in 
my Lowepro Orion AW beltpack with 
SB-24 flash, film and filters. 

When rain showers passed over, I 
covered my tripod camera with a Laird 
Rain Hood®. Here, I discovered an 
advantage of the Op/Tech camera strap. 
By removing the main part of the strap 
via the quick-release buckles when the 
camera was on the tripod, I cut down 
on vibration from the strong winds. 


A visit to the Falkland Islands usu- 
ally begins at Stanley, the capital of 
approximately 1600, set on a hillside 
overlooking Stanley Harbour. This 
quaint English outpost became impor- 
tant during the days of “tall ships” bat- 
tling their way around Cape Horn. 
Storm-damaged ships limped into Stan- 
ley for repairs and many were aban- 
doned here. Wrecks still dot the harbor 
and make interesting photo subjects. 

At Gypsy Cove, a short drive east 
from Stanley, there are reminders of 
the battle the British fought to recover 
the Falklands from Argentina in 1982. 
There are numerous minefields all over 
the East Falklands, but at Gypsy Cove, 
the Magellanic penguins have learned 
that they’re safe from human inter- 
ference inside the minefield. Magel- 
lanics are among the shyest and, 
consequently, one of the most difficult 
penguins to photograph. Here they 
stood and posed, seemingly without 
fear, but they were safe on the dan- 
gerous side of the fence while I re- 
mained on the outside. 

Not far from Gypsy Cove is Stan- 
ley’s airport, which receives flights 
from Chile, and is the takeoff point 
for all the flights to “camp,” to which 
the rest of the Falklands is referred. 
Flying aboard a Falklands Islands 
Government Air Service (FIGAS) twin- 
engine, nine-seater “Islander” is the 
only way to visit most of the inter- 
esting outlying destinations, but the 
small aircraft and grass landing strips 
equates to severe weight restrictions. 
There’s little chance to buy anything 
but drinks and candy bars at the lodges 
outside of Stanley, so I had to be 
completely self-sufficient. In addition 
to my camera kit, I carried 40 spare 
AA batteries, 200 rolls of film, rub- 
ber boots and Gore-Tex and pile jacket 
and pants outerwear. 

At the east end of Pebble Island there 
were three rockhopper penguin rook- 
eries, home to some 2000 of these hardy, 
mountaineering penguins. One of the 
colonies on the clifftop was also shared 
with the similarly colored cormorants. 

I took the time to discover where 
the birds entered and left the sea. They 
usually had a favorite spot, which often 
involved me in some mountaineering, 
as well. Here, I’d have to return all 
my gear to the safety of my backpack 
until I reached a secure spot. 

The day of my first visit to this 
colony began gray and very windy, 


POOR LENS SELECTION, AND A TOTAL LACK OF COMPOSITION. 


©1994 Nikon Inc. 
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The Nikon School 


1995-1996 SCHEDULE 


Spend a day with us and you’ll never see a photo the same way 
again. In 8 hours, you'll learn everything from composition to the 
latest multiple-exposure techniques. We’ll even throw in 
lunch and the 157-page Nikon School Handbook—all for $90. 
Call (516) 547-8666 or fax (516) 547-0309 for more 
information and to find out when we'll be in the following places: 
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Portland, San Diego, San Francisco, Seattle, Washington, D.C. 
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PENGUIN ISLANDS 


so I concentrated on close-ups and 


. used some fill-flash to try and lift the 


light levels and highlight my tiny sub- 
jects. I focused mainly on trying to 
capture some behavior patterns. When 
rockhoppers move quickly, even on 


photography in extreme conditions, 
I’ve come to think of myself as being 
at home in tough places. But here in 
the Falklands, it wasn’t I who was at 
home; it was the rockhoppers, some 
of the toughest mountaineers around, 
even though they stand less than a 
foot tall. I become totally absorbed 


CHESTER RE “GEAR 


My Lowepro backpack was always overloaded with a Nikon F4S 
and Nikon F4e and an FM2 as a backup. Lenses were restricted to the 
Nikkor 24mm f/2.8, 35-70mm f/2.8, 55mm f/2.8 Micro, 180mm f/2.8, 
300mm f/4 and a TC 14B teleconverter. Hardware was rounded off 
with two flash units, an SB-24 and SB-25. My film stock included 
Fujichrome Velvia (shot at EI 50), Kodak Lumiere 100X (exposed at 
EI 125) and Kodachrome 200 (for low light levels or when photographing 
hand-held with a long lens). My favorite lens, the Nikkor 80-200mm 
f/2.8 zoom, had jammed on an earlier shoot in the Antarctic and was 
left behind in South America to save weight, but luckily the 180mm 


covered this focal length. 


Tripods are always a problem to carry. If they’re heavy enough to 
be useful in a strong wind, they’re too heavy to lug long distances over 
broken ground. My solution was the medium-weight Gitzo Reporter 
Performance and the lightweight Weekend model. I carried the larger 
one only when I knew Id need a tripod for long lens work or for shoot- 
ing at dawn or dusk; the rest of the time I carried the smaller one. 

When carrying the larger Gitzo, I attach a length of thin shock cord 
to one of the legs to hook over the other legs when it’s on my pack. 
My Lowepro backpack has a small carabiner permanently hooked through 
the bottom front attachment point. I pass one of the tripod legs through 
the pack’s top carrying handle, then hook the carabiner through the 
shock cord at the base of the legs. This way, the tripod is very acces- 
sible and sits vertically on the backpack, minimizing the likelihood of 
getting snagged when walking through thick bush—or, as in the case 
of the Falklands, tussock grass that can grow up to six feet high. 


the flat, they bound along in a series 
of hops in a very humorous fashion. 

Photographing in a high wind was 
always a problem in the Falklands, but 
by keeping the tripod low to the ground 
and using a DB beanbag on top of the 
lens, I was able to get some strong 
close-ups. With sea spray and rain often 
in the air at these locations, it was a 
constant battle to keep lenses clean. 

Spending hours alone in the Falk- 
lands was great because for once I had 
all the time in the world to photograph. 
The freedom to wander alone was 
refreshing. On cruise ships in Antarc- 
tica, I had always been constrained by 
the small amount of time we were able 
to spend ashore. In the Falklands, there 
was an abundance of species in close 
proximity and the weather was milder 
than the Antarctic. 

After years of mountaineering and 


in their struggle to breed and survive. 
This is a place to which I can’t wait 
to return. oP 


Photographer Jonathan Chester is a 
world-renowned explorer and climber. 


Anybody can get out. Serious hikers know what it takes to stay out: Gore-Tex® outerwear, footwear 
and accessories. So when the weather turns nasty, you'll be protected. And with Gore-Tex™ products 
you don’t have to wear as many layers to stay warm, dry and comfortable. So you can pack fewer 
clothes and travel lighter. No wonder serious hikers wear Gore-Tex products from head to toe. And 
speaking of toes, did you know that Gore-Tex” hiking boots are the only waterproof and breathable 
boots that carry the Guaranteed To Keep You Dry” pledge of satisfaction. So 

look for the Gore-Tex™ black diamond hangtag to be sure the hiking footwear EZ 
and outerwear you buy will keep you dry and comfortable in any weather. 
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patterns 


Celebrate the colors and 
patterns of fall by carefully choosing 
what to include and exclude in 


your compositions 


By Rob Sheppard © Photography By Paul Wiles 


Composition is a key element of good 
outdoor photography, yet it can also 
raise a bit of discussion whenever it’s 
brought up. You could try to understand and 
apply one of the esoteric theories that get bandied 
about. You could also try to abide by the “rules.” 

Beginning photographers often get into trouble by 
letting the camera “choose” the composition. If the 
viewfinder is used as a sighting device rather than a 
tool to check composition, images become based 
around the focusing aids in the viewing area. The 
circle of microprisms and split-image prism focusing 
areas or the marked zone of autofocus define the 
image so the subject is always in these areas—not a 
real creative way to compose. 

Composition is simplest when the subject is clearly 
defined. You don’t have a lot of elements to deal 
with, and you only need to make sure they’re in pleas- 
ing locations without distracting elements. 

More complex images like those of Paul Wiles on 
these pages make composition a little harder. Perhaps 
they make you think a little more, too. 

You have to check the viewfinder or ground glass 
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very carefully to be sure that everything enclosed in 
that frame belongs there. You need to decide what 
you want in the image area and what you don’t. What 
to include in the composition is the first choice you 
must make, but what to exclude must come right after. 
Many photographs fail because some extra “stuff” 
slipped into the image area—something that distracts 
from or unbalances the rest of the composition. 

Wiles’ images are edge-to-edge important. Noth- 
ing is included that doesn’t belong. If you want to 
improve your own compositions, carefully check 
your entire viewfinder to be sure your image is edge- 
to-edge important, too. 

Many people get stuck with the last part of the 
composition process—where do things go in the 
frame? Rules, such as the rule of thirds, can help by 
giving you some ideas, but if you follow them 
blindly, you’ll find yourself trying to hammer the 
real world into predetermined boxes. 

Paul Wiles looks for compositions that “speak to 
him.” This isn’t some new-age babble. If you really 
look at your subject, if you really listen down deep 
as to what it means to you, you’ll find the answer. 


Stop Looking For The Big Scene 


Fall in the Gila Wilderness Area in New Mexico is dry 
and barren. Colors are muted and compositions don’t 
leap out at you. Wiles often looks for a strong inter- 
play of colors that say “look at me.” He feels it’s espe- 
cially crucial in such situations that the photographer 
doesn’t look for a “big scene” because the important 
interaction of colors and forms will be passed by. You 
might also consider this as looking for a photograph 
you can make rather than a scene that can be recorded. 
Scenes are often disappointing when simply captured 
and imprisoned in a rule-bound composition. Look for 
interesting colors, shapes, forms and other elements of 
a landscape that can be made into a pleasing compo- 
sition because you’ ve carefully considered what belongs 
and what doesn’t belong in the image. 

Pentax 6x7, Pentax 105mm (approximately equivalent to 50mm in 


35mm), Tiffen 81B filter, Gitzo tripod with Foba Superball head, 
Fujichrome Velvia, ⁄s sec. at f/11 


Focus Affects 
Composition 
And Color 


The color of the vine maples near 
Mogollan, N.M., caught Wiles’ 
eye as it probably has caught the 
attention of many others. The 
color was pervasive through the 
woods. Wiles decided that his 
composition should create a mood, 
like the French Impressionists did. 
To accomplish this, he kept a very 
narrow plane of focus. The branch 
is sharp to anchor the scene, while 
the rest of the image fades into 
impressionistic colors. Sharpness 
helps define the composition by 
telling the viewer where to look— 
note that there are no distracting 
secondary objects sharp along the 
edges. The overall color quality 
of the image comes from the time 
(the sun had set), a long four-sec- 
ond exposure (Velvia shifts color 
with the reciprocity effect on 
longer exposures) and a Tiffen 
enhancing filter. 

Pentax 6x7, Pentax 165mm 
(approximately equivalent to 85mm in 
35mm), Tiffen enhancing filter, Gitzo 


tripod with Foba Superball head, 
Fujichrome Velvia, 4 sec. at f/11 


Use Light To Define 
The Composition 


From the mountains of the West to the 
Midwest, aspen trees offer great fall 
color (this shot was made near Red 
Mountain Pass in Colorado). The light 
energizes this composition because of 
the way it enlivens the leaves without 
creating too harsh a contrast. Wiles had 
been driving around on a day of pass- 
ing storms and changing light. During 
one of those moments when the clouds 
parted to reveal a “silver lining,” the light 
quality made the leaves of this aspen 
grove glow against the darker bark. Wiles 
often uses a warming filter for scenes 
with warm colors so their color is en- 
hanced, definitely the case here with the 
foreground leaves. The sky was gray, so 
it was kept out of the composition. To 
carefully check focus on detailed scenes 
like this, Wiles will take the pentaprism 
off his camera and use a Schneider 10x 
loupe on the ground glass. 

Pentax 6x7, Pentax 200mm (approximately 
equivalent to 100mm in 35mm), Tiffen 81B filter, 


Gitzo tripod with Foba Superball head, 
Fujichrome Velvia, % sec. at f/8 


Yt Sere 
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Search For Images 
That Mean Something 
Personal To You 


This dense scene looks like it’s deep in 
some overgrown farmland and surely 
requires a struggle to reach. Actually, this 
old apple tree now gone wild was next to 
a highway near the South Umpqua River 
in Oregon. Wiles had seen many old apple 
trees in the area, all left behind from ear- 
lier settlers, but he didn’t want an image 
that just captured the fall apples. He searched 
for a tree that said something special to 
him, that he related to on a personal level. 
This tree had a certain wildness to it that 
he liked. He was especially drawn to the 
way the apple had grown tangled with its 
neighbors so it was no longer a nice, “domes- 
ticated” tree. A Tiffen enhancing filter made 
the apples pop out from the composition, 
giving the image great appeal. 

Pentax 6x7, Pentax 300mm (approximately 
equivalent to 135mm in 35mm), Tiffen enhancing 


filter, Gitzo tripod with Foba Superball head, 
Fujichrome Velvia, 1 sec. at f/16 OP 
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FEEL AND THE PENTAX PICTURES ARE UNBEATABLE. 


©1995 PENTAX CORPORATION. 35 INVERNESS DRIVE EAST, ENGLEWOOD, CO 80112 
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autumn 


from east to west 
The brilliance of fall foliage 


varies depending on your 
location. Here are some tips 


on making the most of it. 


Text And Photography By John Shaw 


I’ve worked autumn in 
both the eastern and west- 
ern United States. Looking 
at my photos and those of 
other well-traveled photog- 
raphers, I’ve noticed some 
major differences, both in 
subject matter and photo- 
graphic approach, that relate 
directly to geographic loca- 
tion. Allow me to make some 
very broad generalizations. 

In order to shoot fall color, 
obviously you need some 
trees that seasonally turn. 
Some locations are far bet- 
ter than others. Trying to 
work autumn foliage in the 
Everglades or Organ Pipe 
Cactus National Monument 
won’t be very productive. 
My favorite autumn locations 


or the landscape photog- _—aren’t secret spots, but are the same 
rapher, autumn is with- ones worked by many photographers. 
out doubt a wonderful In the East, I like two general areas. 


season. It’s the time of The Great Lakes region is one or, more 
color, as whole hillsides specifically, the northern section of 
demand your attentionin Michigan’s Lower Peninsula encom- 
no uncertain terms. If I passing Pere Marquette and Mackinaw 
could photograph only one season and State Forests. Draw a line between two 
only one subject, it would be fall color. towns, Traverse City on the west and 
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Alpena on the east, and you’ ve 
scribed a journey through the 
heart of color country. 

New England is my other 
eastern autumn destination. 
Again, I’d head toward a well- 
known fall location—Vermont. 
I’ve had my best luck in the 
middle part of the state. Divide 
Vermont into three equal sec- 
tions, top to bottom. The cen- 
tral portion—the area falling 
around Burlington, St. Johns- 
bury, White River Junction and 
Rutland—would unquestion- 
ably be my choice. Here lies a 
portion of the Green Mountain 
National Forest, plus many of 
those picture-postcard towns 
centered around a white-steepled 
church, including Waits River, 
Fast Corinth and Peacham. 

What makes Vermont and Michi- 
gan prime autumn foliage locations is 
the mixture of tree species. Both have 
pockets of eastern deciduous climax 
forest, a complex often referred to as 
the beech-maple-hemlock forest. For 
the photographer, that middle tree, 
maple, is the real key for autumn 
foliage although many other hardwood 


species add colors to the display. Both 
Vermont and Michigan boast sugar 
maples, red maples, black maples and 
striped maples. These almost guaran- 
tee at least some spectacular autumn 
color regardless of the year. Since both 
locations are at roughly the same 
latitude and elevation, prime color 
time is about the same, the first 10 
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days of October give or take a week. 

While maples in the eastern United 
States make autumn color blaze with 
reds and oranges, the western states 
have only one principle autumn tree 
and hence only one main foliage color. 
Quaking aspen stands turn whole moun- 
tainsides shades of gold. Aspens gen- 


erally populate by sending out root 
suckers, making communities of trees 
that are genetic clones that all turn the 
same color at the same time. You can 
easily see this on hillsides that display 
different patches of color, each an indi- 
cator of one clonal group. 

When I think of autumn aspens, I 
think of one prime location: South- 
western Colorado and the San Juan 
Mountains, particularly the Silverton- 
Ouray-Telluride area. The last two 
weeks of September are usually the 
best time for the foliage. Actually, the 
autumn aspen display is often com- 
posed of two colors: aspen gold against 
deep-blue skies. 

This brings up another east/west 
difference when shooting fall color. 
Western aspens can often be pho- 
tographed as part of the “grand land- 
scape” view, the great sweeping vista. 
Low humidity and blue-sky days lead 
to this approach. 

Not so true in the eastern United 
States. First of all, it’s not so easy to 
find the “grand vista” there. Michigan 
and the other Great Lake states are 
mostly pretty flat, and even in hilly 
New England there are power lines, 
fences, not-so-scenic buildings and 
limited access to private property for 
the best locations. 


In contrast, many of the finest 
color areas of Southwestern 
Colorado lie in the middle of 
vast national forests while good 
roads lead to prime high moun- 
tain viewpoints. One example 
is the Sneffels Range as seen 
from Dallas Divide, which I’d 
guess is the most photographed 
and most published Colorado 
autumn mountain scenic. Many 
of the pictures I see of this area 
have been taken directly from 
the well-marked Department of 
Highways pull-off. 

Low humidity in the west and 
higher humidity in the east also 
lead to two different photographic 
approaches. It’s far easier and, 
indeed, far more pleasing to shoot 
forest interiors in low-contrast 
light. Eastern autumns offer more 
overcast days, perfect light for 
shooting sections of color. Since 
the trees are far from monochro- 
matic, you can shoot patterns of mixed 
colors, often on the same tree. 

On the other hand, if you photo- 
graph within the woods on a sunny 
Rocky Mountain day, you’ ll quickly 
learn that film simply can’t hold the 
contrast range between dark shadow 
and bright highlight areas. Conse- 


quently, photographers tend to work 
more big scenics out West and more 
intimate details in the East. This 
same weather pattern determines to 
some extent whether or not the sky 
appears in a photo. The soft eastern 
light comes via white skies that 
record as dull, blank areas in a photo. 


Western aspens can often be 
photographed as part of the 
“grand landscape” view. Good 
roads in vast national forests lead 
to prime viewpoints. 

Nikon F4, Nikkor 50-135mm f/3.5 zoom, 
Fujichrome Velvia 
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Definitions For 
@he Well-Informed 
Lens Buyer. 


Binding » across the glass courte ro) 


| wave eremita pains your subject or scene is in 


precise focus on the film (the absence of this 
quality can cause CHROMATIC ABERRATION). 2: 
Ensures the sharpest, brightest possible prints 
and slides. 3: Signifies the ultimate Pro Quality; 
and when used with the Tokina name, a sure 
indication of the best quality but not at a Pro 
Price (see ApO-Sb and EXPENSIVE). 


APO-SD: SD is the abbreviation of Super-Low 
Dispersion. 1: Tokina’s special name for the 
APOchromatic glass it utilizes in its AT-X Pro 
telephoto lenses. 2: One of few TRUE APOs. 


AT-X: Short for Advanced Technology. 1: The 
leading-edge technology utilized by Tokina in all 
its AT-X Pro lenses that’s responsible for produc- 
ing the best possible sharpness and resolution. 

Expensive: 1: Opposite of the price of a Tokina 
AT-X lens. 2: When used in conjunction with the 
Tokina name and Pro Quality, the price you 
don't have to pay to get the best. 


HLD: 1: Tokina’s special name and abbreviation of 
High-Refraction, Low-Dispersion glass found in 
its AT-X Pro wide-angle lenses which eliminates 
other aberrations such as astigmatism, curvature 
of field and distortion for high-contrast corner- 
to-corner sharpness. 


Metal: 1: Still the strongest material for building 
sturdy lenses (see TOKINA WARRANTY). 2: Material 
used extensively in all Tokina AT-X lenses. 


@SD (Super-low Dispersion) Glass 
“Hf NORMAL GLASS 


eT pig LA. SS secondary spectrum 


Red Light Rays 
—— Blue Light Rays 
Green Light Rays 


Tokina Warranty: 1: Guarantee in writing of Tok- 
ina lens’ durability (see METAL) and THK’s 
responsibility for the repair and replacement of 
defective parts of AT-X lenses distributed after 
1986. 2: Represents THK’s commitment to its 
family of Tokina lens owners. 
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AUTUMN COLOR 


Keep that sky out of the picture. 

For quality autumn photography, 
basic technique is the same. Always 
use a tripod, not only for the increase 
in sharpness that it allows, but also to 
fine tune compositions. However, start 
your picture search not by setting up 
your tripod, but rather by scanning with 
the hand-held camera. I’ve seen too 
many people immediately extend tri- 
pod legs, then justify the effort by tak- 
ing a picture from eye level at that exact 
tripod location, whether or not it’s a 


More 
Color Locations 


The East 
Great Smoky Mountains 
National Park on the 
Tennessee/North Carolina border. — 
Southern mixed hardwoods 
without the blazing reds of sugar 
maple. Generally, a little more 
subtle color, although black gum 
and sourwood can be spectacular. 
Canaan Valley area and the 
Monongahela National Forest, 
West Virginia. Similar to New 
England without the picturesque _ 
towns—or traffic. 
The Adirondack Mountains, New 
York. A wilder and more remote 
New England. 


The West 

Cascade Mountains, Washington. 
In a good year, you get the reds of 
vine maple and huckleberry. 
Columbia River Gorge, Oregon. 
Locate vine maple and waterfalls if 
you’re lucky. 
Yellowstone and Grand Teton 
National Parks, Wyoming. 
Aspens, mountain ash, high peaks, 
wildlife—and the possibility of a 
dusting of early snow on all of them. 

For all autumn locations both east 
and west, pick up an Atlas & 
Gazetteer mapbook for that state. 
Published by DeLorme Mapping, 
these are absolutely the best, most 
detailed maps available showing back 
roads, scenic features, waterfalls, 
nature trails, etc. Check your local 
bookstore or contact: DeLorme 
Mapping, P.O. Box 298-5200, 
Freeport, ME 04032, (800) 2211638, 


good shot. Hand-hold your camera, 
move around to find the perfect posi- 
tion, then set up your tripod. The same 
goes for lens selection. Choose a lens 
that frames the composition you find, 
rather than forcing a composition to fit 
whatever lens you happen to have 
mounted on the camera. 

To capture the brilliant color and 
detail of autumn, both east and west, 
I’d suggest using the slowest, sharpest, 
finest-grained film possible given the 
weather conditions at the time. Autumn 
is definitely a time for the saturated 
color emulsions such as Fujichrome 
Velvia or Kodak Lumiere X. Even 
with these you might want to try an 
81A warming filter when working in 
the shade or on overcast days. 

A polarizer is actually my most 
used filter, not so much to deepen the 
blue sky but to remove the sheen from 
autumn leaves. This is true for both 
the grand scenic and the woodlot sec- 
tion on overcast days. Leaves are shiny, 
and wet leaves especially so. Of course, 
the drawback to using a polarizer is 
that it requires about two stops more 
exposure. Patience is indeed a virtue 
here as you absolutely must wait for 
a lull in the wind if you want sharp 
pictures. After all, if you’re shooting 
Velvia with a polarizer on an over- 
cast day at f/22, your exposure times 
will easily run into the seconds. 

Lens selection in autumn is the 
same as any other time of year. Carry 
every lens you own and try not to 
shoot every picture with the same lens. 
Once you’ve taken a shot with your 
favorite focal length, try to find a com- 
position with your least used lens in 
order to broaden your vision. 

Most important, just get out and 
enjoy the autumn. Our best images are 
made when we deepen our experience 
of seeing. Take your time, slow down 
and look around. Then pass me another 
roll of film—I’ve found a great shot 
over here. OP 


John Shaw 


Thaw AT-X8 is SO 
advanced, it lets you fully congas, 
trate on your subject, not the 
lens. This 80-200 f/2.8 autofocus 
captures all the action with a rotary 
zoom that provides smooth, steady 
operation and Tokina’s exclusive 
focus clutch mechanism that lets 
you switch easily between auto and 
manual modes. It also features 
SD-APO (Super Low Dispersion) 
glass elements to capture crisp clear 
images, and a 10 year USA warranty 


to protect your investment.* Ns TIUS Focusing ring has dampened 
Wa EY i movement in manual mode. 


provides 99.4% light transmittance. 
Made from molded, pigmented glass 


D E and a unique 12 layer coating. 


SD-APO(Super Low Dispersion) 
glass elements for sharper, 
clearer optical performance 


AT X828AF PRO 
FJ2.8 SD-APO, C/MIN(D) 


Non rotating front ring for easier 
handling with rotating filters. 


Heavy-duty all metal barrels 


Focusing ring switches quickly 
between auto focus and manual 
modes (Focus Clutch Mechanism). 


Internal focusing lets 
you grip the lens without 


Mina your lens’ performance 
ering its rotation. 


with Hoya HMC Multi-coated filters. 

These high quality filters, with a 
unique 12 layer coating, allow an 
incredible 99.4% light transmittance 
for optimal sharpness and clarity. 


Varying grip textures between 
the focus and zoom rings pro- 

vide location by touch, quickly 
and easily. 


Heavy duty Tripod collar is per- 
manently attached and rotates 


360° for easy format changes Then add a Kenko AF 2x 7-element 
A papas Teleplus converter to extend your lens 
3D Matrix compatible. to 160-400 at f/5.6. Both lens and con- 
verter are 3D matrix compatible. 
KENKO AF Teleplus 2x 7-element 


For dealer information or customer 
service , call our toll free number: 


800-421-1141 


converter doubles the focal length of 
your lens and is 3D matrix compatible. 


*10 Year USA Warranty only applies to Tokina USA lenses distributed by THK After 1986. Be sure to insist on genuine Tokina USA Products. 


THK PHOTO PRODUCTS, INC., 1512 Kona Drive, Compton, CA 90220, 310-537-9380, Toll Free 1-800-421-1141 THK PHOTO PRODUCTS, INC. 


Canadian Distributor: M/S Nadel Enterprizes, Inc. 80 Galaxy Blvd, Unit #13, Toronto Ontario M9W 4Y8, (416) 798-2622 U.S. DISTRIBUTOR OF TOKINA, HOYA AND KENKO 


Mag 


Wetlands include 
a diversity of 
subject matter 
for the observant 
photographer. 
The right light 
and background 
can make your 


Text And Photography By Irene Hinke Sacilotto 


It seems unlikely that a nature photog- 

rapher would live near the metropolitan 

areas of Washington, Philadelphia and 

Baltimore. My selection of this region 

for my home seems more logical when 

you consider that within a few hours I 

can sit atop a mountain in the Appalachi- 

ans, photograph wildflowers in the 

Poconos, explore the bogs of 

the New Jersey Pine Bar- 

rens or wade along the 

shores of the Atlantic. 

But I’m most drawn 

to the mid-Atlantic 

coastal marsh. 

Fed by the nutrient-rich 

waters of the Chesa- 

peake and Delaware Bays 

and bathed in the tidal flow 

of the Atlantic Ocean, the marshes 

here teem with life from tiny crustaceans, 

crabs and fish to muskrats, herons, shore- 

birds and waterfowl. While the casual 

observer may dismiss the marsh as a smelly, 

mosquito-ridden, inaccessible quagmire, 

I find solitude and beauty within its bounds 
in any season. 

Fall is my favorite. As the air chills 
and the leaves change from green to red 
and gold, thousands of geese fill the skies 
of the mid-Atlantic flyway and settle into 
the marshes of Bombay Hook, Brigan- 
tine, Blackwater and Chincoteague 
Wildlife Refuges. It’s truly inspirational 
to hear the deafening chorus at dawn as 
flocks rise from the marsh in unison to 
feed in the nearby fields. At the end of 
the day, it’s equally impressive to watch 
“V” after “V” of birds return. 

For the nature photographer, the pageant 
of color and action of the marsh provides 
excellent opportunities for dramatic images. 


Approaching Wildlife 

The most misunderstood concept per- 
taining to wildlife photography involves 
shooting distance. Where a hunter can kill 
a deer at 200 yards or farther, a photog- 
rapher must be far closer to succeed at his 
or her craft. Shooting distances of more 
than 100 feet are usually too far. Even 
with a 600mm lens, you must be within 
70 feet of a great blue heron if you want 
the image to fill three-quarters of the frame. 

With such short shooting distances, it 
becomes obvious that the most productive 
locations for marsh photography are wildlife 
refuges, parks and sanctuaries where ani- 


mals concentrate, are protected and toler- 
ate approach. My favorite refuges have 
roads open to the public that pass through 
a variety of habitats and follow the edges 
of channels, impoundments and natural 
shoreline. In search of subjects, I repeat- 
edly travel routes and dike roads with my 
lens mounted in the window. Where ani- 
mals are used to traffic, my Toyota 4-Run- 
ner provides excellent cover, serving as a 
mobile blind and allowing me to approach 
subjects closer than if on foot. 

When shooting from the car window, 
you can mount the lens in the window 
using a variety of devices (to produce 
sharp images, turn the engine off). Win- 
dow brackets, like those produced by Kirk 
and L.L. Rue, can perform well with mod- 
erate-length lenses. For me, however, the 
supports often flex too much to be used 
with extremely long telephotos, so I cre- 
ated my own giant beanbag, large enough 
to firmly brace even the longest of lenses. 
Filled with approximately 10 to 12 pounds 
of rice, it’s a great muscle builder. 

In areas where the animals are toler- 
ant and used to people outside of their 
vehicles, I'll drive until I locate a subject. 
Then I'll approach on foot using many 
techniques common to hunting. I main- 
tain a low profile, move forward slowly, 
avoid eye contact and sudden movements 
and pause periodically. As I approach, I 
take several shots showing subject and 
habitat, for these may be the only images 
I obtain if the subject flees before I get 
closer. Instead of walking directly toward 
an animal, I observe the direction of its 
movement and select an intersecting path. 

This form of stalking is based on the 
concept that the animal sees you, but 
accepts you as a non-threatening part of 
its environment. Because you need to be 
relatively close to the subject and since 
most birds have eyesight better than our 
own, it’s doubtful that you can sneak to 
within shooting distance without being 
seen. To improve my success rate, I avoid 
bright clothes. Camouflage isn’t abso- 


Opposite, a marsh can be a magical 
place to spend time, to enjoy its wildlife 
and to capture some wonderful images of 
birds. Fall is one of the best seasons to 
find dramatic shots, but you’d better be 
there early and stay late for the truly 
special photographs. 
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Productive locations for wildlife photography include 
refuges such as the one at Chincoteague, Virginia, where 
these herons were shot at sunrise for the dramatic image 
(top). A refuge road winds toward a boat house in the 
Brigantine Wildlife Refuge, New Jersey, (above) where 
snow geese call through the glorious early-morning 
colors. Refuge roads are great to get close to your 
subjects. At sunset (top, right), snow geese paddle 
peacefully on the water at Chincoteague, a magical 
moment you’ll remember long after you take the picture. 


The marsh is a place of many different, but interesting 
subjects, such as this pair of black skimmers (far right). 
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lutely necessary; however, the pattern helps you 
blend in with the surroundings and lessens the chance 
that you’ll be seen and disturbed by curious passersby. 


Blinds 

For waterfowl shots, I’ve used blinds combined 
with decoys, flagging and calling. But for best results, 
the waterfowl should become acclimated to the 
blind in advance of the planned shooting session. 

I’ve also employed crude floating blinds for spe- 
cial projects. Years ago, near the Bear River Refuge 
in Utah, I photographed Western and pied-billed 
grebes in a ditch alongside the road. Since the bot- 
tom was firm, I was able to move easily and even 


use a tripod with a floating blind. However, on the 
East Coast, the mud underlying tidal wetlands is 
extremely soft, and floating hides are difficult to use. 
Changing tides can also leave you stranded in very 
inhospitable conditions. 


Environmental Conditions 

You’re always at the mercy of the weather on the 
marsh. Wind can frustrate your best efforts, blurring 
reflections, ruffling feathers and fur, blowing vegeta- 
tion and shaking the lens. To compensate for lens 
vibration and movement, use faster shutter speeds and 
lower tripod positions. The wind may also increase 
animal anxiety. In areas where high winds are uncom- 


MARSH MAGIC 


mon, animals are more likely to flee 
on windy days. 

The best time for wildlife viewing 
and photography is in early morning 
and late afternoon when the light is 
warm and soft and animals are active. 
Blue-sky days are great for in-flight 
shots and interesting scenes with white 
fluffy clouds and a polarized sky. 

When haze appears, as it does fre- 
quently on the East Coast, the light 
softens and becomes perfect for illu- 
minating high-contrast subjects like 
white birds. However, since the color 
in the sky is washed out, exclude it 
from your images. Gray days are more 
difficult to deal with. When the sky 
is heavily overcast, I quit shooting and 
concentrate on scouting and observ- 
ing behavior. If I shoot, I’m normally 
disappointed since colors are dull, shut- 
ter speeds slow and images flat. 


Observation And 
Anticipation 
Animals are creatures of habit, driven 
by the need for food and shelter. As I 
explore refuges, I observe patterns of 


behavior common to individuals, groups 
and the species as a whole. At Bom- 
bay Hook, Delaware, the snow geese 


overnight in the same area of the marsh 


and follow a similar route to nearby 
fields to feed each morning. At Chin- 
coteague, Virginia, sika deer cross the 
marsh at the exact same spot each dawn. 

Throughout the summer and fall, 
herons are rather brazen, feeding in 
the channels adjacent to the heavily 
traveled beach road. Used to people, 
they often tolerate close approach. 
Rails are more secretive, seldom seen 
except at low tide when they emerge 
from the marsh to feed in the exposed 
mud. Armed with this type of infor- 
mation, plus sun direction and tide 
tables, you can concentrate your efforts 
on locations and techniques most likely 
to produce success. 

Excellent places to begin your search 
for subjects are areas where food 
becomes concentrated. For example, 
at Brigantine in New Jersey, there are 
a number of water-control devices. 
Each time I visit, I always find some- 
thing sitting on, under or beside these 
structures. Some other areas where 
organisms accumulate include fun- 


neling points for tidal flow, sewage 
outfalls, select pools where fish become 
trapped, oyster bars and exposed mud 
flats. With many animals, the desire 
for food overrides fear and the urge 
to flee when approached. 

The key to action-packed photos is 
being able to anticipate what will hap- 
pen next. I observe my subjects very 
carefully while waiting to push the 
shutter-release button. Changes in body 
posture may be clues to particular be- 
haviors. Before flying away, geese fre- 
quently nod their heads, look around 
nervously and vocalize. Vocalizing 
often warns of incoming birds as well. 

Royal terns will flex their wings 
just prior to taking off. Herons crane 
their necks out over the water when 
ready to strike a fish. Waterfowl and 
waders sometimes fluff their feathers 
and flap their wings after preening. 
When one animal is approaching 
another, both will often react by pos- 
turing or showing aggression. By 
knowing these cues, I know when to 
push the shutter, where to position the 
lens and focus, when to freeze my 
movement and when to look else- 
where for incoming subjects. 


Could you use an assistant? 
Try the future in camera bags! 


“If | only had an assistant.” Sound familiar? 
Well, if you're like thousands of other photographers, 


strain 


you do it all yourself and continue to lug around a 


camera bag that merely totes your gear. It’s 
time to stop beating yourself up with a 
camera bag that hurts your shoulder, wrecks 
your back, blocks your view, takes two hands 
to operate, sags in the middle, has to be set 
down every time you need something, and 


plain out slows you down! 


EXTREMELY 
Stable 


Turn your camera bag into an assistant! Our camera 

bag systems get you there comfortably, act as a great 
workspace, organize your equipment, reduce back 
and shoulder strain, protect your gear from 
damaging elements, offer a snug fit for active photo 
shoots, can easily be used with one hand, and are 
guaranteed for a lifetime. What are you waiting for? 


Call today and experience the future in camera bags a 
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REDUCES 
Back & shoulder 


CLEAR VIEW 
With the 
patented 
Show All 
Top™ 


MAXIMUM 
Workspace 


Sugg. $174.95 


1-800-486-2674 
For a dealer nearest you or a free catalog 


CANADA Call Lisle-Kelco (416) 672-6661 


Camera Techniques 

The Boy Scout motto “always be 
prepared” truly applies in wildlife pho- 
tography. Based on the expected behav- 
ior, preselect your lens, focus and 
exposure. When the animal springs 
into action, fire a series of shots. Then 
reevaluate, readjust and repeat. 

Probably, my most frequently used 
lens for this type of photography is 
the 300mm or 400mm lens—great 
for friendly herons and deer. For 
smaller, shyer animals like ducks, 
shorebirds and warblers, the 600mm 
or 800mm lenses are more suitable. 
For scenes and very friendly animals 
like the “wild” Chincoteague ponies, 
focal lengths from 80mm to 200mm 
are adequate. For sunrise and sun- 
sets, any of the above can produce 
terrific results or you can elect to use 
a wide-angle. 

It’s very easy for a dark subject 
like a cormorant to blend into a dark 
background of mud or water. It’s also 
common for a heron to disappear into 
a distracting clutter of branches. Many 
objects behind the subject can draw 
attention from your point of interest— 
shiny rocks, bright shells, specular 


highlights, brightly colored flowers, 
pale reeds and, unfortunately, even 
trash. One way to judge whether the 
background contains distracting ele- 
ments is to focus on it. Problems will 
become apparent, allowing you to 
remove them by changing lenses or 
your position. 

When setting exposures, I open 
my lens to its widest setting and 
observe the shutter speed required. 
Before adjusting the f-stop, I verify 
that the speed is fast enough to stop 
the action to be captured. If it’s faster 
than I need, I consider adjusting the 
f-stop to a smaller opening, thereby 
adding more depth of field. If by 
increasing the depth of field I bring 
background distractions into sharper 
focus, I’m likely to leave the settings 
as they are. 

Even when photographing non- 
action subjects like a heron perched 
in a tree, I prefer shutter speeds to be 
%o sec. or faster. For images to be 
sharp, the subject must be perfectly 
still and the lens firmly mounted. 

At times, I experiment with slow 
shutter speeds combined with action, 
knowing the images won’t be sharply 


focused. Effects are often aesthetically 
pleasing, impressionistic and sugges- 
tive of motion. 

Be flexible and explore the possi- 
bilities in each scene. Vary lenses, 
angles and composition. Difficult con- 
ditions can create new and exciting 
opportunities. Above all, enjoy your 
marsh experience—it can touch the 
heart, renew the spirit and leave last- 
ing memories. oP 


Irene Hinke Sacilotto is director of 
Osprey Photo Workshops and Tours, 
(717) 382-1444, and has conducted 
more than 200 programs since 1979 
in both the United States and abroad. 
She has a photo workshop scheduled 
for Chincoteague in November. 


{the wheel} 


{the bagel} 


{the 360° Vector Valve®} 


OF ALL THE GREAT 360° INNOVATIONS, ONLY ONE 
IS AN ABSOLUTE ESSENTIAL FOR YOUR DARKROOM, 


Wheels are great for going on location. 
And nothing beats a bagel with cream 
cheese for a quick bite between setups. 
But there’s only one 360° essential for the 
darkroom — the Dust-Off Plus® Vector Valve®. 

Photographers depend on Dust-Off®, 
the original and still #1 choice in 
photographic dusters. The Dust-Off Plus 


360° Vector Valve runs circles around 
ordinary dusters by blasting away dirt 
from any angle. In the darkroom, in the 
studio or on location, nothing beats the 
all-around cleaning power of Dust-Off Plus. 

Check out the new complete line of 
100% ozone-safe, 100% effective 
Dust-Off dusters. 


tices ©1994 Falcon Safety Products, Inc., 25 Chubb Way, Branchburg, NJ 08876 
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America’s First Family of Dusters. 


October 1995 59 


Personalized SLR: 


PENTAX PZ-1P 


The new high-performance camera from Pentax offers programmable features that 
you can preset for your favorite subjects, from sports to landscapes 
Text And Photography By Deborah Davis 


The top-of-the-line camera 

offered by Pentax has been 

upgraded this year. Based on 

the popular PZ-1, this latest entry has 

had a “P” added to its name—“P” for personalized. 
Though it’s equipped with enough automation and 
features to suit a wide range of skill levels, from 
beginners upward, the PZ-1P will appeal much more 
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to the experienced shooter. This appeal comes from 
its design as a highly customizable camera body, 
allowing a knowledgeable photographer to tailor 
features to an individual shooting style. The PZ-1P 
does so in four ways. 

First is the new USER-position, which allows 
each photographer to preprogram his or her own 
preferences for eight separate shooting functions, 


The sophisticated eight-seyment metering system of the PZ-1p performed flawlessly in evaluating the high-contrast night 
scene (far left). Hyper Manual mode, Pentax 28-105mm #/4-5.6 zoom, Fujichrome Velvia at El 32, 20 sec. at f/11 


For the biker shot, a +1 exposure compensation was locked in to compensate for the light-toned setting; then, as riders, 


joggers and skaters came hy, the shutter-speed shift was employed to vary speeds for the desired degree of blur. 
Hyper Manual mode, Pentax 28-105mm f/4-5.6 zoom, Fujichrome Velvia at El 32, %s sec. at f/11 


The spot-metering mode for the PZ-1p was perfect for evaluating the exposure on an isolated sunlit flag against a much 
different-toned hackground. Hyper Program mode, Pentax 80-200mm f/2.8 zoom, Fujichrome Velvia at El 32, %4s0 sec. at f/5.6 


including exposure, metering and 

drive modes, and have the camera mem- 

orize them as a group of settings. Whenever you 
shoot a frequent and favorite subject, your personal 


choices can be instantly recalled at the touch of 
a button, in effect, creating a “photographer-pref- 
erence” mode. 

For example, as a landscape photographer, 
you might select aperture-priority mode, eight- 
segment metering, single-advance drive and auto- 
bracketing for your set of memorized instructions. 

But if you’re a sports shooter, you’re more 

likely to work with the shutter-priority 
mode, center-weighted metering, contin- 
uous-advance drive and trailing-curtain 
sync flash. But whichever set of options 
fits your style, this camera instantly remem- 
bers your way of doing things, a real time- 

saving feature. 
Second, the PZ-1p offers 15 customiz- 
able functions, allowing you to further adjust 
operations to your taste. You can decide whether 
the camera gives you an audible beep or operates 
silently, if exposure compensation is set in ⁄%- or 4- 
stops, if shutter-speed increments are set in full or 
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TUNDRA 


Ruff & Pack 


As Easy 
as 
1,2,3... 


Convenience and plenty of extra features 
put this Ruff-Pack in a league of its own. 
The model 770 allows you to change the 
way you carry it in a matter of seconds. 
You can go from carrying it over your 
shoulder to wearing it as a fanny pack, 
with the hide-away belt system that 
tucks away into the back of the bag 
when not in use. 


When more storage space is needed for 
jackets, sweaters or lightweight items, the day 
pack feature can be used by pulling the 
hidden pack out of the zippered lid 
compartment. The features don't stop there... 
Inside the lid is a removable filter wallet for 
accessories and the front of the bag has a 
large double zippered pouch with a small 
zippered accessory pocket. 


A Division of 
Omega Arkay 


For Information Fax or Write: 
1-800-488-3593 or 


P.O. Box 7234 
Denver CO 80207 


A Circle No. 45 on Reader Service Card. 
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PENTAX PZ-1P 


4-stops, whether film rewind should 
begin automatically or with a manual 
command, whether the film leader 
should roll in or be left out, whether 
film speeds are selected manually or 
by auto DX and so on. 
All this gives you a 
tremendous amount of 
choice as well as the flex- 
ibility to redesign your 
camera to suit your needs. 

Added to the USER- 
position and the Pentax 
custom functions is a 
third Pentax innovation 
called the Hyper mode. 
An idea first introduced 
in the PZ-1, the Hyper 
mode maximizes the 
interaction between the 
camera’s computerized 
automation and the pho- 
tographer’s personal 
vision. Two Hyper modes are offered, 
one programmed and one manual. 

Hyper Program is basically an all- 
auto mode that lets you instantly shift 


PENTAX PZ-1p 


Specifications 


Camera Type: 35mm AF SLR 
Format: 35mm standard and panoramic 


to shutter- or aperture-priority with a 
single action. Like all program modes, 
it’s designed for snapshot shooting, set- 
ting a proper exposure for you by choos- 
ing both the shutter speed and aperture. 
Yet when you encounter a situation 
where the depth of field or the render- 


4 


The Pentax PZ-1p has a unique position, termed USER, which allows 
you to personalize the camera for your style of shooting. The camera 
memorizes functions you use most with USER-Set. 


ing of motion becomes an important 
creative decision, you merely turn the 
aperture dial or the shutter dial to put 
the appropriate choice of settings in 


Lens Mount: Pentax Kar2 bayonet-type (accepts all earlier K-mount lenses) 
Focusing: Single-frame and continuous (predictive) AF, snap-in focus (with KA-mount lenses— 
allows you to prefocus so when a moving subject is sharp, the shutter automatically releases), 


manual focus 


Focus Screen: Interchangeable Natural-Bright-Matte focusing screens 
Exposure Metering: TTL eight-segment metering, plus spot and center-weighted 
Exposure Modes: Program AE, shutter- and aperture-priority AE, Hyper Program and Hyper 


Manual 


Shutter Speeds: Electronically controlled 1/8000 to 30 sec., plus Bulb 
Film Speed: ISO 25-5000 set automatically with DX-coded cassettes; ISO 6-6400 settable 


manually 


Viewfinder: Fixed eye-level pentaprism finder showing 92 percent of actual image area; 0.8x 
magnification at infinity with 50mm lens; built-in eyepiece correction from -2.5 to +1.5 diopters 
Viewfinder Display: Focus status, flash status, shutter speed, aperture, low-illumination warn- 
ing, non-applicable lens warning, exposure compensation, exposure status, memory lock, 


metering system and panorama mode 


External LCD Panel: Exposure mode, film loading/advance/rewind, zoom mode, shutter speed, 
aperture, ISO, exposure compensation, frame number, battery status, flash status, low-light 
warning, non-applicable lens warning, metering mode, Pentax Function, self-timer status, 
multiple-exposure mode, auto bracketing, drive mode 


Depth-Of-Field Preview: On body 


Film Transport: Automatic threading, single-frame and continuous (4 fps) advance and rewind 
Flash: Built-in red-eye-reducing TTL unit (GN 46 for ISO 100 film, in feet) features pro- 
grammed autoflash, rear-curtain sync, flash bracketing 


Flash Syne: 1/250 sec. 


Self-Timer: Electronic with 12-sec. delay; can also be set for 2-sec. delay and triple-frame 


operation 


Power Source: One 6V 2CRS lithium battery 


Dimensions: 6x3.8x2.9-inches 
Weight: 22.9 ounces 


your hands. The camera automatically 
balances the exposure by adjusting the 
other control. There’s also a “safety 
shift” to prevent you from going out 
of the available exposure range. If the 
setting you’ ve made would result in an 
overexposure or underexposure, the 
PZ-1P steps in to correct it. (This shift 
can be cancelled via custom function 
5.) The press of another button returns 
you to the fully programmed settings. 
Even there you have four programs 
from which to choose. 

Hyper Manual performs like any 
standard manual mode, but with sev- 
eral added capabilities. You can set the 
aperture and shutter in the conventional 
way, by taking a meter reading and 
adjusting the controls for a correct expo- 
sure. A faster option is to depress the 
IF (Interactive Function) button, which 
instantly selects a correct combination 
of shutter and aperture settings. You 
can then work from those settings to 
create your preferred visual effect. Fur- 
ther, if you press the ML (memory 
lock) button, the camera memorizes 
your intended exposure value. You need 
then only adjust one control while the 
camera automatically maintains your 
EV by adjusting the other. 

The Hyper Manual mode is also 
customizable via Pentax Function 6, 
adding more options for setting a cor- 
rect manual exposure. These include 
keeping the aperture value fixed so that 
only the shutter speed is shifted, fix- 
ing the shutter value and adjusting aper- 
ture only, or allowing both to vary. 

Add to these three features the fourth 
element of personalization, Pentax 
zoom lens functions. “PZ” in this cam- 
era’s name denotes Power Zoom. With 
Pentax FA zoom lenses, you get sev- 
eral unique features that contribute to 
your speed and versatility as a pho- 
tographer. Power zoom lenses contin- 
uously focus while zooming (at three 
available speeds) so there’s no wait- 
ing for refocusing after each new com- 
position. In the Zoom-Clip mode, the 
lens memorizes a preset focal length 
within its zoom range. This allows a 
user to precisely compose for a pre- 
determined location such as a finish 
line, shoot any number of pictures at 
differing focal lengths, then return to 
the preset composition with the press 
of a button. Image-size tracking keeps 
the size of your subject constant in the 
frame as it moves toward or away from 
the camera by automatically zooming 


CITY SMARTS 
COUNTRY CHARM. 


Photojournalists around the world know Domke Bags perform 
gracefully under pressure. For grace of a different kind, consider 
our Emerald Edition™ assortment of classic Domke Shooter's Bags 
and Satchels. Rich Hunter Green canvas with genuine leather trim 
and antique brass- 
finished hardware. 
Send for a free 
catalog, add 


$2.00 for fabric g z 

swatch book. ” RARER eas SH Domke 
; f SEI “= H "Reporters 
eii W Satchel", 
i ] im Emerald 
È os a fh &  Ldition 

Matching Emerald Edition raat Ad lee 

Camera Strap 


News Photographers Choose 


The Shooter's Bag™ 


THE SAUNDERS GROUP 21 Jet View Drive, Rochester, NY 14624 è FAX (800) FYI-FOTO 


pres 


“Benbo is my n for gi 
S NA 


B. “Moose” Peterson | 
is one of America’s 
leading wildlife 
photographers, 
contributing writer 
to several magazines 
and author of 
numerous books 
including Nikon 
Guide to Wildlife 
Photography. 


> BENBO & 


The Tripod For 
Impossible Places 


THE SAUNDERS GROUP 21 Jet View Drive, Rochester, NY 14624 Fax: (800) FYI-FOTO 
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CAMBO WIDE 


Cambo Wide 
stands tall. 


If your next shot is a big one, bring 
along a Cambo Wide for its unique 
combination of large format quality 
and medium format portability. 


You'll find that its multi-format 
flexibility gives you the freedom to 
stretch the limits of creativity. 


CAMBO 


Whether you shoot architecture 
or environmentals or scenic 
pastorals, expand your horizons 
and soar to new heights with a 
Cambo Wide. 


Distributed Exclusively By 


CALUMET 


Photography by Dawn Tower DuBois it RE E E 


For information or a location nearest you, call 1-800-CALUMET (1-800-225-8638) 
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DENSITY GRADUATED FILTERS 


DED OUR DESIGNS FOR TWO YEARS BEFORE GIVING HIS ENDORSEMENT. 

i, aft g Y different brands of filters, he has developed a new line in cooperation with Singh-Ray Cor- 
poration~an experienced manufacturer with 32 years in this field. These filters fit Cokin™ size ‘P’ holder (other 
sizes available). Rectangular shape provides full-range configuration from all-clear to solid neutral density. 


e ABSOLUTELY NEUTRAL IN COLOR « Two Types Available: SOFT STEP AND HARD STEP. 
SOFT STEP, LONG GRADUATION-to merge less discrete light and dark areas of the scene. 
HARD STEP, GRADUATION-to match sharp boundaries of light in the scene. 


Both filters are made in either 2 or 3 stop densities. Galen recommends the full set of 4 for serious photographers 
or a pair consisting of a 3-stop, pore: aigos Skar ania 2.eion. soft edged filter if only two are purchased 


PENTAX PZ-1P 


the lens to follow the subject’ s motion. 
Both these features improve the like- 
lihood of more effective, thoughtful 
compositions in the midst of fast action. 
The Zoom-Effect function helps smooth 
out the look of zoom special effects 
pictures by automatically activating the 
zoom halfway through the exposure 
time, making the scene look like it’s 
streaking or exploding. 

In the hands of an experienced pho- 


| tographer, the above four features bring 


a tremendous degree of control, speed 
and flexibility to each shooting chal- 
lenge, improving the odds of making 
the image that best expresses your 
vision and intentions successfully. 


The PZ-1p Package 
Of course, such a photographer- 
oriented SLR would still fail if the 


| performance of its other features wasn’t 
| equally advanced. The PZ-1p provides 


a comprehensive package of systems 
to meet most needs. 

This upgraded version is housed in 
the same size and weight body as its 
predecessor. It feels solidly made and 
well laid-out so that the major con- 
trols are intuitively located even with 
the camera at eye level. This is impor- 
tant for efficient handling and in keep- 
ing with the design philosophy, i.e., 
allowing the shooter a speedy personal 
response with a minimum of effort. 
As you might imagine from a camera 
with so many options and a 128-page 
instruction book, intimate familiarity 
with the camera’s every option isn’t 
instant. However, the learning curve 
shouldn’t be daunting to the seasoned 


shooter and the effort is well rewarded. 


In addition to the two unique Hyper 
modes, the PZ-1p includes the more 
familiar programmed AE, shutter-pri- 


| ority AE and aperture-priority AE. 


Three metering modes are offered, 
an eight-segment evaluative mode 
plus the versatility of spot and cen- 
ter-weighted. You get three choices of 
focusing method. Single shot is the 
focus-priority mode while Continuous 
AF is release-priority and predictive. 
Both have a sensitivity of -1 EV for 
dim light operation, plus AF assist from 
the flash. Manual focus offers the assis- 
tance of an electronic rangefinder. Drive 
capabilities include single advance and 
continuous advance (up to approxi- 
mately 4 fps). These three systems per- 


form at a level equal to their com- 
petitor’s middle-of-the-line cameras 
in speed and accuracy. 

The PZ-1P provides a bright view- 
finder with an easy-to-follow display. 
It includes information to monitor the 
operation of most every system. There 
are seven user-interchangeable focus- 
ing screens and a built-in diopter. 

The built-in TTL flash system has 
been improved to cover the angle of 
a 28mm lens, reduce red-eye and offer 
rear-curtain sync and flash-power com- 
pensation (+1 EV to -3 EV in %- or 
4-stop increments). It also provides 
slow-shutter sync, auto fill-flash and 
auto flash-bracketing (3 frames +4 EV 
in 4- or 4-stops), all with an ISO 100 
Guide Number of 46 feet. Three addi- 
tional accessory flash units are avail- 
able from Pentax. 

Rounding out the inventory of fea- 
tures are shutter speeds from %oo to 30 
sec., plus B, with flash sync at 450 sec. 
(“as sec. for trailing-curtain sync); auto- 
bracketing for 3 frames +4 EV in %- 
or 4-stops for both flash and ambient 
light and combinable with exposure 
compensation; a multi-mode self-timer 
with 12-second delay, 2-second delay 
or 3-frame shooting; multiple expo- 
sures of up to nine images per frame; 
a depth-of-field preview button; and 
new to the PZ-1P, a panorama format, 
selectable in mid-roll, which crops out 
the top and bottom of the frame to pro- 
duce a long, narrow format for scen- 
ics or group shots. Crop marks appear 
on the focus screen along with a bright 
red “P” LED. 

Finally, Pentax offers nearly two 
dozen FA optics from a wide, fast 
24mm f/2.0 to a super telephoto 
600mm f/4.0 ED-IF, with several spe- 
ciality lenses included. I found the 28- 
70mm f/2.8 and 80-200mm f/2.8 
ED-IF zoom lenses especially appeal- 
ing. This body also shares compati- 
bility with the older manual-focus 
K-mount lenses, though many auto- 
matic features no longer function. 

Overall, the newest Pentax AF SLR 
is a high-performance, extremely ver- 
satile camera. I missed having a PC 
connection for studio flash and the 
intervalometer found in its former incar- 
nation, but felt that the camera’s added 
features and improved flash more than 
offset these deficits. For the photog- 
rapher who has always wished for a 
custom-made camera, the PZ-1P comes 
close to fulfilling this dream. OP 


@)tamrac: 


Tamrac Gets You 
There and Back. 


Photographers all over the world need to 

move freely and comfortably. That's why 

Tamrac created the Photographer's Daypack- 

the camera bag that doesn’t look like a camera 

bag. A fully-functional camera bag that performs as 

a comfortable and inconspicuous daypack. Inside, it's a 
foam-padded camera bag that protects and provides 
easy access on a crowded boulevard or a steep 
mountain trail. The Daypack is one of seven back- 


pack designs in over 60 
Photographer's eee 
Daypack oa . models of quality 


750 camera bags 
from Tamrac. 


Made in U.S.A. 


f 


2 IS 


meets Patents Pending ta (RS n 


The exclusive LensGate™ Divider System provides a vastly superior 
level of protection. Padded gates swing open and closed to protect 


”_ ence 


FREE 36 PAGE 


$ e Tor Our > 


R 


cameras, lenses and other equipment from harmful contact. Featured on co LOR CATALOG 


Tamrac models 603, 604, 606, 608, 610, 704, 706, 709, 750, 826 & 828. 
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and direct order information. 


Call 1-800-662-0717 


Tamrac, Dept. O, 9240 Jordan Ave. 
Chatsworth, CA 91311 


Sponsored by Cal Adventures, Kodak, Nikon, Outdoor Photographer, and PowerBar Eun 


The Nature of Outdoor Photography 


Frans Lanting & Galen Rowell 


John Nuhn, photo editor of National Wildlife, & Steve Werner, editor/publisher of Outdoor Photographer 


0 See the big picture of what it takes to create and publish fine photography of the natural 
world. 0 Trace the creative process from concept to publication through slide lectures, 


panel discussions, and questions from the audience. 0 Hear the inside story behind 
successful photographic and publishing careers as well as opinions on controversial 
subjects. 0 Learn how to see like film, how to find unusual outdoor optical effects, and 
how publishers judge photographs. 0 Garner tips on field equipment and techniques 
for wildlife, landscape, and adventure travel. 0 Gain a hands-on sense of what 
can make photography the most powerful mind-changing tool on the planet. 


November 11-12, 1995, 9 a.m. to 5 p.m., Wheeler Auditorium 


University of California at Berkeley 


$175 in advance through BASS Tickets (510-762-2277) or $195 at the door 


Produced by Mountain Light Photography, 1466 66th Street, Emeryville, CA 94608 (510) 601-9000 i E E 


_When'the weather -= < 
outside is frightful, but” 
‘the photo opportunities 
are not to be missed, 
"this selection of foul- à 
weather apparel wili ss 
keep you dry and warm 
at minimun? weight and — 
let you respond to 
changing conditions 


By Samantha Wood ` 
Photography By Greg Alter ~*~ 
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all offers changeable weather can bring 


stunning colors, some fast-breaking light and 
color changes that make 


wonderful photographs. But 


few mosquitoes 
and great photo 
opportunities. 
The light 
ranges from 
crisp, bold sunlight to the 
gentle, soft diffused light of 
an overcast day. And since 
the sun stays lower in the 


you have to stay outside. 
Modern outdoor cloth- 

ing makes it easy to stay 
comfortable whether the 

day promises Indian sum- 
mer or threats of winter. The 
key is in layers—layers for wind- 
sky from sunrise to sunset, and water-resistance, layers for loft 
sunlit landscapes look good for more 
of each day. 


(trapped air) for insulating warmth. Get 
rid of those old sweatshirts, tattered 
But autumn also brings extremely sweaters and down vests and investigate 
changeable weather for much of the coun- some of the modern miracles of 
: : A couple stays warm À - 
try, especially in the Northern states. Back lightweight, compact, warm and water- 
and dry with L.L. 


in Minnesota, we used to say that if you proof clothing. 


didn’t like the season, just wait, it’ll be z Tex Since autumn can be warm, and the cold 
something different in a day or so. And in i“ g is isn’t usually bitter, we're not going to talk 
the fall, this seemed to be true from morn- (opi )- y> about big, heavy winter clothing here. 
; : Nike’s Storm-F.1L.T. ; ; , 
ing until afternoon. We'll try to give an overview of what’s 
; ; jacket; below is a : 3 : 
Outdoor photography is a terrific way to available that’s compact (even packable into 
: ; i fleece pullover from 
enjoy the outdoors, but if you don’t enjoy a daypack or part of your camera bag), 
; : Woolrich. : 
being outside because of the weather, you keeps you warm and dry and is especially 
won't enjoy photographing anything, no well-suited to keeping you outside when 


matter how beautiful the scene. Comfort is 
critical to compositions, too. Who wants 


the nice, sunny morning changes to 
snow flurries in the 
to hang around looking for the best afternoon. 
framing of a landscape when your 
shoulders are wet and cold, and 
water is slowly creeping down 
your spine? 
Photographers who 
spend thousands of dol- 
lars on photographic 
equipment also need to 


Staying Dry 


First, let’s talk about keeping dry; 


think seriously about 
their foul-weather 
clothing. Good 
clothing is necessary 
or you're going to 
miss the best pho- 


later we'll deal with lightweight, 
compact warmth. A key to com- 
fort under changing fall conditions 
is to stay dry. I remember hating 
the old waterproof parkas and 
raingear. Often made for hunters, 


tographs because 
you're too uncomfort- 
able when the weather they were rugged and durable, but also 


changes. Actually, bulky, fit your body like a tent and steamed 
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up inside like a Finnish sauna. Gore-Tex 
changed all that nearly 20 years ago, with 
the first truly breathable, waterproof mate- 
rial that could be used in clothing. 

You can’t buy a Gore-Tex-brand piece 
of clothing, however. W. L. Gore doesn’t 
make clothing. The company bonds their 
Gore-Tex membrane to an apparel manu- 
facturer’s fabric, then requires the com- 
pany to live up to high waterproof 
standards. Today’s Gore-Tex is guaranteed 
to be waterproof and extremely durable 
and lightweight. 

A simple jacket with Gore-Tex doesn’t 


68 Outdoor Photographer 


As the weather 
changes from a nice 
morning to a cold, 
wet afternoon, you'll 
be prepared wearing 
garments like 
Browning’s Hydro- 
Fleece jacket 
(above, left) Wolf- 
skin’s Thunder Il 
fleece jacket (mid- 
die) or the Climb 
Very Light Jacket 
from North Face 
(above, right). 


have any insulating qualities, but will cut the 
cold wind and keep out the wetness when it 
rains. You can use it as an outer layer over 
insulating layers, too. Or you might put on a 
pair of Gore-Tex pants to keep you dry as 
you traipse through rain-soaked meadows and 
bushes. Yet, such apparel can be used as a 
lightweight outerwear in cool, dry weather, 
then tightly rolled and kept in your bag or 
pack for quickly available protection. 

You'll find such qualities in L.L. Bean’s 
line of Gore-Tex Stowaway Raingear. This 
line includes a jacket, a parka (longer than 
the jacket), an anorak (a pullover-style 
jacket) and pants. The jacket and pants 
weigh only 34 ounces combined. 

Marmot Mountain Limited has Gore-Tex 
in their Thunderlight jacket and pants. 
Designed for extreme wet weather, they’ll 
get you home dry, and they have a roomy 
fit to easily wear over other layers. 

The Climb Very Light Jacket by 
North Face is, as its name implies, very 

light at only 12 ounces and can be 

compressed into a very small space, yet 
it also has Gore-Tex. North Face 
offers lightweight pants in the Climb 
Very Light line, too. 

Sequel makes a very durable, 
extreme wet-weather jacket and pants 
using Gore-Tex in its Twilight line. 
The pants are among the lightest of 
this type, weighing less than 13 ounces. 


In recent years, new, waterproof, breath- Fleece vests like effective in a wind (wind cuts right through 
able fabrics have been developed in addition those from Wyoming them), however, unless they’re bonded to 
to Gore-Tex. Nike uses a proprietary pro- Woolens (bottom W.L. Gore’s WindStopper membrane. 
cess for its Storm-F.1.T. Jacket and Full-Zip left) are easy to Fleece clothing works great in combination 
Pants. The pants are easy to put on over carry along to add with windproof and waterproof jackets. 
your other pants when the rain starts to fall an insulating layer. Fleece garments come in shirts that you 
because they have a full-side zipper with The fleece garments can wear all the time, pullovers for cool, 
double-storm flap. in Duofold’s X-Gear sunny days and vests and heavier garments 
Gates uses Triad waterproof, breathable have a windproof to be layered under a jacket for maximum 
and windproof film in their Ov’r’allz for pro- membrane in the insulation. Because it’s so lightweight, this 
tection and comfort. The Mt. Hood jacket is fabric for added type of clothing is extremely easy to carry 
a lightweight, easily carried pullover with warmth (below). along in case the weather gets cold. You 


attached hood for extra warmth. Gates also 
incorporates Triad in its Ov’r’sox for water- 
proof, yet breathable socks. 

Lowe Alpine systems takes another 
tack with its MFS Tech jacket and 
pants, using the very lightweight 
Microfiber fabric, a fine-filament fab- 
ric so densely woven that it stops 
wind and repels water. The jacket 
and pants together weigh just 
slightly over two pounds. 


Staying Warm 


Once you're dry, the next step is to get 


warm. Sometimes just blocking the wind 
and rain will boost your body heat tremen- 
dously. Other times you'll need more insu- 
lation. Synthetic fleece garments, such as 

those made of Polartec from Malden Mills, 
offer great loft and extremely light weight 
and are very breathable. They’re not too 
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j | can also wear it alone for 
I \ | moderate warmth, then 


| take out the windproof and 


*, Kew 5 
| 
ALKLAND Doss slimes ualey 
| bit of added warmth. 
| 3 À 
ISLANDS | Most of the manufacturers 
| . 
| listed above carry excellent 


Photograph in this pristine | fleece clothing. In addition, 
wildlife location while it still | check out Wyoming Woolens 
remains as it was 50 years ago! | Boulder vest made of Polartec 

Stay in first-class lodges on 3 
islands near sea lions, elephant 
seals, penguins, albatrosses and 
other unusual species. ; 

Nov 27-Dec 15, 1996 light, easy to carry on 
Jan 1-19 & Jan 15-Feb 2, 1997 the long journey up the 


‘ 


and the Nordic vest made of 
| Polartec Series 100. Both 
are extremely small and 


Call x mountain for the cool 
all or write 

r 

a free color as temperatures 

Falkland Islands catalog! drop. The Nordic 
JOE EPH V. | has a wind-resistant 

OS AN | shell made of Sup- 

® 

PHOTO SAFARIS | plex for the front so 


PO BOX 655A, VASHON, WA 98070 r 
(206)463-5383 ham you can wear it 


alone on cool days, 


journey back down 


Don’t forget the 
hands and feet. 
Wigwam Mills uses 
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| even if the wind picks up. Wyoming CoolMax fabric to 
| Woolens also has a patented Fleece Feet keep feet warm and 
| sock line that will keep your feet warm and dry (above), while 
| comfortable in the field. Manzella uses Gore- 
at, ee | Woolrich uses both Polartec fleece and Tex in its socks 
- 1 Sets | seats in its SURE Their Series (below). It also makes 
he Ve | t | Sy | 200 fleece pullover is an extremely light lightweight fleece 
bas | upper-body garment with high insulation gloves with Control 
VANISHIN characteristics. Trax palms. 


CULTURES | Columbia Sportswear has a new line of 


Take ene of this unique 
opportunity to photograph some of 


e world’s last remaining traditional 
cultures. Small groups will travel to 


remote communities to photograph fi 
daily life as well as ancient rites and 
colorful celebrations. 
Kenya 
July 29-Aug 14, 1996 
Papua New Guinea & Irian Jaya 
Aug 28-Sep 14, 1996 
China 
March 28-April 17, 1996 


Call or write today for 
a free color catalog! 


JOSEPH VAN @S 
PHOTO SAFARIS” 


PO BOX 655A, VASHON. WA 98070 | 
(206)463-5383 om» i 
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technical waterproof/breathable 
fleece, used in the Tyee pullover, 
that offer a great combination of 
lightweight warmth and protection 
from the elements. 

Jack Wolfskin makes a complete 
line of fleece clothing. The Thunder 
II is a full-zipper top made of 


lightweight Polartec and can be 
zipped into their Lightning II outer- 
wear jacket. The Solid Ground | 
pullover is made of nearly 90-percent | 
post-consumer recycled polyester 
(mostly from soda bottles). It has 
seamless shoulders so that pack 
straps don’t chafe. 

Duofold combines a stretch wind- 
proof membrane with an inner and | 


outer layer of fleece to make its Hur- 
ricane Fleece, which is used in its 
X-Gear line. This fabric provides | 
wind protection and insulation with a 
minimum of weight in a jacket, 
pullover, vest and pants. 

Browning’s Hydro-Fleece jackets 
are fully waterproof, windproof and 
breathable fleece outerwear that 
merge an inner Gore-Tex membrane 
with fleece. This makes a warm, dry 
jacket that’s also very quiet in the 
woods because of the fleece exterior. 

To talk about warmth and quiet, | 
we have to consider the traditional 
wool clothing. Wool is unique 
among fibers in that it keeps you 
warm when cold and also cool when | 
warm. It has a natural water repel- | 
lency and even retains much of its | 
insulating properties when wet. Mod- 
ern wool garments like those from 
Pendleton are comfortable and warm 
in foul weather. 


Don’t Forget Your 
Hands And Feet 


One thing that will absolutely crimp 
your photo style is wet feet. I say this 
from experience, having worked as a 


naturalist for the Hennepin County 
Parks outside of Minneapolis many 
years ago. Wet feet become cold feet. 
A short rain squall, hardly enough to 
require bothering with a waterproof 
jacket, can drench grass enough so 


Shutter B 


Capture an enchanted forest on film, here in the Townsend-Cades Cove 
area of the Great Smoky Mountains. Nature’s most remarkable treasures 
are on display for you year-round. Mountains with their heads in the clouds. 
Creatures great and small. Even the proverbial babbling brook. 
At every turn, lively subjects await your lens. 


The Peaceful Side of the Smokies" 


{Just over the ridge from Gatlinburg and Pigeon Forge.} 
Smoky Mountain Visitors Bureau * Townsend, Tennessee in Blount County 


1-800-525-6834 
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Linhof Profi apa outperform 


Linhof has combined strength and 
grace to provide the most magnifi- 
cently precise performance of any 
ballhead in the world. Linhof Profi Ballheads are the strongest we know. Yet, exact- 
ing engineering has made all movements silky smooth. When Profi locks are 
tightened, for example, a camera will not shift. At all! And releasing the lock is 
struggle-free simplicity. The ball’s calibrated tension control assures smooth oper- 
ation with any camera. And calibrated pan movements are remarkably fluid 
The Profi II supports cameras up to 7 pounds and the Profi III supports more 
weight than any known ballhead — up to 22 pounds! Both heads may be pur- 
chased either with 42mm or 77mm dual thread top plates or the Linhof Quick-Fix 
camera release system. With a 5-year warranty, breakthrough performance and 


competitive prices, switch to Linhof Profi O 

=  Ballheads. You will never shift again L z 
= Marketing Corp 

16 Chapin Rd. Pine Brook NU 07058, 201/808-9010 

In Canada : Daymen Photo Marketing Ltd. Scarborough, Ontario M1V2/9 


When your decision is precision. 
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World Class Adventure 


Unravel the mysteries of a land where time 
stands still and nature displays an astonishing 


array of wonders - St. Paul Island. 


*Home to 1 million fur seals 

e Spectacular sea bird colonies 

e Annual Asian avian 
vagrants 

e Arctic Fox and Reindeer 


e Brilliant showcase of 
wildflowers 

e Historic Russian Church 

e World's largest Aleut 
community 


St. Paul 


S LAND 


I ALASKA'S PRIBILOFS 
For Information and Reservations Call (800) 544-2248 
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The Falklands EEE 


Nov. 13 -bD a, 1995 & 
March 5 - 23, 1996 
from $3995 


including flights from Løs 


e Volunteer Point 
e New Island 
e Sea Lion Island 


Angeles, New York or Miami e Carcass Island 


: e ac i `|- 
e small, comfortable Westpoint Island 


research vessels & more 


e lecturers, for more information 


naturalists and please call Marine 
Expeditions at 


1 (800) 263-9147 


or see your travel agent 


Zodiac excursions 


m A 
AEROLINEAS ARGENTINAS 
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that when you cross that area, your 
feet are drenched, too. 

You probably noticed mention of a 
couple of waterproof socks. You 
might want to consider carrying a 
pair along in the gadget bag, just in 
case. Dupont’s SealSkinz are totally 
waterproof socks that will keep your 
feet dry through the wettest condi- 
tions and have no seams to cause blis- 
ters. An inner layer of CoolMax wicks 
moisture from your skin, while a spe- 


cial membrane allows it to escape 


while keeping water out. SealSkinz 
are also available in a Thermax-insu- 
lated design. 

Wigwam Mills uses Dupont’s 
CoolMax fabric in its All-Terrain 
Crew socks. A combination of 
hydrophobic and hydrophilic fibers 
creates a moisture control system that 


Uncomfortable feet will send you 
home quickly. Dupont’s SealSkinz 
are waterproof and breathable 

and they pack into a small space. 


keeps feet dry and comfortable. 

Manzella makes the waterproof, 
breathable Aquabarrier socks with 
Gore-Tex. A special flat seam keeps 
the seam away from critical blister- 
forming areas. 

Gloves are a clothing accessory 
often forgotten in the fall, yet they 


| can make a big difference in how 


your fingers feel after a day of han- 
dling cold, hard photo equipment. 
Manzella actually got its start with 


WEAR GUIDE» 


A handy little camera bag acces- 
sory for cold, wet, fall weather: 
hand-warmer packets by Grab- 
ber. These small, chemically acti- 
vated warmers will last several 


hours to all day, depending on 


the size of the unit. They'll bring 


those fingers back to life and warm 
up camera batteries, too. Check 


your local sporting goods store. 


gloves, and you might find its fleece 
gloves with Control Trax palms a 
helpful addition to your camera bag. 
Although many manufacturers make 
fleece gloves that compress easily into 
a camera bag, fleece can be slippery 
against camera equipment. The 
Manzella gloves have a special inside 
gripping surface that makes camera 
handling easier. 

The products mentioned in our 
guide aren’t all-inclusive. You'll find 
other great clothing layering systems, 
waterproof/breathable outerwear and 
assorted accessories to keep you warm 
and dry when the weather changes. 

You have no excuse for missing 
that great fall shot just because the 
temperature drops or the clouds roll 
in. Keep a waterproof parka, a warm 
fleece vest, dry socks and some gloves 
or a hand-warmer handy. You'll be 
prepared to thumb your nose at the 
vagaries of the weather and just keep 
on shootin’. OP 


BEST IN THE FIELD 


Hasselblad Cameras and the 
New Foba Mini-Superball. 


No other medium format camera can 
match Hasselblad’s image quality, 
reliability, or quick, easy handling in 

the field. The superb definition of Carl 
Zeiss lenses, combined with the large 

6 x 6 cm image area, produces breath- 
taking enlargements and projections! 
But, to get the most from these excep- 
tional cameras, especially with longer 
lenses, you'll need a special breed of ball 
head: the new Foba Mini-Superball. It 
combines all the features of the original 
Superball, in a smaller, lighter model that’s 
perfect for outdoor photography. At only 
1’ lbs., it provides rock-solid support 
for camera/lens combinations up to 11 Ibs.! 

The Mini-Superball features an extra 
large, highly polished anodized ball for 
silky-smooth movements; adjustable 
ball friction; a large, light-touch locking 
knob and is available with quick- release, 
%" or %” reversible camera plates. 

For information on the Foba Mini- y 
Superball, call Sinar Bron at 1-800-456-0203. $ 
For camera system information call 
Hasselblad at 1-800-338-6477. 


© 
HASSELBLAD WaLa i : 
IMAGING 


Hasselblad USA Inc., 10 Madison Rd., Fairfield, NJ 07004 
Sinar Bron Inc., 17 Progress St., Edison, NJ 08820 


Shown: 500 Classic with Tele-Tessar CF £/5.6 350mm lens and new Converter 2XE 
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CALLING ALL 
CAMERA CLUBS! 


Special offer for club members only— 
discount subscription rates to 


Paosether 


Ask your club secretary to inquire on your club stationery 
for full information. Write to: 

Denise Grzesiak, OUTDOOR PHOTOGRAPHER Magazine, 

12121 Wilshire Blvd., Suite 1220, Los Angeles, Calif. 90025 


GADGET 


BAG 


An apochromatic telephoto offers more benefits than fast apertures. 
Slower APO lenses may provide you with weight and cost advantages. 


Bring up telephoto lenses, and you’ ll 
hear a lot of opinions, especially about 
high-priced, super-fast apochromatic 
(APO) lenses: lenses using low-dis- 
persion glass to minimize optical prob- 
lems. This debate might cause you to 
think that if you can’t afford such 
a lens, you must take a back seat in 
image quality. 

This just isn’t so. Such lenses do 
offer a number of desirable qualities. If 
you're willing to make some compro- 
mises in speed, however, you can have 
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By Byron Jorjorian and the Editors 


many of the advantages of the ultra- 
expensive glass without the ultra expense. 

Let’s take a look at what APO or 
low-dispersion glass telephotos are 
and some of the reasons why the high- 
speed models sell for close to the price 
of a second-hand car. Daylight pass- 
ing through standard optical glass 
breaks up, or disperses, into a broad 
spectrum of color wavelengths that 
can’t be focused simultaneously in one 
plane. This is called chromatic aber- 
ration and results in blur, flare and 


poor color reproduction. 

Lens designers work very hard to 
correct this problem by combining 
standard optical glass elements of dif- 
ferent refractive indexes (that’s one 
reason why a camera lens has so many 
elements). There’s usually some resid- 
ual chromatic aberration with con- 
ventional glass, but it’s a minor concern 
in shorter focal lengths. 

With telephoto lenses, this sec- 
ondary chromatic aberration can 
become a major concern, and the longer 


the lens, the worse it gets. Optical de- 
signers discovered that special hybrid 
glass technology allowed them to make 
lenses with low-dispersion character- 
istics that were extremely effective in 
minimizing residual chromatic aber- 
ration. They were able to achieve a 
noticeable increase in sharpness, a 


At left is 


Jorjorian’s photo major improvement in color accuracy 
of wild turkeys taken with and near elimination of flare. Apo- 
a “budget” 400mm APO chromatic telephoto lenses use this 


lens. Budget APOs 
include, from the top, 


glass to bring all colors to focus 
at the same plane, virtually eliminat- 


Vivitar’s Series 1 APO ing color fringing (a prob- 
70-210mm f/2.8-4, the lem inherent in 
Pentax-FA 300mm f/4.5 long telephotos) and 
ED, Tokina’s AT-X increasing contrast. 
400mm f/5.6 SD, the LS ad 
ea Rana aah coupled with a super- 
210mm f/2.8 LD fast aperture such as a 
mm f/2. ! 


300mm f/2.8 lens, which 
is offered by many lens manufactur- 
ers. The large maximum aperture of 
such lenses is the single biggest con- 
tributor to their high cost, large size 
and heavy weight. 

Most manufacturers offer slower 
versions of these APO or low-disper- 
sion glass designs, and the choices are 
well worth considering. These lenses 
are smaller and lighter (usually three 
pounds or less compared to 10 or more 
pounds for the faster aperture lenses) 


and so much easier to pack on an 
extended hike in the outdoors. They’re 
considerably less expensive and can 
be found for around $1,000 or less 
(compared to their many-thousand- 
dollar, faster brethren). 

But they’re slower (one- to two- 
stops slower). Yet, for my purposes 
and budget, they work. Using these 
lenses at their widest apertures, I’ve 
produced several magazine covers and 
calendar pages. Stopped down to f/8, 
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LUNA-STAR F2 


One of the easiest 
handling meters 
you'll ever use. 


For complete information 
Bogen Photo Corp., 565 East Crescent Ave., 
Ramsey, NJ 07446-0506 (201) 818-9500 


A Circle No. 77 on Reader Service Card. 


BOGEN 


MANFROTTO 


3021 SERIES 
CONVERTIBLE 
TRIPODS 


ROCK SOLID 


We don't ge anything 


we wouldn't buy ourselves. 


See your dealer 

or contact: 

Bogen Photo Corp., 
565 East Crescent Ave., 
Ramsey, NJ 07446-0506 
(201) 818-9500 


A Circle No. 7 on Reader Service Card. 
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Low-dispersion glass in the 
Nikkor 300mm f/4 ED-IF 
lens and... 


it would be almost impossible to dis- 
tinguish photos made with them com- 
pared to those made with lenses costing 
thousands of dollars more. 

In the 300mm range, you'll find 
quite a few of these lenses, from Pen- 
tax’s 300mm f/4.5 to Canon, Minolta, 
Nikon and Sigma’s 300mm f/4 lenses. 
They all weigh between two and three 
pounds. In the 400mm range, there 
are Canon, Sigma and Tokina’s 400mm 
f/5.6 lenses. They aren’t particularly 


low-dis- 
persion glass 
to maintain 
a constant 
aperture through- 
out the zoom range 
and keep the lens sharp. 

The Vivitar Series 1 70-210mm f/2.8- 
4.0 zoom uses the apochromatic design 
to maximize sharpness and minimize 
lens size. You'll find that these lenses 
can be used with teleconverters to 
achieve longer focal lengths, yet sharp- 
ness stays high (though again, the aper- 
ture drops to f/4 or f/5.6). 

All of these less expensive APO 
alternatives do give less speed than 
the super-speed, long telephoto lenses. 
With a maximum aperture of f/4 or 
f/5.6 for a 300mm or 400mm lens, 
they’re considerably slower than some 
of their faster relatives. To further 
complicate things, you may prefer, as 


...Canon’s EF 400mm f/5.6L USM minimize chromatic aberration. 


fast, but they weigh less than three 
pounds and keep the cost down. 
There are a couple of other interest- 
ing choices. Sigma makes a very small 
(for its focal length) 500mm f/7.2 APO 
lens. f/7.2 is slow, but this isn’t a mir- 
ror lens. It measures under 10 inches in 
length and weighs only 3.6 pounds. 
Although longer lenses are most 
associated with APO designs, bene- 
fits do come from telephoto zooms. 
The 70-210mm f/2.8 zoom lens from 
Tamron is an example of optics using 


I do, a slower, sharper film like Fuji- 
chrome Velvia. 

With Velvia, it’s difficult to get 
high enough shutter speeds for sharp 
photos unless it’s a bright day. When 
the lens is tripod-mounted, it still takes 
a shutter speed of 2s sec. or higher to 
get consistently vibration-free images. 

One solution is to use higher-speed 
films. Try Kodak Lumiere 100X, 
Fujichrome Provia 100 or Kodachrome 

(Cont’d on page 99) 


a TR your friends a one-year 

Cg a RA gift subscription to Outdoor 
ia FONA Photographer. There’s 
i URE pono ne rete ate for people 
EEEE who are lovers of sports, 
Po RAC TIONS. travel, nature...and 
Eae photography. 

Ti- iha Photographer’s special 

| gift subscription offer makes your 
holiday shopping EASY, 
INEXPENSIVE...and 
GENEROUS. 


Ao order, call toll-free fg 


All your friends will be thrilled 


...and so will you. 


Ta first gift subscription is only 
$13.97 for 10 big issues, PLUS 
... MORE GIFTS MEAN EVEN 
MORE SAVINGS! For each 
additional gift, you pay only 
$11.97, a savings of over 66% off 
the newsstand price! 


ite order, simply fill out the gift 
card elsewhere in this issue or call 
the toll-free number. 
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Come indoors and learn to better capture the 
outdoors as OUTDOOR PHOTOGRAPHER'S photo 
seminars enter their fifth year By Eric Guncheon 


eorge Lepp and 
Dewitt Jones are 
embarking on their 
fifth season of 
bringing photo 
seminars to loca- 
tions near many of 
OUTDOOR PHOTOGRAPHER’ s read- 
ers. What’s different this year is that 
at two locations Lepp and Jones will 
be together on the same weekend 
(Boston and San Diego) for a double- 
header program. 
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You might think that it doesn’t 
make much sense to have two simi- 
lar programs on the same weekend, 
but photographers who have attended 
both seminars will tell you that each 
is vastly different and that they com- 
pliment each other. Lepp focuses on 
solving the technical problems asso- 
ciated with outdoor photography, while 
Jones concentrates on the creative 
thought process behind realizing the 
photographic image, a right brain, left 
brain approach. 


In Lepp’s all-day program, he shares 
his innovative techniques and sophis- 
ticated technology to show you how 
to “Optimize the Possibilities” of every 
photographic opportunity. With six 
slide projectors and projected video 
on a 10x20-foot screen, he shows side- 
by-side comparisons of the technical 
aspects of outdoor photography, mak- 
ing them easy to understand and use 
so that you can dramatically improve 
your photography. 

Some of the subjects Lepp covers 
include comparisons of today’s films, 
autofocus techniques, maximizing the 
quality from your system, macro/close- 
up techniques, creative flower tech- 
niques to get you past the ordinary, 
wildlife photography equipment and 
basic biological field considerations, 
landscape photography using long and 
wide-angle lenses to explore new per- 
spectives and a look at the future of 
photography with the advent of the 
digital era. 

Lepp emphasizes that his program 
evolves each year with new subjects 
and new images, so if you haven’t seen 


the program in a couple of years, it 
will have changed significantly and is 
well worth a second viewing. 

This season, Lepp is offering a sec- 
ond-day field workshop on close- 
up/macro techniques. Here’s a chance 
to learn creative flower photography 
techniques first-hand and use Canon’s 
newest tools. 

In Jones’ session, he explores the 
fundamentals of creativity—what they 
are, how they exist in each of us and 
how to remove the blocks that keep 
most of us from accessing them. Using 
his own exceptional photographs as 
examples, he helps his audiences see 
the world with new eyes. Equally impor- 
tant, Jones discusses how he achieves 
a balance between work and play, his 
business and his art, and reminds us 
all of the real reasons we photograph. 

In his program, Jones helps seminar 
participants discover how to make an 
average scene into an extraordinary 
photo. He shares the techniques he uses 
to express his own photographic vision, 
the techniques that have made him a 
success in his field. Composition, tech- 
niques in visualizing a photograph and 
more will be discussed in detail and 
illustrated through slide presentations. 

Jones is one of very few photogra- 
phers who has made a successful tran- 
sition from photojournalism to 
advertising photography. He spent 16 
years traveling around the world for 
National Geographic. Six years ago, 

-he took what he had learned and returned 
to advertising, tackling such major ad 
campaigns as Dewar’s Scotch, United 
Airlines and Infinity automobiles. 

The price of the seminars with either 
Lepp or Jones is $49, which also 
includes a buffet lunch, refreshments, 
some free Kodak film with a coupon 
for additional savings and displays by 
manufacturers that have products of 
interest to outdoor photographers. 

This year’s Canon/OUTDOOR PHO- 
TOGRAPHER seminars with Dewitt 
Jones will be held in Phoenix, New 
Orleans, Boston (Lepp and Jones), San 
Jose and San Diego (Lepp and Jones). 
In addition, Lepp will be in Seattle, Dal- 
las, Denver, Indianapolis, Chicago and 
Miami. To register or to receive more 
information, call (805) 528-7385, or 
look for the-full page ad in this issue 
of OUTDOOR PHOTOGRAPHER.op 


Free Gear Catalog 


... for hiking, climbing, camping and more. 
REI offers high-quality gear and clothing, 
competitive prices, friendly, knowledgeable service 
and 100% satisfaction guaranteed. 

We're the largest consumer co-op in the U.S. 
You don’t have to be a member to buy, but members 
can earn money back on purchases. Call for your free 
REI catalog or for details about REI membership. 


1-800-426-4840 ext 


6 
` 


. N5132 
A 


thifigSince 1938 


A Circle No. 53 on Reader Service Card. 


Our 
sturdy 
shipping 
cases stand up 
to the toughest 
conditions! You’ll find 
them and hundreds of 
M : indispensible archival sup- 
Wy ucen IMPRESSIONS plies in the latest 96 page catalog 
Department 109R 
439 Monroe Avenue 


from Light Impressions. It’s got 
everything you need to safely and easily 
PO Box 940 =? preserve, protect, and present your images. 
| Rochester, NY 14603-0940 Call 1-800-828-6216 for your free catalog! 


A Circle No. 35 on Reader Service Card. 
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[ OCUS- ON NATURE 


he waters are dark and 
murky, surrounded by 
pickerelweed, arrowhead 
and spike rush; aging 
cypress knees jut from the 
slow-moving water. In the 
distance, a red-shouldered 
hawk calls and a barred owl settles 
quietly on a tree limb 
covered with ferns and 
bromeliads. 

Suddenly, the tran- 
quility is shattered 
when the massive 
head and trunk of an 
alligator thrust upward 
into the air, ripping 
an unsuspecting snow 
egret from a low- 
hanging branch. After 
the powerful jaws 
slam shut, the only 
evidence of the bird’s 
existence is a lone 
white feather sup- 
ported by a sea of 
green duckweed. 

Who could imag- 
ine that such seem- 
ingly lethargic reptiles 
could move so 
swiftly? Over the 
years, I’ve heard many 
a tourist question aloud 
whether an alligator basking in the sun 
along the Anhinga Trail in the Ever- 
glades was real or not. American alli- 
gators often spend hours without 
moving, occasionally opening an eye 
if an unfamiliar sound is heard. 

The only contact many people have 
with gators is when they watch alli- 
gator “wrestling”—when a Seminole 
or Mikosukee straddles the reptile’s 
body while pulling its closed jaws back 
under the wrestler’s chin. Other per- 
sons may come face to face with these 
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giant reptiles on golf courses in the 
South when the alligators meander to 
the next water hazard. And, of course, 
there are the rare attacks on humans, 
which are often highly publicized. 
Unfortunately, these attacks are almost 
always made by alligators that have 
been fed by people, which in turn 


encourages the animals to associate 
people with food. A little common 
sense while around alligators, how- 
ever, will keep you out of harm’s way. 

These seemingly dull creatures are 
actually terrific photographic subjects, 
provided you use the right angle and 
lighting and possess the proper knowl- 
edge to determine what behavior you’ re 
witnessing and to anticipate the alli- 
gator’s next move. 

Needless to say, wide-angle lenses 
aren’t the optics of choice here; instead, 


You'll find dramatic subject matter with these 
large reptiles, but treat them with respect 


BY JOHN NETHERTON 


anything from a 200mm to 500mm 
lens is preferable. Alligators begin 
courtship in April and May. The male 
raises his tail in an arch while hold- 
ing his head at a 45-degree angle. Next, 
he issues a low guttural sound caus- 
ing water to spray into the air and over 
his back like a fountain. During the 


S A i 


mating season, loud roaring and head 
slapping can be heard echoing through- 
out Audubon’s Corkscrew Swamp in 
South Florida. Before actually mating, 
a pair of alligators may swim side by 
side for some time. 

When I photograph alligators, I 
watch carefully for aggressive behav- 
ior between males. Often, when a 
gator speeds through the water, inter- 
esting patterns are created all around 
the giant animal, especially in late- 
afternoon light. Obviously, shooting 


fast is more important than depth of 
field. At this time, I also pan with the 
reptile and line myself whenever pos- 
sible parallel to the animal. 

Like many other reptiles, female 
alligators lay eggs and bury them in 
a mound of debris. If you should sud- 
denly realize that you’ ve walked upon 
a gator mound, leave immediately since 
females guard their nests attentively. 
After hatching, the young alligators 
are much more colorful than their par- 
ents. The babies have bands of yel- 
low and cream against a darker 
background and remain with their 
mothers for quite some time. 

If threatened, the young make a 
noise that summons larger alligators 
to their defense. I have, on occasion, 


American alligators 
often spend hours 
without moving, 
occasionally opening an 
eye if an unfamiliar 


sound is heard. 


imitated this distress call to bring the 
larger gators into camera range, but 
I’d most definitely advise against this 
if you don’t know whether you’ re deal- 
ing with an alligator that has lost its 
fear of humans. 

When a gator basks in the sun not 
moving for hours, I like to photograph 
the animal and its natural environment. 
I stop the lens to f/22 for maximum 
depth of field to render the gator and 
its surroundings in focus. 

Paurotis Pond in Everglades National 
Park is one location where I’ve had 
great success photographing an alli- 
gator silhouetted in reflections from 
the setting sun. Over a 10-year period, 
I’ve seen the same one-eyed alligator 
many times, so be aware that this par- 
ticular specimen does associate humans 
with food. But if you treat these ani- 
mals with the proper respect and you’ re 
willing to summon a lot of patience, 
you'll find you can get much more 
than the ordinary portrait of the Amer- 
ican alligator. OP 


A 5 day Leica Trial. 


You be the Jury. 


Introducing the Leica Rental Program 


Wonder what it would be like to use 
the world’s finest optics? Now you 
can experiment with the newest 


Leica cameras, lenses, binoculars 
and spotting scopes—with no 
obligation to purchase. Equipment 
can be rented from your local authorized Leica dealer. 


For more information and Leica dealer participation 
listing contact Leica at : 1-800-222-0118 


Fascination and Precision 


A Circle No. 34 on Reader Service Card. 


= Ry Black Metal Picture Frames 
at Shutter Clicking Low Prices! 


CALL 1 - 800 - 537 - 0944 


Monday - Friday 8:30AM - 7:00PM EST ¢ Fax Anytime 419 - 893 - 3553 


STD. STD. STD. STD. 
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Right Red, French Blue, Indigo, Almond, Lapis, Chinese Red, 
Steel Gray, Jade, Rose Quartz, Rosewine, Burgundy 


Shipping Charges in the Contiguous United States 
e Add $4 on orders under $40 
e Add 10% on orders over $40 
e Add 5% on orders over $200 
e Ohio Residents add 6} % sales tax 


Major Credit Cards Accepted 
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CORPORATION 
400 Tomahawk Dr., Maumee, OH 43537 
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ATTENTION SUBSCRIBERS 


From time to time, we allow reputable firms who manufacture and 
| distribute the special products and services used by our readers to send 
| announcements to our subscribers. We believe our subscribers will find 
| this information beneficial, and we assure you that all such requests are 
carefully screened. 


| If you prefer that your name be made unavailable to outside mailers, 
let us know. Please enclose your current mailing label and a short note. 


| Send your request to OUTDOOR PHOTOGRAPHER, Attn: Denise 
| Grzesiak, 12121 Wilshire Blvd., Ste. 1220, Los Fixes CA 90025. 
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New York 
Institute 


0 


By Maggie Devcich 


The home-study alternative 
If for learning the basics 


Photography 


any readers have wondered what it’s like 
to study photography through a home- 
study program. To find out, we looked 
into one of the biggest home-study pho- 
tography programs in America—the New 
York Institute of Photography (NYI). 
More than 100,000 students have com- 
pleted the course and, this year alone, roughly 10,000 
aspiring shooters will study photography at home using 
NYI’s printed lessons, audiotapes and videotapes. 

Director Don Sheff restructured NYI from a “resident” 
school (founded in 1910) to a home-study school in 1976, 
and in the process developed a unique curriculum. “Our 
busy students, average age over 30, needed a program that 
combined the benefits of classroom instruction with the 
convenience of home study,” explains Sheff. “The solu- 
tion we provided was to bring them lessons in print and 
to back up their training with ‘interactive tutoring’ via 
audiotape, videotape and good old telephone.” 

The NYI program consists 
of six units averaging five 
lessons each and covers such 
areas of photography as travel 
and nature; sports and photo- 
journalism; pets and wildlife; 
portraiture and children; and 
fashion and glamour. To assure 
personal training, every stu- 
dent is assigned a personal advi- 
sor and given his or her 
direct-dial phone number at 
NYI. Students can call their 
advisor anytime they have a 
question, whether it’s related 
to the course or if they simply 
want an honest opinion on dif- 
ferent cameras, lenses or films. 

The program begins with 
the basics and assumes that the 
student knows little or noth- 
ing about photography. “If 
they’re already advanced ama- 
teurs, these lessons give them 
a thorough review of the 
basics,” notes Sheff. “They’re 
always amazed to find out how 


Developing 
Your Eye 


much they’ve forgotten.” 

Each series of lessons is presented in a large, colorful 
booklet filled with photos and instruction. On audiotape, 
the student is guided through these lessons step by step 
by Sheff and Dean Chuck DeLaney, a successful profes- 
sional photographer, who discuss and explain every impor- 
tant point on every page. “We try to provide the student 
with a very solid, total training in photography keyed to 
the student’s previous experience—be it beginner or 
advanced amateur or working pro,” adds Sheff. 

To further enhance the lessons, students receive a set 
of live-action videos to watch on their TV sets. On these 
videos, Sheff and DeLaney demonstrate some basic tech- 
niques from a studio “anchor desk” and then take the stu- 
dent to watch various professionals in the field using these 
techniques—for example, a visit to a botanical garden to 
photograph flower close-ups or to a mountain waterfall to 
create special effects with the use of different shutter speeds 
and to determine exposure using a gray card. 

Probably the most important 
part of the student’s training is 
the assignment of a photo pro- 
ject for the student to complete 
and send to the school; there’s 
a project for each of the six 
units. The student is asked to 
take a number of photos apply- 
ing the techniques he or she has 
learned in that unit. For exam- 
ple, in unit one, the student is 
asked to take three photos—a 
subject in motion in a way that 
expresses a sense of speed; a 
head-and-shoulders portrait 
using a wide-open aperture to 
isolate the subject with mini- 
mum depth of field; and an out- 
door vista in a way that expresses 
distance from near to far. 

Once the project is com- 
pleted, the student sends in the 
finished prints or slides to NYI 
(darkroom work is optional; 
most students have their work 
done commercially). Their pic- 
tures are then returned along 


PHOTO BY NYI STUDENT/CYNTHIA L. FOSS 
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with an audiotape on which their 
instructor talks directly to them about 
their pictures, complimenting them on 
what’s good and offering tips and sug- 
gestions that might improve each pic- 
ture. “The instructor is really the 
student’s personal tutor,” says Sheff. 

In this manner, using printed lessons, 
audiotapes, videotapes and mail-in 
photo projects, the course develops the 
student’s skills in all-important areas 
of photography, starting with unit one 
and building up through unit six. 

The overall quality of the NYI 
course materials is quite good, and 
Sheff and DeLaney prove affable as 
well as knowledgeable teachers of pho- 
tography. Sheff oversees the curricu- 
lum to ensure that all lessons are on 
the cutting edge technically, while 
DeLaney supervises the hiring of 
instructors (all NYI instructors are 
working professionals). 

The bottom line remains: Is a 
home-study program for you? 

NYI offers convenience—you can 
study at your own pace in your spare 
time. You can take as long as three 
years to earn your certificate without 
an additional fee or you can roar through 
the program in as little as eight months 
if you devote about three to four hours 
a week, plus photo time. And the pro- 
gram is very inexpensive—about the 
price of a good SLR. 

While home-study students don’t 
have the interaction with other stu- 
dents that they would have in a class- 
room context, they’re also not held 
back or rushed ahead by their class- 
mates. What stands out about the NYI 
course is the way in which it brings 
the classroom to the student via mul- 
timedia tools—such as the audiotapes 
and videotapes—and the personalized 
instruction provided by the photo pro- 
jects and the phone link with the per- 
sonal advisor. 

But for the amateur hobbyist or 
aspiring pro who has little free time 
and/or doesn’t want to spend the thou- 
sands of dollars needed to finance a 
resident photography course, NYI 
bridges the gap between home study 
and classroom training—at a fraction 
of the cost. 

For more information, contact: New 
York Institute of Photography, 211 E. 
43rd St., New York, NY 10017, (800) 
336-6947. oP 


(OP/TECH USA} 


e DURABLE 


+ WEIGHT 
REDUCTION 
SYSTEM 


+ LIFETIME 
WARRANTY 
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When comfort and convenience are key, let ASS USA's 
neoprene straps and protective pouches carry the load. Equipment 
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Get an eyeful of eagles in 
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hoto workshops and tours have become an 

extremely popular vacation/education activity 

where photographers can improve their technique 

while also visiting new places and cultures. Caveat 

emptor, however. Group/leader dynamics will 

greatly affect what you get out of a program. 

Catching the tail end of the flying carpet era in 

the travel industry of the ’70s and ’80s, I traveled to world- 

wide destinations on press trips sponsored by national gov- 

ernment tourist offices, airlines and hotels. On these “tours,” 

I learned a few dos and don’ts for photographers travel- 

ing in groups, as well as some general mores for traveling 

en masse. In addition, from leading my own tours and in 

talking with many other tour participants, I’ ve put together 

a few thoughts on how to choose a photography tour, 

whether it be a nature, wildlife or travel photography trip. 

Two individuals make or break the photo tour experi- 

ence—the photo leader and the local tour guide. If you 

haven’t traveled with a photo tour leader before, try to con- 

tact someone who has. You need to know how amenable 
and dedicated the leader is to the tour experience. 

Try to get references for the tour leader assigned to the 
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The dynamics of the group and leader greatly 
affect what you get from a tour 


Ad 


trip. ’ ve heard the gamut of comments regarding tour lead- 
ers. Some went out of their way to accommodate individ- 
ual photo and personal needs on trips. Then there’s the 
photo leader in Western China who joined forces with a 
client and instantly became more interested in the culture 
inside his tent than the Chinese culture. 

Let’s be honest about the economic culture of leading 
photo tours. Based on what I’ve heard, there’s often a cor- 
relation between the economic incentive to tour leaders 
and how much you get out of them on a trip. Leaders who 
only get a nominal fee for running foreign trips for a tour 
company tend to view group trips as stock photo oppor- 
tunities for themselves. Many a participant has been aban- 
doned while the leader rushes off to shoot an ethnic festival 
or head-butting mountain goats. 

A photographer leader who cuts a better deal with the 
tour company or who puts together his or her own trips 
has much more of a vested interest in a flawless travel 
experience and repeat happy shooters. For these leaders, 
running photo tours is a service business—not a vacation 
or personal photo junket. 

The second most important person on a photo tour is 


the local guide provided by the ground 
operator or outfitter. This guide either 
paves the way to photo opportunities 
or is a roadblock, depending on his or 
her personal and political attitudes 
toward local tourism. Local guides are 
either thrilled to conspire with photo 
leaders and drivers to stop the vehi- 
cle at every photo opportunity—dawn 
to dusk—or they’d rather be drinking 
tea at the hotel. Check out if the photo 
leader has worked with the local guide 
in the past. There’s nothing worse than 
a clash of wills when your photographs 
weigh in the balance. 

Frankly, the social caste of the local 
guide can color his or her attitude toward 
the local culture. Unfortunately, there’s 
no formula here. I’ve been with upper- 
class local guides who were far more 
into their indigenous culture than mid- 
dle- or lower-class guides who had in- 
tellectual or personal chips on their 
shoulders about tourism. This is a drag, 
atmospherically as well as photo- 
graphically. Conversely, I’ve pulled 
guides—like Missouri, my long-stand- 
ing local guide in Morocco—who grew 
up in the depths of the Fez medina, who 
rose to become a true bard of his per- 
sonal background and cultural heritage. 

Do some background research as 
to how well-connected the tour com- 
pany is in the country to which you’re 
interested in booking a trip. Tourism 
is anumbers game. Companies—both 
the tour company and the on-loca- 
tion ground operator—who book larger 
numbers into countries tend to get 
preferential treatment when it comes 
to overbooked hotels, the choice rooms 
throughout the trip and the best cars 
and buses. Working with the best in 
India, my group got into a popular, 
always overbooked hotel, edging Sir 
Edmund Hilary and company out on 
the street. 

Next, run a litmus test on yourself. 
Are your a group tour type? Some 
people love the camaraderie, creative 
stimulation, technical input and inter- 
esting conversation that can be expe- 
rienced on a photo tour. Most important, 
how much time do you need to pho- 
tograph in key locations? As experi- 
enced trek and adventure photo tour 
leader Nevada Wier says, “Most reg- 
ular tours are designed to cover the 
territory too fast and not miss a meal. 
A photo tour should be designed around 
optimum photo opportunities. This 
may mean brown-bagging a sunset 


dinner or hoarding fruit for a camera- 
side, predawn breakfast.” 

Wier, who often leads photo tours 
into remote and complicated cultures, 
adds, “If you can’t handle a prescribed 
itinerary subject to sudden change in 
bureaucratic cultures, don’t sign up 
for a photo tour.” The sudden change 
could, of course, be a serendipitous 
one—a detour from the itinerary to 
capture an unexpected festival or wed- 
ding ceremony. 

AS a prospective group photo tour 
participant, you need to be honest about 


your tolerance for discomfort with the 
rigors of a given itinerary—long bus 
rides, no bathrooms, sprung mattresses 
and the like. Some folks just can’t 
handle what Missouri calls the “bushy 
bushy” stop in Morocco—the group 
roadside pit stop. Other single-room 
participants object to sharing a room 
once or twice along the way due to 
hotel double-dealings. Flexibility, tol- 
erance and humor are key ingredients. 
Where I’m really inflexible as a 
photo tour leader is in group photo 
(Cont'd on page 101) 
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HDC Color-Print Films 


The benefits include saturated color, high definition and 
improved processing stability regardless of film speed 
By Adam Christopher 


key question for any photographer 
trying to make color photographs 
of the outdoors is how to interpret 
the wondrous hues, tonalities and 
textures of the real world. Our 
world is composed of an infinite 
variety of hues, yet films have only 
a few dye layers to represent them all. 

Agfa’s new HDC color-print films offer 
an excellent option for the photographer inter- 
ested in bold, pure colors. HDC stands for 
High Definition Color, and Agfa has put a 
great deal of effort into making sure these 
films produce exactly that. 

How do these films stack up in the field? 
I’ve now shot them in a variety of conditions 
and locations-BMX bike action, sunset- 
warmed seascapes, little-league baseball, macro 
flowers and outdoor portraits—and the results 
look great. 

Agfa used to have a reputation for pro- 
ducing overly warm images. That’s not true 
today. I found that the colors are vivid and 
pure, although reds and warm colors are very 
intense. In one place, I got in trouble because 
I wasn’t paying enough attention to an out-of- 
focus red in the background and it jumped for- 
ward, disturbing my composition—a testimonial 
to the film’s vibrant color and a reminder to 
me to be more careful of my background! 

Agfa has also worked to keep colors sep- Agfacolor HDC films provide vivid and pure colors for the 
arate, and this is a valuable asset of the films. photographer who likes to shoot print films. These two shots 
Colors remained pure, even when I shot a hill- were made with the 100-speed version of the films. 
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side of wild-growing nasturtium on an 
ocean-facing cliff at sunset. The greens 
looked green, while the red, yellow and 
orange colors popped. 

Overall, the films separated subtle 
variations in color saturation, clearly 
defined even similar shades of color, 
resolved subtle light/dark changes and 
offered high detail sharpness. 

In Agfacolor HDC films, you get the 
standard choice of speeds—ISO 100, 200 
and 400. The three films have wide 
exposure latitude and share color char- 
acteristics, which makes them print with 
consistent results, even across their film- 
speed differences. One challenge that 
photographers used to face was incon- 
sistent colors when changing film speeds. 


tween the time you buy it and when 


it’s processed. Short of leaving the film | 


to bake on a sun-drenched dashboard, 
an HDC film will deliver, regardless 
of the shooting conditions. That’s a 
real plus for the outdoor photographer. 


The improved color saturation of 


the new films comes from enhanced | 


interimage effects. Depending on the 
exposure, special color couplers release 
inhibitors during development. These 


inhibitors affect the relative color den- | 


sities of the light-sensitive layers, rein- 
forcing colors that belong together and 
suppressing secondary densities that 
would come across as impurities. This 
is especially evident in the rendition 


of blues and greens—two important | 


With the HDC group, 
you can shoot the 100- 
speed film when opti- 
mum sharpness is 
needed, then switch to 
the 400 when light lev- 
els drop and still get 
images that look like 
they belong together. 
Any color film is 
made up of many 
layers, but not all of 
them are light sensi- 
tive. Some layers fil- 
ter the light, protect 
dye layers, enhance 
processing and so 
forth. Agfa’s use of 
optimized stabilizers 
and new barrier lay- 
ers for sensitizing 
dyes, as well as mod- 
ern computer-assisted 
quality controls, trans- 
lates into better pho- 
tographic results, even 
under less-than-per- 
fect storage and pro- 
cessing conditions. So 
you can expect good 
results whether you 
have the film pro- 
cessed at your favor- 
ite lab (having a 
known quality) or at 
the unknown lab you 
found on your trip 
into the desert. 
Agfa has worked 
hard to increase the 
stability of the film 
during storage, large- 
ly eliminating change 
in film qualities be- 


New RSX 
Slide Films 


If you never shoot print 
film, you can still try out a 
new Agfa film, three of 
them actually—-Agfachrome 
RSX 50, 100 and 200 
professional transparency 
films. These new slide films 
boast an entirely new 
emulsion technology that 
results in an intensification 
of the interimage effects (as 
described with the HDC 
films). These effects apply 
to the entire spectrum and 
heighten color saturation. 
This new technology also 
improves photographic 
and processing stability so 
better results can be 
achieved even under 
unfavorable conditions. 

The RSX films give 
improved tonal separation, 
an increased impression of 
sharpness and better 
highlight and shadow 
detail. Nobel-metal-doped 
crystals are used to 
improve reciprocity 
response, giving neutral 
colors even with long 
exposure times. A catalytic 
interlayer offers improved 
processing stability for 
both normal, pushed and 
pulled processing. The film 
is available in 35mm, 120 
and 220 formats. 


colors for the land- 
scape photographer. 

A triple-masking 
technique, originally 
developed for Agfa- 
color Ultra 50, has 


also been applied to | 
the 400-speed film. A 


special mask limits 


undesired absorption | 


of the cyan dye by 
yellow elements. The 
result is purer reds 
and more radiant yel- 
lows. I think you'll 
find the new HDC 
400 is clearly more 
brilliant than the pre- 
vious XRG 400. 


In addition, the | 
HDC 400 film offers | 


an emulsion with the 
same film speed as 
previous 400-speed 
Agfa films, but with 
markedly reduced 
grain. Better color and 
finer grain in a 400- 
speed film—a com- 
bination that can be 
extremely beneficial 
to many wildlife pho- 


tographers. Not all of 


us can afford the 
high-speed telepho- 
tos that allow the use 
of the finer-grained, 
but much slower 
films. A 300mm f/5.6 
with 1.4X telecon- 
verter is a nice com- 


bination, but leaves | 


you with an f/8 lens. 


(Cont’d on page 100) | 


BOWENS 
PROLITE 


The 
Ultimate 
Power 


The Prolite 120 is the best flash for your 
cash. Besides delivering 1000w/s of power, 
this portable monolight features everything 
you'd expect from a flash system! 


* Guide #387 at ISO 100 
* Flash duration of 1/1250 second 


* Continuously variable power control 
switchable over a four-stop range 


+ AC hook-up for car battery operation 


* Quick recycle times and fan-cooled 
for fast-paced studios 


+ Includes umbrella reflector, sync cord 
and bracket for 360° tilt 


+ Extensive light control options 
+ 3-year, no-hassle warranty 


The Prolite 120 delivers power for 
less than $1.00 per watt second! 


CALUMET 


PHOTOGRAPHIC, INC. 


For information or a location nearest you, 


call 1-800-CALUMET. 


“Focused on You!” 
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Take a step back in time to photo- 
graph one of the classic icons of Amer- 
ican culture—the cowboys of the 
Southwest. Held on a ranch outside 
Tucson, Ariz., this photo shoot offers 
you the chance to photograph model- 
released cowboys riding through the 
saguaros, silhouetted against pink- 
orange desert sunsets, sitting around 
an evening campfire and roping and 
chasing cattle. The last day of this 
shoot includes a staged rodeo at the 
movie set of Old Tucson. Great food, 
tennis courts, horseback riding and a 
pool at the ranch make this an ideal 
photo tour/vacation for your non-shoot- 
ing spouse and/or family. 

For more information, contact: 
Joseph Van Os Photo Safaris, P.O. 
Box 655A, Vashon Island, WA 98070, 
(206) 463-5383. 


The crowds may be gone, but the 
great weather and breathtaking beauty 
of Cape Cod National Seashore remains. 
Based on the “Outer Cape,” just min- 
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TRAVEL 
x WORKSHOPS 


utes from Chatham Light- 
house, Nauset Beach and 
Nickerson State Park, the 
workshop takes advan- 
tage of a traffic-free Cape, 
making for more peace- 
ful bird walks, nature 
hikes and all-around ex- 
ploration. Participants will 
explore lighthouses, trails, 
beaches and huge sand 
dunes, as well as tour 
Provincetown, Truro, 
Wellfleet, Eastham, Brew- 
ster, Chatham, Orleans 
and Dennis. Photo oppor- 
tunities will also include 
a wide variety of birds 
and sand/sea-weathered 
architecture. Sunrise and 
sunset images from 
beaches, coves and har- 
bors will be the order of 
each day. This special 
workshop is led by the 
director of The Image 
Experience, Peter Finger. Limited to 
six to 12 participants. 

For more information, contact: The 
Image Experience Workshops, 55 Bob- 
white Dr., Glenmont, NY 12077, (518) 
432-9913. 


Birds, reptiles, macro subjects and 
scenics are all part of this exciting 
workshop held in sub- 
tropical Florida. Join 
author and professional 
nature photographer Joe 
McDonald and 10 oth- 
ers in the ecologically 
diverse Florida Ever- 
glades for an intense, met js 
one-week course cov- ` 
ering the complete 
basics of quality nature 
and wildlife photogra- 
phy. Some of the top- 
ics you’ ll master include 
exposure, composition 
and “seeing” dynamic 
images. Your subjects 
are varied, from herons 


ray 


i , 4 
or cae gs sh 


to alligators, mantids to mangroves. 
The hours are long, from sunrise to 
well into the evening. Food, on-site 
lodging and numerous portfolio cri- 
tiques are part of the course. The work- 
shop is immediately followed by a 
one-week Wildlife Photo Tour high- 
lighting the best shooting locales of 
South Florida. 

For more information, contact: Joe 
McDonald’s Wildlife Photography, 
RR #2, Box 1095, McClure, PA 17841, 
(717) 543-6423. 


November 25-December 3, 1995 

Nature One Photography and Wild- 
life Adventures will bring North Amer- 
ican and big game wildlife and birds 
of prey to the Green Mountains of 
Vermont. Photograph wildlife—up 
close—such as mountain lion, griz- 
zly, wolf, bobcat, lynx, black bear, 
coyote, fox, wolverine, otter, badger, 
arctic fox, eagle, owl, hawk and fal- 
con. This exciting photo shoot will be 
led by photographer John Finley and 
Jay Deist of the Triple “D” Game 
Farm. A variety of plans from one to 
nine days is available, and space is 
limited. The event will be held at the 
Mountain Top Inn, which borders Ver- 
mont’s beautiful Green Mountain 
National Forest. 

For more information, contact: 
Nature One Photography, P.O. Box 
531, Haddonfield, NJ 08033, (800) 
659-9718 or (609) 427-9223. 


NATURE ONE PHOTOGRAPHY/JOHN FINLEY 
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IMAGING WORKSHOPS 


year round schedule 
individual workstations 
latest software 

small classes 

PC or MAC 

taught by the "Masters" 


The Leader in Digital 
Imaging Workshops 
Write or Call for Free Catalog 
(407) 391-7557 


2310 E. Silver Palm Rd¢ Boca Raton FL 33432 
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Arches Nat'l. Park Photo Seminar 
“Autumn in Arches” 

“Visit the Perfect Park” with Bill Staley world-wide 
travel photographer. The photo opportunities are 
limitless. All formats and all film types. 

Sept 25 to 28 or Oct 2to 5 
Phone Staley Photographic Services 


(520) 792-4202 
120 W. Glenn St., Tucson, AZ 85705 


LOOKING FOR A PHOTO 
WORKSHOP OR SCHOOL? 


Just Published « All New 4th Edition 
You'll find it in this 
Gin iti 
The 


Guide to 
Photography 
Workshops 
& Schools 

mji ye Wiley oats Just $19.95 plus $3 P&H. 


ShawGruides 


Box 1295, NY, NY 10023 
Credit Cards call: (800) 247-6553 
or Fax (419) 281-6883 


PHOTO VACATION 

Rent a photographer's dream-Southeast Arizona in the rock formations of 
the Dragoon Mountains. 

Santa Fe-style view home, acreage, 4700’, pleasant climate. Photograph the 
land of the Chiracahua Apache chiefs Cochise & Geronimo, 0.K. Corral, Tomb - 
stone, art colonies of Bisbee & Tubac, Mission Tumacacori, 1 hr. to Tucson, 
Sonoran Desert, petroglyphs & Mission San Xavier del Bac, birdwatching in 
Patagonia. Week $750, Month $1,650. (415) 647-4150/(520) 586-4711. 


INC. 
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(406) 755-WOLF 
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Rocky Mountain School of Photography 


Learn photography from the best! Over 25 excit- 
ing workshops throughout the U.S., Alaska, and 
New Zealand. 
“Summer Intensive” Program 

June 10-August 16, in Missoula, Montana. 
A basic foundation of professional training in 10 
weeks. Study camera, black & white darkroom, 
landscape, studio, portraiture, business, portfolio 
and much more. 
For our free 56-page catalog call 1-800-394-7677 
P.O. Box 7605, Missoula, MT 59807 
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Get two free back issues ar 
-Autumn color in New England one Joue? 
-Hidden Desert Slot Canyons ‘e\*\?3SO 
when you subscribe to: 


PHOTOGRAPH AMERICA 
NEWSLETTER 


tor more 1-300-GET FOTO 


nfo call: 1-800-438-3686 
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The Uitimate Learning Experience! 


"How to Photograph Nature" 
7 Day Workshops 


Presented by Rod Planck 
1996 Schedule 


Hiawatha National Forest, Michigan 
Spring Summer 
May 26 - June 1 August 4 - August 10 
June 2 - June 8 
Pictured Rocks National Lakeshore, Michigan 
Fall Color 

September 29 - October § October 6- 12 
For brochure contact: Rod Planck Photography 
P.O. Box 106, Metamora, MI 48455 (810)678-2141 
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Winter in Yellowstone 


Photographic seminars with Tom Murphy, 
a professional who lives there. 


WILDERNESS —#elegtophy EXPEDITIONS 


402 S. 5th Street, Livingston, Montana 59047 
(800) 521-7230 


DRAMATIC LIGHT 
NATURE “ 


PHOTOGRAPHY 
with Joseph K. Lange, APSA 
1996 WORKSHOPS 


Arches National Park in Winter, UT 

Copitol Reef & Bryce Canyon in Winter, UT 

Death Valley & Joshua Tree, CA 

Arizona Desert in Springtime 

Bryce Canyon & Zion National Parks, UT . . . 

Monument Valley - Grand Canyon, AZ 

Arches National Park in Springtime, UT... . 

Yosemite National Park & Mono Lake, (A. 

Canadian Rockies 

Namibia & South Africa Scenery & Wildlife . 

Polar Bears - Churchill, Manitoba, Canada. 
2292 SHIPROCK RD. * GRAND JUNCTION, COLORADO 81503 

1-800-20-PHOTO (74686) OR (970) 244-8855 


Oct. 18 - 25 


CLOSE-UP EXPEDITIONS 


THAI HILL TRIBES 
November 10 - 19, 1995 
BURMA 
November 16 -December 2, 1995 
Exotic, friendly and colorful 


-with Nick Nicholson. Max. 10 


1031 Ardmore Avenue 
Oakland, CA 94610 
(800) 995-8482 


FANTASY WEEKEND 


SPEND 2 OR MORE DAYS 
In Our Hands-On Educational 
Training Program, Taught with 


Large Cats, Bears and Reptiles 


u 


Alligator Town & Wild Animal Park 
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E ; photo 
North Light Workshops 
12 Years of Expanding Horizons for 


Photographers in America's Finest Locations. 
YELLOWSTONE & GRAND TETONS Sept. 16 - 22 
ACADIA & MAINE COAST Oct.1-6 
CATSKILL MTS. FALL COLOR OCT. 13-15 


SLOT CANYONS & Oct. 29 - Nov. 3 
GRAND CANYON 


SLOT CANYONS & 
MONUMENT VALLEY 


DEATH VALLEY Jan. 6-12 
SANIBEL & SOUTH FLORIDA Feb. 17-22 


CALL: 1-800-714-1375 


A Circle No. 42 on Reader Service Card. 


Nov. 5-10 


PHOTO 
mackO)rourss WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 
Bodie, Mono Lake, Bristlecone Pine-Oct. 13-17, 1995 
Fall in the California Wine Country-Nov. 10-12, 1995 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 


A Circle No. 37 on Reader Service Card. 


IRENE HINKE-SACILOTTO 
Osprey Photo Workshops & Tours 


Falkland 
Islands 
11 Feb - 3 Mar 96 


Chincoteague, VA 
17-19 Nov 95 
& 
South Florida 
13-21 Jan 96 


2719 Berwick Ave, Balto, MID 
(410) 42 
A Circle No. 48 on Reader Service Card. 


Travel To Burma 
November 16-December 2, 1995 

It has been said that the dawn comes 
up like thunder in Burma. Now you 
can luxuriate in the Close-Up Expe- 
dition style of photographic adventure 
with Nick Nicholson to explore this 
fascinating place. This is the perfect 
time of year for comfortable weather, 
dramatic skies and the colorful ethnic 
peoples, such as the leg rowers of Lake 
Inle. Commune with the gods at Mount 
Popa, and focus on carved wooden 
monasteries and young saffron-robed 
monks outside of Mandalay. Mingle 
with the hill tribe peoples, purchasing 
embroidered vests and traditional tex- 
tiles while photographing village life. 
The gracious Burmese people are won- 
derful, tolerant subjects. Limited to 10. 

For more information, contact: 
Close-Up Expeditions, 1031 Ardmore 
Ave., Oakland, CA 94610, (800) 995- 
8482 or (510) 465-8955. 


Learn From The Best— 
The Canon/OP Seminars 
Throughout 1995 

OUTDOOR PHOTOGRAPHER’s 
George Lepp and Dewitt Jones con- 
tinue to lead the exciting and infor- 
mative 1995 Outdoor Photo Seminars. 
All nature, scenic and wildlife pho- 
tographers—not limited to Canon users 
and regardless of skill level—who 
want to improve their technical and 
artistic abilities should plan to intend 
the one-day seminar. 

Lepp’s program, “Optimize The 
Possibilities,” is filled with inspiring 
images and new techniques to help 
you make the most of your photo- 
graphic potential—all presented in 
Lepp’s six projector and video pro- 
gram format. In “The Art Of Seeing,” 
Dewitt Jones explores photography 
with the same humor, insight and com- 
passion that he brings to “Basic Jones.” 
Using examples from his years at 
National Geographic, he shows you 
how to bring your own vision into 
focus. Canon and other seminar spon- 
sors (Kodak, Tamrac, Bogen and New 
York Institute of Photography) will be 
on hand to demonstrate the latest cam- 
era equipment and accessories. 

Registration is $49 and includes a 
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TRAVEL 
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TEN 


CLOSE-UP EXPEDITIONS/DON LYON 


full buffet lunch and refreshments. 
Participants will receive one free roll 
of Kodak Ektachrome Lumiere film, 
plus one $15-off coupon on Lumiere. 

Lepp’s seminar dates are Sept. 10 
(Seattle, Wash.); Sept. 24 (Dallas, Texas); 
Oct. 15 (Denver, Colo.); Oct. 22 (Indi- 
anapolis, Ind.); Oct. 29 (Chicago, IIl.); 
Nov. 4 (Boston, Mass.); Nov. 12 (Miami, 
Fla.); Nov. 18 (San Diego, Calif., area). 
Jones’ dates are Oct. 7 (Phoenix, Ariz.); 
Oct. 22 (New Orleans, La.); Nov. 5 (Bos- 
ton, Mass.); Nov. 18 (San Jose, Calif., 
area); Nov. 19 (San Diego, Calif., area.) 

For more information, contact: 
Canon/OUTDOOR PHOTOGRA- 
PHER Seminars, P.O. Box 6224, Los 
Osos, CA 93412, (805) 528-7385. 


The Falkland Islands 
February 11-March 3, 1996 

Like green jewels on a shimmering 
sea, the Falklands are 700 individual 
islands in the South Atlantic, some 300 
miles off the shores of Argentina. Irene 
Hinke Sacilotto leads the group across 
the islands, exploring craggy cliffs and 
beaches of pure white sand. The nutri- 
ent-rich waters surrounding the Falk- 
lands support large breeding colonies 
of Magellanic, rockhopper and gen- 
too penguins. At Volunteer Point, the 


group will stay overnight, spending 
portions of two days with the most 
exquisite penguin of all—the king pen- 
guin. A side trip to Torres del Paine 
in Chile is included, with opportuni- 
ties to photograph condors, rheas and 
the llama-like guanaco. 

For more information, contact: 
Osprey Photo Workshops & Tours, 
2719 Berwick Ave., Baltimore, MD 
21234, (410) 426-5071. 


Celebrate The 
Chinese New Year 
February 22-March 12, 1996 

Explore the beauty of exotic China 
during this special time of year with 
professional photographer Keren Su, 
a native of Hangzhou who has been 
photographing China’s scenic and nat- 
ural wonders for more than 20 years. 
Photo opportunities will include views 
of Mount Huangshan, with mist sur- 
rounding dramatic peaks and gnarled 
pine trees growing from cliffs; the 
Lantern Festival, a traditional cultural 
event celebrating the Chinese New 
Year; close-up shots of people and 
ancient architecture off the beaten path; 
and a boat trip on the Li River. Lim- 
ited to 12 participants. 

For more information, contact: China 
Span, 1429 173rd Ave. NE, Bellevue, 
WA 98008, (206) 747-5549. 


Explore The 
Yellowstone Ecosystem 
Fall-Winter, 1995 

Photograph some of the most beau- 
tiful land in the world during this week- 
long workshop, which will take you 
into the splendor of the Tetons and 
the Yellowstone ecosystem. Partici- 
pants will enjoy cabin lodgings set 
amidst the beauty of the workshop’s 
host property, which borders both Yel- 
lowstone and the Tetons. You’ ll leave 
the workshop looking at the world a 
little differently, with an understand- 
ing of photography as an art form. 
You'll also have a better understand- 
ing of your equipment and its use. 
Limited to five participants. 

For more information, contact: 
Natural Photography, 418 Knotting- 
ham Dr., Twin Falls, ID 83301, (800) 
574-2839. 


SHO OT Us! 
| ABSOLUTELY 
WILD STUDIOS 


303-499-1400 


Foothills + Boulder, CO 8031 


HEF FEST EXOTIC ANIMAL MODELS &  HORISHOPS 


- No enclosures 

- Flying birds of prey 

- Located in Colorado 
- Individuals or groups 


- Wolves, Bears, Lions, 
Tigers, Jaguar, Lynx, 
Goshawk, Gyrfalicon, 
Peregrine, Merlin, Fox, 
Badger, Coyote & 
MANY MORE! 


Don’t Forget To Say 
You Saw It In 


PHS ether 


Travel Photography Workshop in 


SANTA FE with Lisl Dennis 
Sept. 16-21, Oct. 2-7 


P.O. Box 2847 
Santa Fe, NM 87504-2847 
(505) 982-4979 


~PHOTOGRAPHY TOUR 

: with Lisl Dennis ; 

INDIA: Rajasthan & Pushkar Fair- 
~- , Oct. 25-Nov. 15 

' Waters Travel « (800) 296- 0071 
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“WILD EYES” PHOTO ADVENTURES 


894 LAKE DR. COLUMBIA FALLS, MT 
59912 406-387-5391 PH & FAX 
Photograph North American predators 
in their natural habitat: wolves, 


cougars, grizzly, plus Siberian tiger! 
Brochure and workshop dates 
mailed upon request 


A Circle No. 72 on Reader Service Card. 


Personalized Instruction 
in Outdoor Photography 


on location with 


Lewis Kemper and William Neill 
Montana Wildlife 9/26 -1071 
Acadia Maine, Autumn 10/9 - 15 

12/6-10 


Bosque del Apache 
Introduction to Digital 2/24 


Death Valley 3/18-24 


Sierra Photographic Workshops 
P.O. Box 214096 Sacramento, CA 95821 


800-925-2596 or 916-974-7200 


TRAVEL 
d WORKSHOPS 


Joe McDonald 
95-96 WILDLIFE! 


Fall in the Mountains (PA) Oct. 13-15, 95 
Everglades Photo Workshop Jan. 21-27, Feb. 11-17, 96 
South Florida Photo Tour Feb. 18-24, 96 


Montana Predators Mar. 16-22, 23-29, 96 


Zion, Bryce & Slot Canyons Mar. 30-Apr. 6, 96 


Arizona — Hummingbirds, Flowers Apr. 6-13, 96 
HUMMINGBIRD - HiSpd Flash Shoot! Apr. 17-21, 96 
Spring in the Mountains May 3-5, 96 


Call or Write for COMPLETE brochures 


Joe McDonald's Wildlife Photography 
RR#2 Box 1095, McClure, PA 17841-9340 
Phone and Fax: (717) 543-6423 
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First Light Photography Tours 
With Andy Long 
Great Sand Dunes, CO 
Bighorn Sheep, CO 


Sept 30-Oct 6 

Dec 8-11 
Bosque del Apache, NM Jan 6-10 
Florida Gulf Coast Feb 3-9 
Mtn. Goats, CO June 7-10 


3555 S. Pennsylvania #2060; Englewood. CO 80110 


(303) 762-8191 


1996 Workshop Team 
Adam Jones, David Middleton 
Stan Osolinski, William Manning 


Nature's Light 


PHOTOGRAPHY 
1995 


Fall in Yellowstone / Tetons, Wy 


Sept 23-29 
Fall in Acadia N.P., Me 


Oct 7-11 


Sept 15-17 
Oct 13-15 
Oct 20-22 


Rocky Mountain N.P., Co 
Delaware Water Gap NRA, NJ 
Smoky Mountains NP; Tn 
1996 

South Florida Wintering Birds 
Southwest Desert, Tucson, AZ 
Anza Borrego Desert, CA 
Texas Wildflowers, TX 


Feb 3-9 
Mar 15-17 
Mar 22-24 
Apr 12-14 


Call or write for information 
7805 Lake Ave. Cincinnati, Ohio 45236 
513-793-2346 


_ Bird Poster, Free! 


Winona, Minnesota abounds in native and 
migratory birds. Free award-winning color 
poster! Also ask about che Tundra Swan 
Watch Weekend, November 4-5, 1995, and 
the Eagle Watch Weekend, March 2-3, 

1996. Write Box 870P, Winona, MN 55987- 

0870 or call (507) 452-2272. 

Winona Convention and Visitors Bureau. 
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Photo Traveler 


Travel Guides Written for 
Photographers 


Wildlife 


National Parks 
Slot Canyons 
and more. For a free catalog: 


800-417-4680 


P.O. Box 39912, Los Angeles, 
CA 90039: (213) 660-8600 
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GREAT SMOKY MOUNTAINS 


PHOTO & 
NATURE WORKSHOPS 
WITHIN THE NATIONAL PARK 


OCTOBER 27-30 
“Autumn Brilliance” 
featuring Willard Clay 


COST: $250 or $325 with meals & lodging 
in the park. For free brochure: 
Great Smoky Mtns Institute at Tremont 
9275 Tremont Rd., Townsend, TN 37882 
(615) 448-6709 FAX (615) 448-9250 


A Circle No. 24 on Reader Service Card. 


HIGH ADVENTURE 
Aerial photo odysseys with experienced pilot- 
photographer. Spectacular photos of the 
American West only an aerial perspective 
can provide. Year-round custom flights in 
high-wing aircraft with direct-view windows. 
FOTO FLIGHT 17418 Airfield Ln 
Pearland, Texas 77581 713-482-8213 


FAST, FREE INFO! You will notice that most of the 


advertisements in this issue carry a small notation at the bottom of 


the ad that states, ‘‘Circle No. ... on Reader Service Card.” 

To take advantage of this information service, just pull out the 
yellow insert card in this magazine. Circle the numbers correspond- 
ing to the products and services you want to know more about, mail 
it (according to instructions on the card), and within six to eight weeks, 
you can expect to start receiving literature. It’s easy shopping for 
great, new ways to improve your photography and shoot like a pro! 


CALLING 


Special offer for club 
members only— 
discount subscription 
rates to 


E iher 


Pho 


Ask your club secretary to 
inquire on your club 
stationery for full 
information. Write to: 
Denise Grzesiak 
OUTDOOR 
PHOTOGRAPHER 
Magazine 
12121 Wilshire Boulevard 
Suite 1220 
Los Angeles, Calif. 90025 


TRAVEL 


d WORKSHOPS 


i 
* Howler Monkeys, “Flying Banana” Toucans 
* 2nd Largest Barrier Reef in the World 


Wo 
BEST of BELIZE and BEYOND... 
415-884-2325 * 800-735-9520 
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YOU HAVEN'T SEEN 
AUSTRALIA UNTIL YOU'VE 
MADE IT TO THE TOP! 


Pa 


AUSTRALIA 


Travel Images photographic expeditions 


India * New England + Ireland*Nova Scotia * Scotland 
Alaska * Israel * CDN Rockies * SW Deserts 

N. Zealand Ħ England Ħ Hawaii e CO Rockies * Wales 
Y’Stone/Tetons + ID W’ness + Mexico « Florida 
Kenya + Palouse * Canyons * European Alps 

California * Japan * Nepal Ħ Pacific NW 
John Baker ¢ 305 E. Park, Ste. 400, McCall, Idaho 83638 
(800) 325-8320 


AUSTRALIA’S KIMBERLEY - A region the 
size of Britain, inhabited by less than 25,000 
people, with only two roads... Ideal for 
exploration by sea. 
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Join a team of naturalists, geologists and 


$ , and `E 


Box 915-OP, Ithaca, NY 14851 
Toll free: 1-800-633-0299 
E-mail: voyint@aol.com 


historians for a 17-day expedition along 
the most remote coastline in Australia. 


TAVE 
Specializing in comprehensive, professionally-led, 
natural history & photo tours of the Galápagos Islands. 
Monthly departures/ 12 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 • (800) 969-9014 


1996 Departure dates: 
28 April, 10 May, 
19 May and 31 May 


For more information contact: 


ZEGRAHM 
EXPEDITIONS 
1414 Dexter Ave. N 
Suite #327 

Seattle, WA 98109 


A Circle No. 22 on Reader Service Card. 


Air Couriers Save Up To 80% 


q pe Fly as an international courier. It’s the 
AA cheapest way to fly to Europe, Asia, 


India «NepaleAfrica «Galapagos «Patagonia 
Arctic « Spain » Sea Of Cortez «Baja Peninsula 
‘You ain't seen nothing till you experience our 


(206) 285-4000 
800-628-8747 
fax (206) 285-5037 
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Antarctica, South Georgia & the Falklands 
November 22 - December 20, 1996 
$7800 with deposit by Jan 1 


plus airfare $994 Miami/Ushuaia 
80-passenger Alla Tarasova 


Other wildlife destinations: 
East Africa & Costa Rica 


CHEESEMANS' ECOLOGY 
SAFARIS 
Since 1980eNon-smokingelndepth 


20800 Kittredge Rd, ae A 95070 
Call 1-800-527-5330 
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ARCTIC 


Travel to Canada’s BAFFIN/ELLESMERE 
ISLAND and GREENLAND 

with specialists. NORTH 

POLES (Magnetic 
and Geographic), 
POLAR BEAR, 
DOG SLED and 
WILDLIFE trips. 
Adventures you'll 
relive again and again. 


| 


2000 McGilvra Blvd. E., Seattle, WA 98112 (206) 325-1977 


Arctic Odysseys 


AIR COURIER 
ASSOCIATION Free info kit 1-303-278-8810 


Mexico, Pacific Rim, Central/So. 


DENVER, COLORADO 


Recycle Your 


Prowse Pher 


Protecting the en- 
vironment is the 
social, political and 
cultural issue of the 
1990s. 

By displaying great 
outdoor photographs in every issue of 
OUTDOOR PHOTOGRAPHER, we hope 
not only to instruct our readers on how to cap- 
ture spectacular vistas and closeups, but also 
to foster a greater understanding and empathy for 
the fragility of nature. 

OUTDOOR PHOTOGRAPHER Magazine con- 
tinues to explore environmentally sound alternatives 
to our printing process and to research breakthroughs 
in printing inks and recycled paper. 

Don’t throw your old issues away: recycle OUT- 
DOOR PHOTOGRAPHER by passing your issue 
along to a friend, donating it to a school, or building 
your own OUTDOOR PHOTOGRAPHER library 
for future reference. 

Our world and OUTDOOR PHOTOGRAPHER 
Magazine—both are worth saving. 


America. Over 600 r/t flights weekly. 


all-out once-in-c-lifetime small group safaris’ 
--with expert native leaders and local experts! 
No one delivers safaris like we do! (limited seats) 
320 Stevens Ste.#4, Winfield, Ks 67156 (800-392-9678) 


RAJASTHAN PHOTO TOUR 
Photograph The Total Solar Eclipse 

Pushkar Festival, Taj Mahal, Palace Hotels 

$ 2850 (6-12 group) 


Oct. 19— Nov. 5, 1995 
DESTINATION HIMALAYA 1-800-MY-INDIA 
521 No. 52™ Street * Omaha * NE 68132 


Join our annual 12-day whale-watching/photo 
trip to Baja/Sea of Cortez in February, 1996. 


GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 (800) 969-9014 
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Galapagos 
iS islands! 


departures from $1750! 
International Wildlife Adventures 


P.O. Box 891B Greenville, MS 38702 
(800) 593-8881 
Internet Web Site:http://cyber.cclims.com/wildlife 
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AFRICAN WILDLIFE PHOTO TOURS 
Geared for the serious nature & wildlife photographer. 
Maximum 6 persons per tour. Itinerary adapted for your 
needs. With 7 game reserves in Namibia and 16 
reserves in South Africa, it is a feast. Write or fax your 
desires and | will plan an exciting tour just for you. 


H. (BERT) MANSON APSSA 

PERSONAL PHOTOGRAPHIC SERVICES cc 
Box 2810, Somerset West 7129 

Republic of South Africa 


ALMANAC 


Presented by 


This chart will help you be in the right place at the right time by 
allowing you to plan your sunrise, sunset, moonrise and moonset 
photos ahead of time. You'll know exactly where to be with your 
camera for the photo composition you want to make long before the 
sun reaches the horizon. Find the nearest date at top and the latitude 
nearest your own in the column at left. Where the two intersect, 
you'll find the true (or map) bearings for rise (R) and set (S), rounded 
to the nearest degree, When using a compass to find the spot on the 
horizon where the sun or moon will rise or set, obtain the magnetic 
declination (variation) for your area from a USGS topographic map 
or other source. If the declination is east, subtract it from the bear- 
ing listed below to obtain the magnetic compass bearing. If the decli- 
nation is west, add it. The result is the compass bearing to use in the 
field. All data in Almanac is obtained through the SUNTRACKER 
program, written by Charles Krebs. 
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The Choice is Simple. 


When your reputation and profits are on the line, 
the choice for quality custom color prints is quite simple, isn’t it. 


Call us today for your free brochure and 
discover what hundreds of other professionals already know. 
After all, it’s only your career. 


FINEPRINT 


Wholesale Custom Photo Lab 


1-800-777-1141 


1306 Blue Spruce Dr., Unit E + Ft. Collins, CO 80524 
Sample Prices: 20-8x10’s @ 2.55 ea. 5-16x20 @ $13.50 ea. 


Photo By: William Ervin 


If The Great Outdoors 
Is Your Studio... 


Holland 
Should Be Your 
Photo Lab 


For over 12 years, Holland Photo has been pro- 
cessing and printing some of the finest outdoor 
photos from around the country. Our archival Ilford 
Cibachrome prints are of unmatched quality and 
brilliance. Our E-6 slide processing is held to the 
strictest standards in the industry. And each image 
that comes through the lab gets 

personal attention and pro- 

fessional service. Call today for 

a free mail order info-pack. 


1-800-477-4024 
1221 S. Lamar Ħ Austin, TX 78704 


Trust Your Image To Holland 


ENTHUSIASTS 


Do you enjoy the great out- 
doors? Then become a member 
of Tread Lightly!. We're a grass 
roots organization dedicated to 
increasing awareness on how fo 
enjoy the land without damaging it. 
Call 1-801-627-0077 to find out 
more about Tread Lightly!, and 
how you can learn to protect the 
land you enjoy today! 


TREAD LIGHTLY! 


ON PUBLIC AND PRIVATE LAND 
298 24th Streer, Suire 325-C e Ogden, UT 84401 
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f ond 
Melton 


E HAVE BEEN LEADING CORPORATE 
WILDLANDS ADVENTURE TRIPS FOR 20 


YEARS. FOR AN ADVENTURE OF A LIFETIME... 
WE NOW INVITE YOU TO TRAVEL WITH Us. 


ALASKA * ARIZONA * UTAH 
WASHINGTON * WYOMING, 
CALIFORNIA * MAINE 
VERMONT * NEW HAMPSHIRE 
BRITISH COLUMBIA * YUKON 
TERRITORIES * MANITOBA 
NORTHWEST TERRITORIES 
AFRICA * PATAGONIA 


TWENTY-THREE ABSOLUTELY 
WILD DESTINATIONS... 


TAKE YOUR BEST SHOT: 


“Anybody who is serious about 
wildlife and nature photography 
and uses long lenses should have 

this pack.” 


John W. Herbst 
Grizzly Bear 
Nature Photography 


Large padded 
pockets 


Wide padded 
shoulder straps 
and hip belt 


Foam padding 
protects optics 


“The design 
is ingenious.” 


B. “Moose” Peterson, 
Wildlife Photographer 


$ 1 3.995 $5 Shipping 


(U.S. Ground) 


ScopePACK 1-800-587-7225 


4014 Whitman Ave. N. $ Seattle, WA 98103 
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(Cont’d from page 14) 
The damage to my psyche remained. 

Now comes the interesting part. 
Many years later, I was in Reichian 
therapy to help heal a painful divorce. 
Reichian therapy, simplified, is a form 
of guided self-hypnosis. There I was, 
eyes closed, exploring my inner land- 
scape, when out of nowhere appears 
the image of a doctor about to put a 
huge pair of glasses on my face. I 
could see it as clearly as the day it 
happened. “No!” I screamed, scaring 
my therapist within an inch of his life 
and waking myself from my “trance.” 

In that moment, I knew that I had 
never really had a lazy eye. In that 
moment, somewhere deep inside, I 
knew that it was the result of the uncon- 
scious actions of a frightened seven- 
year-old in a new town, trying to keep 
his parents’ attention on him rather than 
his young brother (who, by the way, 
actually did have the condition). I don’t 
know how I knew, but I knew—just 
as some part of me had known that 
morning when the glasses went on. On 
that infamous day, at some level, I knew 
I was turning myself into a freak, and 
I had no idea how to stop it. 

So certain was this feeling that it 
seemed almost anticlimactic when, in 
answer to my questions, my mother 
told me a few days later, “Well, the 
doctors really weren’t sure you had a 
lazy eye. It usually exhibits much ear- 
lier, as it did with your brother. We 
just intended for the glasses and the 
patch to help.” The verdict was in— 
I had brought this on myself. 

So what does this all have to do 
with photography? Well, that’s the last 
unintended consequence. I returned to 
the therapist a week later still embroiled 
in all that had transpired. I couldn’t 
get it out of my mind that I had turned 
myself into a freak. “What a disas- 
ter,” I said to Phil. “I guess nothing 
good came from any of this.” 

“Not so fast,” he answered. “What 
have you spent the rest of your life 
trying to convince people that you 
could do?” 

The answer resonated in every part 
of my being as the words tumbled out, 
“To see!” 

Are unintended consequences more 
prevalent than intended consequences? 
Count on it. The beauty is, they’re not 
always bad. oP 


Wisosioe 


(Cont’d from page 20) 

sky is truly breathtaking. White birds 
against an overcast sky just don’t cut 
it. While it would still be exciting to 
see and hear the geese, your photographs 
would definitely have the blahs. 

Don’t try to photograph the birds 
with autoexposure unless you set your 
compensation dial. It’s best to use your 
camera’s meter and take a reading off 
half the water and half the vegetation 
and lock the setting. Then, underexpose 
the meter by a % to one full stop to 
darken the sky slightly and to put detail 
into the birds’ white feathers. 

You’ll need a variety of lenses be- 
cause there are so many different sit- 
uations that you’ll want to cover. My 
largest lens is a 600mm, and I used it 
with a 1.4X teleconverter for some 
close-ups, but the 80-200mm zoom 
was used as often. 

With the good light, shutter speeds 
of so to oo sec. are possible and are 
needed for the flight photography. Fol- 
lowing the action of the birds in flight 
was very easy and pleasurable as I 
used the big 600mm lens on the Wim- 
berly tripod head. No head that I’ve 
ever seen offers greater ease in shoot- 
ing action photos than the Wimberly. 

There’s a large cultivated field on 
the right-hand side of the road as you 
leave Shearness Pool and before you 
reach Bear Swamp Pool. I spotted a 
red fox curled up, sleeping out in the 
stubble. I left the car, walked to get 
the sun in my favor and took some 
long-distance insurance photos. Then, 
I moved closer and shot again. The 
fox heard me and looked up; he saw 
me, sat up, stretched, yawned, scratched 
and laid down again. I just couldn’t 
believe it! I took all the stretching, 
scratching photos I could use. Then, 
not wanting to disturb it, I backed off. 
After lunch, the same fox posed for 
me over by Bear Swamp Trail. It 
allowed me to take portraits, which 
was good because its tail was ratty. 

The list of birdlife I saw was excit- 
ing—marsh wrens, kingfishers, wil- 
lets, blackbirds, starlings, herons and 
much more, even though many were 
out of photography range. Overall, 
my trip to Bombay Hook National 
Wildlife Refuge was satisfying—great 
weather, great photography and a great 
time. Life just doesn’t get much bet- 
ter than that! OP 
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During business hours Louis is a bank vice-president. But his hobby has 
always been photography, and his hobby has paid off. Big. When we first 

ran this ad, Louis had already earned $48,000 from one photograph he 
submitted for his first NYI assignment. Not bad. But that was a couple of 
years ago. Today, Louis has earned over $200,000 from that one photograph. 
That’s right. Over $200,000! — and he writes that he expects to top a 
quarter-million dollars soon. In fact, with his wife he’s starting a nationwide 
network for his photographs. Louis says, “NYI training made it all possible.” 
We say, “Go for it, Louis!” $ 


Learn professional photography at home with the acclaimed 
program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos in a “I was paid to shoot pictures in the “I had over 400 photos in print 
national magazine? Or earning a tidy second incomein | Amazon for five weeks...” before I was old enough to vote.” 


S ae vr F 
your spare time? Or starting a new full-time career? Or Hes ent ip doornen F 


Photography was my 
missionary work in the 


simply becoming the best photographer you can be? hobby. But you made it 


Why not profit from an aptitude Amazon. It was rough at come alive. In high 5 
9 times — sleeping ina I became a stringer for a 
that comes naturally? hammock, traveling in a local paper, and by my 
If you love photography you can make it all happen — dugout canoe. But it was enior year had been 


at home, in your spare time. You just need the training | beautiful. And NYI 


| published in over 25 
and inspiration of NYI’s world-renowned home-study | training made it all 


papers, including the 


program in professional photography. possible!” date ia pier 
Step-by-step training at your own pace Larry (Buck) Taylor over $4,000 worth of 


Pascagoula, Miss. photo gear. Not bad for a 


NYI’s beautifully illustrated, easy-to-follow lessons teenager in a small town.” 


come to you by mail. But you don’t just read them. 


You listen to lively audiocassettes that guide you step- Bes ed 
by-step from basics through advanced techniques “Your Home Course gave me the es: 
includ-ing sports, travel, glamour, portraits — even confidence to get started.” 
Hater having the world’s most patient teacher Since enrolling, FREE CAREER GUIDE 
i I’ve opened my a aren E ee 
Training on own studio and CALL TO LL-FREE 
videotape too! Arcady ponsen 1-800-336-NYIP 
But that’s not all. You learn by over SIN : z 
watching too. With NYI’s copy- AA or MAIL 
righted “Live-Action” videotapes, you sit back and Long Island, NY COUPON 
watch top pros in action. You see what they do — and k TODAY 
you are taught how to use the same techniques too. 


That’s only the beginning 


Best of all, you learn by doing. You shoot your own "TTOTTE E i] 
photographs, and send them to the school for personal 


complete FREE information. No obligation. Founded 1910 » Licensed by New York State Dept. of Education 


: 1 NEW YORK INSTITUTE OF PHOTOGRAPHY s Tt 
evaluation. Patiently, a top New York pro talks to you Dept. U105, 211 East 43rd St., New York, NY 10017 - I 
— by name — on audiocassette, offering you specific E 
suggestions and “tricks-of-the-trade” to enable youto M YES, please rush me, with no obligation, my FREE CAREER GUIDE I 
make your photos totally professional. l and CATALOG describing the NYI Home Study Program in Professional I 

There is, quite simply, no finer course anywhere. I Photography and how it can help me succeed in photography. I 
Our 80 years of experience, low tuition, thousands of = § Under 18, check here for special information. | 
successful graduates — plus our full money-back I CRo aE I 
guarantee — are proof that this remarkable course can I : I 
make you too into the photographer you want to be! į Name I 

(Please print) 
Getting started is a snap. ee He = 
Don’t delay. CALL 1-800-336-NYIP Toll Free - 1 
or return the attached coupon now to get i City/State/Zip i 
d 


NEW 
PRODUCTS 


THE NEXT TECHNOLOGY IN SLRS IS HERE. 
“l-5” just may be the biggest 
breakthrough since AE and AF! 

Canon has just introduced some real gems in equipment that 
will advance camera and lens technology even further. The most 
remarkable is the new Canon EF 75-300mm f/4-5.6 IS USM 
zoom lens with image stabilization. We saw it in prototype at a 
trade show last February, and now the product will be in stores 
starting this September. We’ II do a full user report in the next issue. 

Although many camcorders have offered some sort of image 


stabilization (including Canon models) and we have reported on Canon’s I-S binoculars, this zoom- 
telephoto lens is literally the world’s first SLR interchangeable lens with the technology. Hopefully, it will 
stimulate more lenses of the same ilk. Why? Because it allows a shutter speed typically two stops slower in 
speed with no reduction in sharpness! The image is steadied with gyro sensors and a counteracting, image- 
stabilizing lens group that actually moves to compensate for camera/lens movement, one of the major causes of 
unsharpness today. A 16-bit microcomputer built into the lens actually controls the stabilization process. The 
old adage that one must use shutter speed that’s at least the reciprocal of the focal length (1.e., 4oo sec. for a 
300mm) is out the window. Now it’s possible to get outstanding results shooting at % sec. while hand- 
holding the lens zoomed to 300mm. Truly, there will be photos taken that couldn’t be taken before. 

When the stabilizer was turned on, we became very excited by the possibilities. We could actually feel the 
steadying effect, and we could, indeed, see a clearer image in the viewfinder, particularly at the longer focal 
lengths because it held still. The EF 75-300mm f/4-5.6 IS USM lens lists for $900. 


Updated Camera— 
New Look, New Features 
We also had a chance to preview 
the new Canon EOS Elan II and Elan 
IIE cameras plus an interesting line- 
up of new lenses. Again, we’ ll be doing 
a full report in an upcoming issue. 
The two Elans are much more than 

a simple update of the old Elan. Cos- 

metically, the body they share has a 

classy silver finish with black sides and 

trim. Canon has given a bit of thought to 

control layout and has designed a set of 

control dials that allow the user to change settings without 

having to punch buttons to cycle icons in an LCD. An LCD does give infor- 
mation on what has been set: exposure, exposure compensation, etc. 

The new cameras also include a choice of 10 exposure modes (including 
scale-metered manual); three metering systems (six-zone evaluative, 9.5 per- 
cent partial and center-weighted); a 2.5 fps power winder using the very quiet 
Whisper Drive; silent and high-speed rewind modes; Canon’s AIM (Advanced 
Integrated Multi-Point control) autofocusing system with three-point AF (now 
linked to the metering system); and 11 custom functions including depth-of- 
field preview. 

Taking a cue from the EOS A2g, the EOS Elan Ie includes a faster Eye 
Controlled Focus system. This sets focus based on one of three zones, depend- 
ing on where you look in the viewfinder. The new Canon Elan II lists for $720; 
the Elan Ile for $800; and a special quartz/date model of the IE for $830. 
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For more information, contact: Canon USA, 1 Canon Plaza, Lake Success, NY 11042, (516) 488-6700. 


Shoulder Strap 

The heavy camera bag is a chal- 
lenge all of us face sooner or later, 
and the result is sore shoulders and 
necks. Op/Tech USA recently 
introduced the S.O.S. Strap (Saves 
On Shoulders) to help carry the 
load in comfort. The strap incorpo- 


rates a patented weight-reduction 
system to evenly distribute the 
weight from the bag while a unique 
comfort-stretch system absorbs the 
shock of your movements normally 
felt in the neck and shoulders. 
Heavy loads feel 50 percent lighter 
and 100 percent more comfortable. 

Contact: Op/Tech USA, 304 
Andrea Dr., Belgrade, MT 59714, 
(800) 251-7815. 


Night wildlife photography can be an exciting activity unlike any 
other type of photography. But often, the images all look the same 
because of an on-camera flash. Quantum Instruments’ Radio Slave 
4i lets you mount a flash next to the waterhole and trigger it from 
camera position without wires or light beams. This new model 
offers a range of up to 350 feet, a hot shoe mount on the 
sender/transmitter (no sync cord is needed), longer battery life of the 
remote unit and faster reaction speeds so sync is within %o sec. 
(focal plane shutter) and Xoo sec. (leaf shutter). Line of sight 

between camera and flash isn’t needed. Price: $379. 


Photo Filing Software 

Once you’ve collected a critical 
mass of images, you’re faced with 
the daunting task of organizing and 
filing them so you can find a spe- 
cific image later. File-A-Foto from 
Tropich Software may be just what 
you need. This Windows-based 
program is designed for ease of 
use—you can be up and filing 
within five minutes (the manual is 
short and simple to follow). With 10 
databases, it’s a powerful system 
that allows you to describe a virtu- 
ally unlimited number of photos or 
other items in each database. And if 
you’re working with slides, you can 
use your computer screen as a light 
box while you’re working. When 
you want to locate a photo, you 
search by major categories or any- 
thing in the notes section. The pro- 
gram costs $99.95 
plus shipping. 

For more 
information, con- 
tact: Tropich 
Software Inc., 
529 Central Ave., 
Scarsdale, NY 
10583, (800) 
555-5696. 


FILE-A-FOTO 


For more information, see your dealer for a demonstra- 
tion or contact: Quantum Instruments Inc., 
1075 Stewart Ave., Garden City, NY 
11530, (516) 222-0611. 


Extended-Range 
Wide-Angle Zoom 

Most zooms covering the 28- 
80mm range are large beasts. Tam- 
ron now has one of the smallest, 


lightest zooms in this category with 
its new AF28-80mm f/3.5-5.6 
aspherical zoom lens—8.6 ounces 
and only 2.8 inches long. Tamron’s 
Hybrid Aspheric technology helps to 
reduce the weight of the lens, but 
also improves optical quality. Most 
of the lens barrel is made of poly- 
carbonate materials to keep the 
weight down as well. Available for 
Canon, Minolta and Nikon-D 
mounts at $198 list price. 

Contact: Tamron, 99 Seaview 
Blvd., P.O. Box 388, Port Washing- 
ton, NY 11050, (800) 827-8880. 


The easiest, most 
affordable way 
to organize your 
photo library! 


File-A-Foto 


It’s a Database and 
Labeling System All in One! 


Windows based for IBM or compatibles 
File-a-Foto includes: 
e Powerful database with a Spay 
simple interface 
e Customizable data formats 90% 
e Colorful, intuitive screens 
and menus 
e 10 allowable databases, unlimited entries 
e Formats for standard Avery® labels 
e Hundreds of uses 
e Output capability to any inkjet or laser printer 
TO ORDER: CALL 1-800-555-5696 
Visa and MasterCard accepted or send check or 
money order for $99.95 plus $3.75 shipping 
(NY residents add applicable tax) 
30-day money back guarantee 
Tropich Software, Inc. 
529 Central Ave., Scarsdale, NY 10583 
For inquiries and info: 914-472-0278 
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“We Specialize i in W ildlife Up 


Close, Very Close” 
ANCIENT RUINS, CANYONS, MESAS 
THE AMERICAN SOUTHWEST 
LED BY BRANSON REYNOLDS 
SEPTEMBER 18-22 
SAN JUAN MOUNTAINS IN FALL 
Lep By BRANSON REYNOLDS 
SEPTEMBER 25-29 
WILDLIFE MODELS 
OF MONTANA IN FALL 
Mr. Lion, Boscart, Lynx, Wotves, GRIZZLY 
LED BY JOHN FINLEY 
SEPTEMBER 23-28 
BIG GAME WILDLIFE & BIRDS OF 
PREY IN VERMONT 
MT. Lion, BOBCAT, LYNX, WoLves, GRIZZLY, 
Fox, EacLes, OwLs, Hawks 
NORTH AMERICAN BIG GAME & AMERICAN, 
European, ASIAN BIRDS OF PREY 
NOVEMBER 25-DECEMBER 3 AT THE 
MounTAIN Top INN. 


CALL OR WRITE FOR 1995 SCHEDULE 
NATURE ONE 

P.O. BOX 531, HADDONFIELD, NJ 08033 
(609) 427-9223, (800) 659-9718 

Fax (609) 427-9139 
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QUIK MOUNTS® 


Presenting Your Best Image 
for over 25 Years. 


“My work demands security. 
| use Quik Mounts® 
when | present my images.” 


CALL 1-800-356-2755 


For More 
INFORMATION, 
FREE SAMPLES 
oR A DEALER | 
NEARESTYOU. 


ae, 
PHOTOFILE™ 
eo 
D 
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80-200nm 


Loom Bracket 
Fits 10 Nikon Cameras 


Features Call or Write 
e Quick Clamp & Camera Today for a 


Plates for 35mm, Medium 

Format, View & Video FREE Brochure 
e Quick Clamps are Arca- 

Swiss Compatible 


Other Products Include: 


Camera Connect, Inc. 
P.0. Box 560993 
Orlando, Florida 

e Four-Way Close-Up Mount 32856 


for Camera, Extension 
Tube, Bellows & Lens 


AB: 
e Telephoto Lens Mounts, cums () comeet 
Strobe Bracket & More INC. 


Ph. 407-855-9232 or 1-800-675-5319 
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NEW 
PRODUCTS 


Double-Balihead 

A rather unique double-ball tripod 
head recently crossed our desk. Made by 
JaTech, this new head was originally 
designed to solve positioning problems 
with flower and close-up photography. 
With a long body and full 210x60- 
degree movement at both ends, the 
head allows you to move your cam- 
era three inches side-to-side and 
twist, tilt, move forward or back- 
ward to put your camera and lens 
in almost any position and lock in 
firmly with one knob. The head can 
also be disassembled and cleaned in 
the field in seconds with no tools. 
The first model has one-inch balls 
and lists for $59. Future models are 
being designed with 1%- and two- 
inch balls. 

For more information, contact: 
JaTech, 2105 W. Cowles St., Long 
Beach, CA 90813, (310) 432-4973. 


Kodak Travel Guide 

The Kodak Guide to 
Shooting Great Travel Pic- 
tures by Jeff Wignall is abso- 
lutely one of the nicest, most 
complete guides to creative 
photography that we’ve seen. 
This compact book is easily 
carried along on a trip for infor- 
mative, idea-packed reading or 
just to use as a reference. Many 
excellent full-color photographs 
from a variety of photographers 
illustrate the methods and tech- 


niques discussed. Most of the top- wow a PR 
ics are covered in short, two-page ict UR Ll ano 20 TPS 
segments, easy to understand, easy . „so corr P™ by 

to quickly put into use. Topics cov- ae 

ered include everything from the eee 


technical, such as exposure or fill-in 
flash, to specific subjects such as 
autumn colors or landmarks and mon- 
uments. The book has great ideas for 
shooting even if you’re not traveling 
long distances, when you’re just cover- 
ing the town you live in. 


Introduced by Silver Pixel Press and Fodor’s, the Kodak Guide to Shoot- 


ing Great Travel Pictures is soft bound, 5x8-inches, 214 pages and 
includes 250 color photos and 90 tips. Price: $16.95. 


For more information, contact: Silver Pixel Press, a division of The Saunders 


Group, 21 Jet View Dr., Rochester, NY 14624, (716) 328-7800. 


SEND FOR OUR FREE 
CAMPMOR 


ciomne CATALOG 


P.O. Box 700-OP4 
Saddle River, N.J. 07458 
Phone (800) 230-2151 


| 


Breathable Nylon Mesh Body 
Large, Padded, Functional Pockets 


Eight Colors to Choose From 


Custom Build Any Size or Pocket 
35mm * Medium Format * Video 
Super Durable ¢ Built in the USA 


WY Order Direct From Manufacturer 


The Xtrahand Vest «From $149.95 
For Free Brochure Call, Fax or Write: 


=== THE VESTED INTEREST 


1425 Century # 100 Carrollton, TX 75006 
(214) 245-4256 Fax (214) 245-0598 
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GADGET 
BAG 


(Cont’d from page 76) 

200 for slide films; Kodak Royal Gold 
100 or 200, Fujicolor Super G Plus 100 
or 200 or Agfacolor HDC 100 or 200 
for print films. If you really get in a 
bind with low light levels, you’ll find 
Kodak’s Royal Gold 1000 or Fujicolor 


Super G 800 can be real image-grab- | 


bers, even with the slower APO lenses. 

When forced into slower shutter- 
speed situations, there are a couple of 
techniques you can use to increase 
image sharpness. First, press your face 


tightly to the tripod-mounted camera. | 


Then, grasping the camera tightly with 
one hand, wrap the other firmly around 
the lens barrel, close to the camera 
mount. In effect, your hands and face 
act to absorb some of the shutter and 
mirror vibration. By carefully squeez- 
ing off the shots, I can get sharper 
photos than by using a cable release. 


A beanbag draped over the lens may | 


give similar results. 


The second technique is the “‘per- | 


centage” method. Fire a burst of three 
to five shots (sometimes more) and 
choose the sharpest. This is sort of 
like bracketing sharpness. By com- 
bining these methods, I’m often able 
to get a good image out of a tough 
lighting situation. 

The lenses discussed here mostly 


have close-focusing distances of 10 to | 
15 feet or more. You can get closer | 


by using an extension tube. You’ll then 


be able to make some fascinating close- | 
up studies of songbirds, butterflies and | 


flowers while shooting at a comfort- 
able distance away from them. 

One last point worth considering: 
When you look at the exposure data 


that often accompanies pictures pub- | 


lished in this and other magazines, 


you’ ll see that many shots are actually | 


taken at f/5.6 or f/8 anyway. No doubt 
the top-of-the-line lenses are faster and 
easier to focus, and perhaps even 
sharper, but for many situations, the 
less expensive APOs work just fine. 

If you want the quality images that 
an APO or low-dispersion glass lens 
can give you, and you can live with 
a slower lens, take a look at these 
lighter, more compact telephotos. 
They’re definitely an alternative well 
worth considering. oP 


FROSLIDE ff 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 
«IBM Compatibles “Use any label type 
*Powertul Sort/Search «Multiple fonts 
*Make delivery memos/invoices *Copyright Notice 
“Unlimited #databases, #entries «Horiz. & Vert. text 
*Fully Customizable Tracking «Graphics, logos 

Laser, Ink/Bubble Jet & Dot Matrix Printers 

PROSLIDE II - $139.00 
Archival Labels 
35 mm 
Slide Window Labels 178" 7/6" Strip Labels 
1000 Pin Fed-$22.95 1000 Pin Fed-$12.50 CD 
1000 Laser-$28.50 1000 Laser - $10.95 
plus $5.50 Shipping & Handling 
FREE DETAILS or CHECK, M.O. to ELLENCO 
P.O. Box 159, Dept. C, Tijeras, NM 87059-0159 
505/281-8605 


NEW MATTE BLACK 
FRAMES IN ALL STYLES 
WE INCLUDE ALL HARDWARE 


Silver, Gold, Contrast Grey, Anodic Black, 


Style 905 colors; 
|. Silver, Gold,Contrast Grey, Anodic Black, 
Matte Black, German Silver 


Silver, Gold, Contrast Grey, Anodic Black, 
Matte Black, Pewter (Blue), German Silver 
Plus we carry 20 other styles in 
127 colors. (the full NIELSEN line) 
13/32" NO MINIMUM ORDER 
Shipping / Handling (cont. 48 states) 
10% of order ($5.00 minimum), 
5% on orders over $150.00. 
FREE on orders over $250.00, 
Please add $1.00 insurance fee 
Shipping/Handling elsewhere: APO, FPO, 
AK,HI,PR,Canada 35%, or cost plus $10.00 
| ( $20.00 minimum at all times. ) 
19/32") All frames include FREE corner hardware, 
1 2 hangers, 8 springs and 4 bumpers. 
Prices are for 2 equal lengths(1 pair), 
2 pair make one frame 
Other sizes available. Check or money 
order must accompany order. MasterCard, 
Visa welcome ($30.00 requested minimum charge) 

CT residents add 6 % sales tax. Send $3.20 in stamps for 
catalog and color charts,sent 1st class. Free catalog via bulk mail 
STYLE/ 911 915 STYLE/ 911 915 

& 905 


Contemporary Frame Co. 
Dept O, 346 Sco Rd 
Farmington, CT 06032 Fo ation (203) 677-7787 


Call Toll Free to Order 800-243-0386 


ue ORGONA: 


F ® 
Tri- Pade 
CUSTOM MADE TO FIT YOUR TRIPOD 
INSULATED TRIPOD LEG COVERS 


Great for cold weather photography 

Protects hands from freezing metal. 
Cushions your tripod when you 
carry it over your shoulder. 


@ 100% NYLON WATERPROOF COVERS 
@ FOAM INSULATION FOR WARMTH 

@ QUICK RELEASE VELCRO® FASTENERS 
@ CUSHIONED FOR SHOULDER COMFORT 
$39.95 / set of 3 legs + $3.85 shipping & handling 


‘J * ® 
Laird Rain Food 
WATERPROOF NYLON HOOD 
HOOD OPENS FRONT & BACK TO 


ALLOW YOU TO PHOTOGRAPH IN 
THE RAIN 


VELCRO” STRAPS SECURE TO TRIPOD 
Avatable in 3 standard sizes 
$45.95 SMALL 80-200mm & 300f.4 lenses 


$64.95 MEDIUM 300f2.8 & 400f3.5 lenses 
$83.95 LARGE 500mm & longer lenses 


DISCOVER, VISA, MASTER CARD, AMEX 


A. LAIRD PHOTO ACCESSORIES 
P.O. BOX 1250 
RED LODGE, MT 59068 


FOR ORDERS: (406) 446-2168 


Arca type mount for 80-200 
2.8 Nikon to F.4s, 8008 or N-90. 


gI 


}@ KIRK ENTERPRISES 


WE ARE AN AUTHORIZED 
ARCA SWISS REPAIR STATION 
New items from Kirk: 

Collar for Hasselblad 350 CF Lens and 
Pentax 300 F4 6x4.5 collar 
KIRK ENTERPRISES 
107 Lange Lane, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 
Call for new free color catalog #11 
Now available Bogen and Arca mount for the 
Nikkor 200 micro AFD lens 
Visa, M.C. and American Express cards accepted 
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AGFA HDC 


(Cont’d from page 87) 


By using a 400-speed film, you can | 


match shutter speeds with someone 
else using a 400mm f/4 lens and ISO 
100 film. 

The Agfacolor HDC 200 film offers 
an f-stop benefit over a 100-speed film 
and is an excellent general-purpose 
film. You gain some speed for on-the- 
go shooting, yet you still retain high- 
definition images and rich, pure colors. 
This film speed has become a popu- 
lar choice for many vacation and travel 
shooters because it isn’t so fast as to 
cause problems in bright sun, yet it 
has extra speed for those cloudy days, 
and the image quality is high. 


For optimum image quality when | 


the light is right or when you can solidly 
lock the camera to a tripod, try HDC 
100. It’s the sharpest and finest-grained 
of the HDC films, so you can use it 
for the fall colors you want to remem- 
ber and blow up big for the wall. 
Reciprocity failure rears its ugly 
head as you shoot low-light landscapes 
with slow film. You'll be happy to 
know that all HDC films have excel- 
lent reciprocity characteristics: no expo- 
sure or filtration compensation is needed 
for exposure times of 1 to Yoo sec. 
and, for exposures of 1 to 10 sec., only 
a stop increase in exposure is needed, 
with no added filtration. I actually shot 
some landscapes after the sun went 
down and had exposures of 1 to 8 sec. 
I saw very little problem with reduced 
exposure due to reciprocity effects. 
If you shoot color-print film, youll 
find the HDC films are quite nice and 
worth taking a look at. An interesting 
testimonial—my parents traveled to 


Death Valley, Calif., recently. I gave | 
my dad, strictly an amateur color-print 


film shooter, a couple of rolls of HDC 
film to try. He absolutely loved the 
colors and felt the films gave him such 


a superb rendering of what he had seen | 


on their trip that he went out and 
stocked up on HDC film. 

Choosing a color film, however, is 
always a subjective experience. What 
works for one photographer might not 
work for another. Give Agfa’s HDC 
films a try—they’re a worthwhile addi- 
tion to the photographer’s arsenal of 
35mm color-print films. 

For more information, contact: Agfa, 
100 Challenger Rd., Ridgefield Park, 


NJ 07660, (800) 895-6806. OP | 


| 


Let ‘THERE 
Br LIGHT. 


Add a Beattie screen {0 your camera 
and you'll instantly See your subject up 


to 4 f-stops brightery making focusing 


and composing a much more 
enlightening experiénces 
Call today, toll-free 1(800)251-6333 
smore information and a free 
raorao a intenscreen™ bright 
focusing’ s , iiti 
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Picture this. 


You're on a mountainside with a full- 
curl bighorn in your viewfinder . . . or 
shooting the World Cup downhill in 
Aspen. . . looking for scenics in some of 
America’s great wilderness. We pack a 
lot of photography and a lot of 
outdoors into our two-year Professional 
Photography program. COLORADO 
So bring plenty of film. 


1-800-621-8559 

CMC Admissions 

Box 10001-OP 47 
Glenwood Springs, CO MOUNTAIN 
81602 COLLEGE 


A Circle No. 18 on Reader Service Card. 


HALLMARK INSTITUTE 
of PHOTOGRAPHY 


413-863-2478 


1 YEAR RESIDENT PROGRAM 
FOR CAREER-MINDED PHOTOGRAPHERS 


CAMPUS IN TURNERS FALLS, MASSACHUSETTS 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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The Tool for Clean Photos 


Don't blow away dust and expect to get 
rid of it. Use Staticmaster to neutralize the 
static and brush away dust in one 

action. Keep your negatives, 


slides & lenses really clean! 


Available from your 
Since 1950 Write for free literature. 


staticmaster 


by NRD Inc. 
2937 Alt Blvd. N., Grand Island, N.Y. 14072 © (800) 525-8076 


photo/graphics 
dealer. 
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ZINGS STRETCH TO FTF EVERYTHING 


PROTECTIVE NEOPREN 


CAN 


5*COMPUTERS® 
1-800-359-9119 
CALL FOR FREE CATALOG AND NEAREST DEALER 


P lease write or call for 
our free catalog: 

1812 Valtec Lane 
Boulder, CO 80301 
(303) 444-8000 

(800) 424-4075 


Portable Lightbanks & Accessories 
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THE PROFESSIONAL BLACK & WHITE LAB 


QUICK TURNAROUND 


CALL TOLL FREE 
SPECIALTY 1-800-207-7927 


SOFTWARE FOR LATIN 


No need to move from your 


computer for Latin names anymore. 

For more information send SASE to 
Software For Tired Photographers 
P.O. Box 340, DeGraff, OH 43318 


‘ 


e They're FLEXIBLE! 210°x60° movement at 
each ball. 3" radius around center. 


e They're TOUGH! Precision machined from 
aircraft grade aluminum alloys. 


Double Ball Head 
Two Balls 
Are Better 
Than One 


e They're Serviceable! Simple design allows 
quick stripping and cleaning, without tools. 


JSATECHA 2105 W. Cowles St. 
Long Beach, CA 90813 
(310) 432-4973 
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FEIT TER DIS 
a A 4 

(Contť’d from page 85) 

etiquette, which I establish early on in 


| a trip. The same people shall not always 
| take the front seats in the bus. When | 
| we stop at a location, don’t invade the 


scene en masse—no group photo grope 
of a village or monument. Spread out! 

Group photography of people sub- 
jects is absolutely verboten on my 
trips. Whomever has done the social 
spade work to establish photo rapport 


| with a subject is to be left alone until 


they’re through with their photogra- 
phy. I'll never forget the press trip in 


Malaysia, where I had set up a wide- | 
angle portrait shot of a kite maker. | 
| Suddenly, I had lenses sprouting out 


of my ears and looming over my shoul- 
ders. These were the pros, too! Many 
variations of my shot went into numer- 
ous stock houses back in the States. 

Concern about traveling en masse 


| on a photo tour begs the obvious ques- | 


tion of how many participants is the 
optimum number. I know some tour 
leaders who prefer smaller groups— 
it’s just plain easier to “mother” fewer 


| photo puppies. However, I don’t think 


there’s a numbers formula for partic- 
ipants or leaders. My husband, Landt 


| Dennis, and I have had larger groups | 
| that were loads more fun, socially flex- | 


ible and interesting, as well as intel- 


lectually and photographically more | 
| turned on than some smaller groups 


that ended up being a real yawn. 
Your pictures from a photo tour 


shouldn’t produce yawns from friends | 
back home. With better odds of being | 


in the right place at the right time, a 


photo tour may be the way to go. oP | 


Beginning in 1996, Lisl Dennis and 


Nevada Wier will be offering Visual | 


Journeys Photo Tours through Moun- 


| tain Travel*Sobek. Dennis’ destina- 


tions will be Morocco, Turkey and 
Indonesia. Wier’s destinations will be 
be Burma, New Guinea and Vietnam. 


For more information, contact: (800) | 


227-2384. 

In February and March, 1996, Den- 
nis and Wier will conduct one-day sem- 
inars, “Visual Journeys—Creativity 
and Adventure Travel Photography,” 


sponsored by Canon USA and the Santa | 
Fe Workshops. For more information, 


contact: (505) 983-1400. 


We Get a 
Good Return 
on Our 


Investment. 


©Joel Bennett 
The Nature Conservancy takes a 
business approach to protecting our 
natural world. Each day in the U.S. we 
invest in over 1,000 additional acres of 
critical habitat for the survival of rare 
and endangered species. 

Through creative techniques like 
debt-for-nature swaps, we are also 
saving millions of acres of tropical 
rainforest throughout Latin America 
and the Caribbean. 

On these protected acres raptors, like 
| this bald eagle, return each year to 
breed the next generation. Trout return 
to the stream to spawn. Bison and 
antelope return to the grasslands to 
calve. 

Join us, and make an investment in 
our natural heritage. Future return: isn’t 
that what investment is all about? 


vie, SE 


Conservancy 


Conservation Through Private Action 


For more information, 
call toll-free 1-800-628-6860. 


(or write The Nature Conservancy, Box PSA, 
1815 N. Lynn Street, Arlington, VA 22209) 
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SLOT CANYONS 


“Now this is what a photography 
how-to video should be!" - Shutterbug 
Hidden Canyons will 
guide you to six of the 
best slots in Utah and 
Arizona. Before you go, 
see what they're like, 
where they are, and best 
of all, how to capture their 
spectacular beauty on film! 
1 Hour 32.95 + $3 S/H 
ORDER TODAY 1-800-359-2234 
BLACK RABBIT PRODUCTIONS 


HIDDEN 
ÁNYONS | 


end ee 


| 
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JOIN 51,000 IFPO MEMBERS 
IN 131 COUNTRIES 


10th Anniversary 


MEMBERSHIP DRIVE 


Lifetime IFPO Membership only $35 


Join the International Freelance Photographers 


Organization NOW and receive a Lifetime Membership 
with FULL BENEFITS plus Member I.D., Certificate 
and LIFETIME Subscription to Today's Photographer. 


11 MEMBER PROGRAMS: PRESS Identification, 
MODEL Consulting, Certification, News, Directories, 
Photo BUSINESS FORMS, Instructional Videos, 
Photo Contest, Books, DISTRIBUTORSHIPS. 


Credit Card Orders CALL FREE 1-800-654-9557 for 
Membership Special. Mail $35 to IFPO-O12, P.O. Box 777, 
Lewisville, NC 27023-0777. 
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ipment Catalog 
© Super sep Sie Catalog 
o Great Video SUPP 

Camera 
5 Store 
co 1800-553-2001 
Name 
Address 
ren SIS 
Zip D1 Catalog] euan 


OR WRITE: PORTER’S CAMERA STORE, INC. 
Box 628, Dept. 10 OP, Cedar Falls, IA 50613-0628 
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SLOT CANYON 


(Cont'd from page 32) 

to the small apertures you’ll be using 
to provide sufficient depth of focus in 
these narrow constrictions. 

I use a hand-held spot meter or my 
built-in. camera spot meter to deter- 
mine exposure. When metering a scene 
that’s illuminated with soft reflected 
light, Pll try to pick a mid-tone on the 
canyon wall, expose for that and then 
bracket a 4 to 1 stop each direction. 
It’s very difficult to overexpose a shot 
in these canyons. The subtle varia- 
tions in reflected light on the canyon 
walls give a lot of exposure latitude. 

As beautiful and seductive as sculpt- 
ed sandstone can be, keep in mind that 
these canyons were all created pre- 
dominantly by flowing water, as in 
flash floods. I’ve seen some deep, nar- 
row canyons with logjams stuck in the 
walls 75 feet overhead. These logs 
were deposited by an epic wall of water. 

Every summer, most canyons are 
scoured by one or two floods, which 
blast around corners with the force of 
a firehose. The threat of floods cou- 
pled with the reality of unscalable ver- 
tical walls make these narrow canyons 
very hazardous in the right (or wrong) 
conditions. I spent two days walking 
down one canyon where there was 
only one spot to climb out in 12 miles. 

Before venturing into any narrow 
canyon on the plateau, check the 
weather forecast. If there’s a threat of 
rain, cancel the trip for another time. 
Keeping an eye to the sky while in 
the depths of a canyon won’t neces- 
sarily provide any assistance either 
when the upper reaches of the water- 
shed can be 50 miles upstream. It can 
be hot and sunny overhead while a 
raging thunderstorm may be dumping 
the seeds of a flash flood 30 miles 
upstream from your location. You'll 
only get a few seconds warning if 
you’re unfortunate enough to be in a 
narrow canyon about to be inundated. 

While many canyons are easily 
accessible day hikes, others can involve 
overnight trips where you’ll need to 
rappel down large dryfalls, swim across 
cold stagnant pools of water that never 
see the sun and squeeze through cracks 
so narrow you'll wonder if you might 


| get stuck. Since retreat upstream is 


usually blocked by other dryfalls, you 
have no choice but to continue down, 
so be prepared. Ropes, harnesses and 


competent climbing skills are a must 
for many of these canyons. Wetsuits 
are an essential item to prevent hypother- 
mia, along with waterproof river bags 
and packs to protect your gear. 

Over the years, I’ve seen many of 
the canyons on the plateau go from 
virtually undiscovered to overflowing 
with people. Due to the restricted area 
of travel in canyon bottoms, please 
keep your impacts to a minimum. Use 
natural anchors for any necessary rap- 
pels, carry out human waste and leave 
no trace of your passage. You may 
encounter ancient ruins and picto- 
graphs—don’t camp within 300 feet 
of these sites, avoid touching the rock 
art and walking through the structures. 

These low-impact precautions may 
sound trivial when you consider that the 
most spectacular collection of slot 
canyons on the Colorado Plateau now 
lies buried in a silty graveyard beneath 
the water impounded by Glen Canyon 
Dam (Lake Powell). Many of the 
names given to these secluded cham- 
bers in the rock only hint at what it must 
have been like to wander through their 
depths before they were lost beneath the 
reservoir—Music Chamber, Hidden 
Passage, Cathedral in the Desert, For- 
gotten Canyon, Twilight Canyon, For- 
bidding Canyon and Dungeon Canyon. 
Phillip Hyde and Elliot Porter were 
two of the fortunate few photographers 
who had the opportunity to explore and 
record these wonders. 

Many other canyons that remain 
available for exploration are threatened 
with development. The entire Colorado 
Plateau in Utah is currently in the mid- 
dle of a contentious land-use debate. 
While public-interest groups have intro- 
duced legislation to protect many of 
these canyons, as of this writing, the 
Utah delegation is currently pushing a 
bill through Congress that could even- 
tually open up more than 90 percent 
of this land to development interests. 

While I’ve spent the last 23 years 
exploring the remote corners of this 
region, only in the last few years have 
I begun to realize just how little of it 
I’ve seen and that I'll need several 
more lifetimes to fully explore it. It’s 
a great place to renew the spirit and 
an even better place to be in posses- 
sion of a camera. In closing, I'll defer 
to the words of Edward Abbey in the 
opening sentence of his book, Desert 
Solitaire: “This is the most beautiful 
place on earth.” OP 
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@ 1-800-221-2253 


Visa © Mastercard © C.0.D. © Discover Card © American Express 


Our Customer Writes 


s “I real iat *Orders only. For 
Cambridge Camera Exchange, Inc. f mezi I iiprmaton and orders 1-212-675-8600 
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We Sell, Buy, Trade 


Call Danny Lang at 212-675-8600 We are licensed to Sell/Buy 
Used Photo Equipment. SHD Lic #0575436 
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1135 37TH STREET, BROOKLYN, NY 11218 
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ALL ORDERS RECEIVED BY 
4 PM SHIPPED SAME DAY! 
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GA 135-36 100.......... CONTAINS PJA 135-36 
GB 135-24 200........NOFOREIGN PJZ 135-36 .. 
GB 135-36 200.......... WRITING, PJB 135-36 .. 
GC 135-24 400 .. PIC 135-36... 
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EPT 459 6.69 22.95 VPS 120 PPUSA...... 
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RM 200 SENSIA 5.75 RIP 6AT 3.69 
RD 100 SENSIA 4.29 REP 50 CALL 
RH 400 SENSIA 6.49 NEW NPS 160 2.65 
SUPER G 100 36 20 PK 67.00 NEW NPL 400 389 — 
SUPER G 200 36 20 E 79.80 FUJI SLIDE MAILER... n.. oo o 3.49 
= FUJI 
DISPOSABLES 
QUICKSNAP oo... cece eee 5.49 
CALL US FOR A FULL LINE | QUICKSNAP W/ FLASH... 
OF AGFA, ILFORD AAA RAAS ama 
KONICA FILMS * PAPER | wirrpppoot............ 


BINOCULARS 


8x32 D Execulite . 
10x40 D Execulite . 


8x20 BCA Rubber Armored CALL LOW PRICES 


10x20 BCA Rubber Armord CALL 
7x42 BA Ultra........... CALL 
8x32 BA Ultra. . 
8x42 BA Ultra. . 
10x42 BA Ultra. 
8x50 BA Ultra. . 
10x50 BA Ultra 
Televid 77mm Reg/A! 


8x20 BT & 10x25 BT..... 
NIGHT OWLS 


-7.99 
-9.49 
-9.79 
9.79 


... 9.39 


++ 10.79 


Nikoit PENTAX : 


7X20 Travelite lll........ 8X24 UCF V NEWI....... 79.95 
8X23 Travelite Ill........ 10X24 UCFV.... 
9x25 Travelite Ill... .. 12X24 UCFV... 
10x25 Travelite Ill. 16X24 UCFV.... 
8x23 RC Ue tle a 8X42 DCF HR.. 
10x25 RC Diplomat. 10X42 DCF HR. 

POCKET SERIES 12X42 DCF HR. 
8x20 D RC Sportstar. ... 104.95 
10x25 D RC Sportstar . . . 119.95 

CRITERION SERIES 

8x40 D Classic ee een CALL 


7x35 E... CALL 8x30E. “CALL . CALL 
10x35 E uig C CAE “449.95 
Fiela Spiting Scopes 10x23 . . . 164.95 10x42 239.95 
AUTHORIZED SWAROVSKI¥OPTIK 

eca SEN CALL FOR OUR 


7X45 B, 8X56 B, 10X56 B. CALL 
7X42, 8X30 CFT, 10X40 .. CALL 


VIDEO 


WE HAVE ALL 
MAJOR BRANDS 


IN STOCK 
SONY + PANASONIC 


TAMRON 


20-40/2.7-3.6........ 
SHARP + JVC NEWI 28-80/3.5-5.6. $ S29 
CANON + PAL SYSTEMS 28-200/3.8-5.6 . . 299 
ALL OF OUR VIDEOS 70-210/4-5.6. . . 139 
CARRY FULL USA 70-300/4.0-5.6. . . 269 
MFGR WARRANTY NEW! 80-210/4.5-5. . 149 
CALL FOR TODAY'S NEW! 200-400/5.6 AF........ 599 


LOW, LOW PRICES! 


PROJECTORS 2w723............. 159.95 
50/2.8 MACRO" . 214.95 

KODAK 30/28 MACRO" |... 314.95 

4200... 179.95 4400. . 247.95 NEWI 400/5.GAPO MAC: . . 634 
4600. ...299.00 5600 . 424.95  500/72APO"......... 564.95 
KODAK EKTAGRAPHICIII NEW! 18-35/3'5-4.5".... 459.95 


EPUB ARONS 279.95 NEW! 24-70/3.5-5.6 
BR 110/220V ....439  NEWI28-70/2.8-4.0°. 
Nea 363.95 AMT..446.95  28-105/4-5.6 UC. 


70-210/2.8 APO . ` 
NEW! 70-300/4.0-5.6 APO". 


Tokina 


LEICA 
P150 compact Automatic 
35mm slide projector . 229.95 


DALITE PROJECTION SCREENS 


CALL FOR OUR LOW PRICES ae eee BEI y. erk a 
OVERHEAD PROJECTORS 34-40/2.8 APO ” CALL 
LIGHT BOXES 28-7./2.8-4.5 S| ECIAL 


LOGAN « SIMA + DELTA 
ACCULITE + KAISER 
TUNDRA 


BAGS 


fowepro 


NEW! 28-70/2.6-2.8 PRO. . CALL 
80-200/2.8 ATX APO . . . 559.00 


“Prices for EOS, SA & NIAF are higher 


TRIPODS 
SLIK 


FULL STOCKING DEALER 
Call For Prices 


Photo Trekker AW 
Adjustable harness system with CollarCet shoul- 
der 
Suset henker CA 
New Orion 95 3000, 3021, 3011, 
pp a 3051, 3011-We Stock 
Photo Runner "39: the Full Line of 
Meena NN BOGEN 
commercial ¥ 1 Call for Our 
Compact AW... .., 89 heart y “low” Prices! 


NEWIOUTPACK......... CALL 
F-2 Jim Domke Ori ° 
F-1X Little Bigger. . . 
F-3X Super Compact. 
F-4AF Pro System . > 
F-7 Double AF......... 
Domke PhoTOGS Vest Avail. 
Sm, Med, Lge & Ex. Lge .. . 64 


tamrac 
ZERO HALLIBURTON 


AUTHORIZED USA DEALER 
Lifetime Guarantee 
Call For Prices 


> BENBO 


NEW! TREKKER KIT 
Includes Trekker Tripod With 


3-way pan tilt head, ... 179.95 

TENBA + PELICAN ss genbo 1-62" .......... 9.98 
GALEN ROWELL Benbo 2-XL 97”... . . . . . 223.31 
ALL IN STOCK! Benbo 7 Trekker 35 . . . . 153.31 


METERS 


SEKONIC/with case 
L398 Studio Deluxe. . . . . 149. 
L318B WFL Light. . š 


FLASHES 
Vivitar 


L328 Digi Lite F 260) Sas Alia a Chae 

718 F Dip it Pro . CALL 285 HV Auto. 

New 778 ... 

164 C Marine 

New L308 ... X 

New L408B............. CALL 

Pilot | spats 69.95 

HU nc ecccvevesevees t 
New Scout M: . 44,95 meet si 555...... ea 
igital 167.95 uper Zoom......... 

\ tunaue n ea 114.95 120) Auto Pro w/TR Pk Il .. 299 

Luna Pros. 189.95 120 J Auto TTL w/TR Pk II . . 334 

Luna SBC. . m o PT ET CALL 

Luna Star F II. 288 

Luna Pro F. AE 264 

MUP. sses een de tse ne 350 

32 Z-1..114.95 32 Z-2 . 129.95 

DM-170. Seay 02.50 32 MZ-3 164.95 40 MZ-2319.95 
“89.95 50MZ-5NEWI......... 529.95 
11250 45-CL1 . 204.95 45-CL3 269.95 
155.50 45- cla bN 314.95 

i -CT1 
New Polaris Digital Meter. .. 198  ŝ0-CT] Bett 
MINOLTA 

Auto Meter IVF .......... 264 ANTUM Quantum 

Flash Meter IV. . se In Stock 

Flash Meter V 

SpatiMeterF uiaei Q Flash Model T.......... 335 

Q Flash Model X.......... 389 


LENSES [Konno MNO ARON 


USA 


EOS-1N BODY ....°1669 
EOS-1N RS Body...........2499 
EOS A2E Body............+- 769 
EOS AZE Kit w/28-105 USM . . 1099 
EOS A2 Body..............- 669 
EOS A2 Kit w/28-105 USM... . 999 
ELAN Body . . . CALL 


ELAN KIT W/28-80 il USM . . CALL 
ELAN KIT W/35-80 USM . CALL 


REBEL X Body . CALL 
REBEL X Kit w/35-80 III. 324.95 
REBEL XS Body ......... CALL 


REBEL XS Kit w/35-80 111374.95 
LENSES 
50/1.8 11/50/1.4 USM..... CALL 


100/2.8 MACRO. . CALL 
28-70/2.8 L USM ..... 1369.95 
28-80/3.5-5.6 Il USM .. . 189.95 
28-105/3.5-4.5 USM. . . . 328.95 
35-80/4.0-5.6 Ill NEW! . . 114.95 
70-200/2.8 L USM .... 1469.95 
70-210/3.5-4.5 USM . . . . 309.95 
75-300/4.0-5.6 II USM . . 249.95 
80-200/4.5-5.6 USM .... 197.95 
100-300/4.5-5.6 USM . . . 319.95 


All Accessories In Stock! 


IMINOETA\ 


MINOLTA BODIES 
3xi Body. ... CALL 9xi Body... CALL 
... 259 
.. 288.95 
.. 494 
. 598.95 
600Si Kit w/35-70 & 70-210 AF . . 699 
MANUAL FOCUS 
X-370 N. ... CALL X-700... CALL 
All Lenses & Accessories In Stock 
MINOLTA POINT & SHOOT 
New Freedom Zoom Explorer174.95 
New Freedom Zoom 135 EX. . . 299 


BENTA 


AUTOFOCUS BODIES 
PEI en CALL PZ-1P.. CALL 
PZ1-SE QD Body......... CALL 
PZ-10.... CALL NEW! PZ-70289 
MANUAL FOCUS 
K1000 ... CALL K1000 w/F2CALL 
P-30T...CALL LX...... CALL 
All Lenses & Accessories In Stock! 


MAMIYA BODIES 
645 Pro Body .... 
RB 67 SD Body... 
RZ 67 Pro II Body. 
Mamiya6........... .! 
New Mamiya 7 Body . . 1849.95 

CALL FOR REBATES 

CALL FOR LENSES & ACCESSORIES 


RENTDAX 


PENTAX BODIES 


CALL FOR PRICES FOR 
LENSES & ACCESSORIES 


FILTERS 
TFFEN „BIW, 
cokin 
CREATIVE AUER. FILTERS 

HELIOPAN 


HOYA 


F4S BODY ......... CALL 


F3-HP Body CALL N90 Body CALL 
N90S Body. CALL N70 Body CALL 
NEO Body. 2.518) oct come CALL 
N6006 Body. . .. CALL 
FM2 Titanium.............. CALL 
AF LENSES 
16/2.8 D .. CALL 20/2.8 DCALL 
24/2.8 D . . CALL 28/2.8 DCALL 
35/2.0 D . . CALL 50/1.4 D CALL 


50/1.8 . CALL 60/2.8 DCALL 
A «cet encecs nein CALL 
105/2.8 D MAC ... . CALL 
105/2DCD... . CALL 
180/28EDD.... . CALL 
200/4.0 D MAC . CALL 
20-35/2.8D... . CALL 
28-70/3.54.5 D.... . CALL 
BOOS Ken cccesinrecen td CALL 
TONED EG cet sy eset CALL 
35-80/4-5.6 D. . . CALL 
35-105/3.5-4.5 D . - CALL 
70-210/4.5-6 D..... .-.. CALL 
TFIO conina - CALL 
80-200/2.8D.. . CALL 
300/2.8D.... . CALL 
UMNO a icacre's lb 4 . CALL 
TC-14E... CALL TC-20E.. CALL 
FLASHES 
SB-16B..... CALL SB-21B... CALL 
SB-22 CALL SB-23.... CALL 
SB-26 NEWI! .. n.on CALL 
WE STOCK ALL CASES, 
LENSES AND ALL ACCESSORIES— 
CALL FOR PRICES 


BODIES 


oS ree ae 114.95 
Stylus Zoom (weatherproof) 179.95 
Super 2800 (weatherproof) . 199.95 
Super Zoom 3000 (weatherproof) . 239 
Super Zoom 3500(weatherproofCALL 
All Lenses & Accessories In Stock! 


soe 


CALL FOR PRICES FOR 
LENSES & ACCESSORIES 


HASSELBLAD BODIES 
205 TCC Body. 
201 F Body.......... 
203 FE Body....... 
503 CXI Body .. 
553 ELX Body. . 
903 SWC Body 
NEW! 501C w/80/2.8 & 
A12 Magazine ....... 2395 
CALL FOR PRICES FOR 
LENSES & ACCESSORIES 
PCP 80 Slide Projector . 2725.95 


XVLNOD WOW 


U3S°U3S 4--SONOXIN ‘plolejOd VOIHSVA SNdWATIO HODIN EIIUON 


120J TTL 
Barebulb/Reflector Flash 


1 most 
versatile 


automatic barebulb 
/reflector flash; 
compact yet powerful; 
150 guide number; 
Sunpak modules 
provide TTL and 
Autofocus assist with 
today’s most popular 
cameras; 3 auto 
aperture settings plus 
manual override w/power ratio (full to 1/16th power); 
powered by 4 AA batteries or external high voltage pack TR- 
Pak Ila; bounce & swivel head; optional EXT-10 remote cord 
for off-camera use retains dedication. Module required. 


622 
Super Pro 
Flash 
System 


ighest output handle 

mount flash system-GN 
200; accepts 7 different 
heads (standard, zoom, wide, 
ring, infrared, barebulb, 
diffused); 7 auto aperture 
settings plus manual override 
with power ratio (full to 
1/128th power); on-board 
battery pack or optional 
external high voltage packs; 
uses Sunpak AF & TTL modules. 


383 Super 


his powerful on-camera 

flash offers 3 auto f-stop 
settings, manual with power 
ratio to 1/16th power, 
Bounce and Swivel head, 
Guide #120, can be powered 
by 4 AA, High voltage packs 
or AC. Auto range to 60 ft. 
Covers 35mm lens. Includes 
pe cord. 


mee 


4440 


Ww: total flexibility is 
needed, only the 444D 
will do. Uses the full range of 
Sunpak dedicated modules 
that provide TTL, Autofocus 
assist, etc. Offers 3 auto f-stop 
settings, manual with power 
ratio to 1/16th power, bounce 
and swivel head, multi- 
position zoom head provides 
Guide #120-170. Can be 
powered by 4 AA, High voltage 
packs or AC. Optional off-camera 

cords maintain dedication when the flash is attached to a 
bracket. Module required. 


42 West 18th Street « New York, NY 10011 


U: SD glass (Super Low Dispersion) for best sharp- 
ness and resolution at all focal lengths and focusing 
distances. 


Tokina AT-X Series are internationally appraised for their 
remarkable overall performance. Now you can get the 
AT-X Series lenses for your autofocus SLR’s. 


6 Tokimea LENSES 


MANUAL for AUTO FOCUS CAMERAS 


LENS _Man. Focus Maxxum EOS Nikon AF_ Pentax 
17/3.5 Call — — — - 
17/3.5 ATX AF - Call Call Call — 
28/2.8 89.90 - - — - 
90/2.5 ATX Macro Call = - — 

1:1 Macro Ext. 89.95 - - - 

100/2.8 ATX AF Mac — Call Call Call — 
300/4 ATX APO AF — Call 909.95 Call — 
300/2.8 ATX APO AF Call Call 2599. Call — 
400/5.6 SD Call — - — = 
400/5.6 ATX APO AF — Call Call Call Call 
20-35/3.5-4.5 Mac AF — Call Call Call Call 
24-40/2.8 ATX AF Call Call Call Call Call 
24-70/3.5 Macro 179.95 - - - - 
28-70/3.5 Macro SD Call - - - — 
28-70/2.8-4.5 Mac AF — Call Call Call - 
28-70/2.8 ATX AF — 269.00 — = — 
28-70/2.6-2.8 ATX Pro — Call Call Call Call 
24-105/3.5-4.5 209.95 — — — — 
28-200/3.5 AF Call 229.90 — 229.90 — 
60-300/4-4.5 Macro 219.90 229.00 — 229.00 — 
70-210/4-5.6 Macro Call Call Call Call - 
80-200/2.8 ATX APO Call Call Call Call = 
80-200/2.8 ATX APO Pro— 829.90 969.90 829.90 - 
100-300/4 ATX AF — Call 919.95 Call — 
150-500/5.8 ATX Call - - — - 


2X Teleconverter Call — — — = 


SD Lenses 


When using a wide aperture and long focal length lens. It is 
difficult to control chromatic aberration. Tokina lenses, which 
have a distinctive red line on the lens front, use high quality 
SD glass to minimize chromatic aberration, providing the 
sharpest image possible. 


ee 


39.95 


Auto Focus MC7 2X 
Teleconverters 


A high quality 7 Element Teleconverter 
Multi-Coated for optimum sharpness, 
These convertors Double the Focal 
length of your lens while maintaining 

full AF functions of your SLR (works on 
all lenses with a maximum aperture of f/4 
or faster (slower lenses will only work in 
manual focus mode) 

Available for Canon EOS, Minolta Maxxui 
Nikon AF and Pentax AF 


(LN2xx__) $1 


Auto Focus 1.5X 
Teleconverters 


A high quality 1.5X Tele Converter Multi 
Coated for optimum sharpness, light- 
weight and easy to use. These converters 
will increase by 1.5x the focal length of 
your lens while maintaining full AF func- 
tion (works with lenses with a maxi- 
mum aperture of f/4.5 or faster 


Available for Canon EOS, Minolta 
Maxxum , Nikon AF and Pentax AF 


(LNISxx__) $84,95 


# 212-463-7223 
Adorama@AOL.com 


IXAE Series Lenses) 


A patented focusing system IF (Internal Focusing System) 
is used with the Tokina ATX 100mm f/2.8, 100-300mm 
f/4, 300mm f/2.8 and 400mm f/5.6. This unique system 
allows quick focusing and excellent balance which also 
assures superior image quality. 


AT-X Pro 28-70mm f/2.6 
AF 


to fit Minolta, Nikon D, Pentax, Canon. 
Newly redesigned, with a new focusing 
system to increase AF speed. Durability 
has also been increased by using an all 
metal body. Multi-coating has been 
applied to a larger number of lens sur- 
faces which improves contrast while 
reducing reflections and ghosting. HLD 
(High Refraction Low Dispersion) glass 


is still being used with this new version. 28-70mm Zoom 


AT-X 80-200mm f/2.8 AF 


to fit Minolta, Nikon, Canon 

Unsurpassed in its outstanding perfor- 
mance. Unprecedented because of the 
brightness of its f/2.8 maximum aperture, 
this lens captures sports action in the fines 
detail. Its SD glass thoroughly compensates 


for chromatic aberra- t 


tion. 


80-200mm Zoom 
Kenko Autofocus Extension 


Tubes © 


ATX 300mm f/2.8 
AT-X 300mm f/2.8 AF 


to fit Minolta, Nikon, Canon 

Employs two SD glass elements; its preci- 
sion engineering allows it to respond 
quickly to rapid shooting action. With 
Tokina’s patented unique IF system you 
won't miss a beat of the action. 


100-300mm f/4 


Fully Auto Focus Function!! 

(for AF SLR Cameras) 

Extension Ring is an accessory exclu- 
sively designed for use with standard 
AF lenses to shoot at closer distance 
with higher magnification. Ratio 
becomes about 1:2 at 50mm focal 
length of lens. and 1:4 with 12mm tube. 


Perfect for TTL metering and AE mech- AF Extension Tube 25 $74.95 
anism. 


Available for: Canon EOS , Minolta AF, AF Extension Tube 12 $69.95 


Pentax AF, Nikon AF. Please Specify 


Kenko Auto Extension 
Tube Set for AF SLRs 


Perfect coupling with TTL 
metering and AE mechanism! 
(use with manual focus function) 
Set of 3 tubes and can be used 
singly or combined in seven 
magnification strengths. The set 
consists of: 36mm, 20mm and 
12mm Auto Tubes 


Available for: Canon EOS, Minolta AF, 
Pentax AF Please Specify $1 19.95 
Fully automatic extention tube set for 
NIKON Auto-Focus 9. 


New Zoom Close-Up Lens 
A unique accessory for close ups, attach this to the 
front of your lens (52mm thread) and you can 
obtain close-up ratio of +2.21 to 14.30. 
$109.95 


Works best with 50mm lenses in 
manual focus mode. 


SIGSV]A/SISUIT 


We 


ORDER TOLL FREE ¢ USA + CANADA MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
800-223-2500 FRI, 9-1:30 * SUNDAY 9:30-6 

STORE HOURS: MON.-THURS. 9-' 


gPa 


rn 


ORDERS & INFORMATION FRI TO 1:30 © SUN 9:30-5:45 
S, STORE: 212-675-6789 
3 Aa m 212-741-0052 | _ cistowennetarions 
: ` FAX # 212-463-7223 212-741-0466 
2 42 West 18th Street e New York, NY 10011 Email: Go Adorama@AOL.com Mon-Thur. 9:00-4:30, Sun. 11- 
it 
NIKON SLR SYSTEM = a 
4 p e a e cal @ Nikon Accessories 
F3HP (USA) Call AF AUTOFOCUS SLR CAMERAS 
F3HP Titanium Black (USA)... Call FAS... Call NIKON FLASH 
FM2 (USA) .. 509.95 N90.....Call NewN90-S. Call SB16A 324.95 SB16B 299.95 AS-1 26.95 SC-7 2.95 AUTOFOCUS POINT & SHOOT CAMERAS 
FM2 Black (USA)... 544.95 N6006. Call New N70... Call NIKON AI-S LENSES SB-17 194.95 SB-20 23495 AS-4,5 26.95 SC-14 $7.95 | New One Touch Zoom 
= FM2 474.95 FM2Bik 514.95 New NSO Gall mach s SB21A 449.95 SB22 149.95 AS6 4195 scis 1995 [Lite Touch Date... 
NIKON AF LENSES (*Includes Case) SIn aa $823 11795 AST T795 sc.17__ 57.95. |Ute Touch Zoom 105. 
ew . 
> 16/2.8 "D" Call 105/2"D" 939.95 28-70 "D" Call 15/35" 1999.95 55/2.8 Mac 339.95 200/4 Macro 849.95 SK-6 Power Bracket 269.95 ASS. 12895 SC18 28.95 New Zoom Touch 105VR.. 
=| 1828°D" 4122 1052.8 Mac D699.95 288535 Call 1628 829.95 105/8 699.95 seve wai FR*789.95 ; as 5-19 33.95 [New Lite Touch Zoom 70 
20/2.8 "D" a 1352 0 1099.9 35-702.80 Call 20/28 599.95 105/25 369.95 Aega SD-8 Hi-Pwr Pack 134.95 AN ilps PPARA 35 Ti AF . 
24/2.8 "D" i 180/2.8 EDIF 579. 35-70/3.3 124.95 S00/4PEDI x UR-3 Adapt Ri 24.95 .! - K Ti AF m Lens)... 
Fr 282.8 "D" Call 18028 EDIFD Call 35.80/4.5.6D 1099 242 659.95 105/2.8 Micro669.95 Sus pt Ring New 28 Ti AF (28mi ) 
28/1.4"D" 1629.95 200/4MacD Call 35-105/3545D Call 24/28 409.95 PN-11 Tube 114.0 Filtrs . F3 VIEW FINDERS N90 ACCESSORIES MOTORS & ACCS, 
wð 352 5 309.95 3004 GA $ cal 35 1358: 545 call 282.8 379.95 1204 Medical wBuilt TC 201 289.95 DA2.....379.95 DE3....249.95 N90 Focusing Screens 26.95 O4 42995 MC21 6495 cite 
„pe. .! IF “D" b; . Ow3 98.95 DW4....224.95 MB-10 Vertical Gi Call s y A 
v 50/1.8 92.95 400/2.81F "D" Call 75-300/4.5-5.6 Call ei pe Sane Fak ar ae TC 301 599.95 0G2.......46.95 OR3.....116.95 acre Aes nk N00 Caly MD-12 399.95 MC-22 52.95 CLISS 34.95 
50/1.4 249.95 500/41F °D” Call 8020028°D" Call ` me ee, TC 14A 289.95 F3 Focusing Screens 26.95 MF-25 Data Back Cai MH-2 149.95 MC23 54.95 CL30S, 315, 34A 24.95 
W New 50/1.4'D' 279.95 600/4 iF "D" Call TC14E Call 35/2.8PC* 679.95 LA2-ACPKE/120249.95 .! F3 Focusing Screen “S”... 9.95 NIKON MISC. ACCS. MN-2 124.95 MC25 67.95 (325 335,31.95 CL36 46.95 
Wr 60/2.8 "D" Call 20352.80 Call TC20E Cali 50/1.2 484.95 135/2.8 369.95 TC 148 599.95 F4 ACCESSORIES z = AH3 2995 MC26 59.95 
¥ 85/1.8D Cali 24-50/3.3 Call 1.7 AF f/Nik 79.95 MB-20....52.95 MB-21..159.95 AP2 Panorama Hd 89.95 MC 4-A 37.00 y CLOSE UP ACCS. 
85/1.8 339.95 28-70 349. 2xAFf/Nik 74.95 NIKON FILTERS MB-22 199.95 MB-23.379.95 DB2 Anti cold pk. 51.95 MC-10 39.00 reel ee PB-6 269.95 ES-1 42.95 
x BS Ai Id pk. . . + PB- .! -l s 
t] FILTER ACCESSORIES NIKON HOODS | Nikon Filter 39Ssew 52.62 72 77 82 95  YA.eeass DW2021993 DSNo amass MC IZAS&O0 ML3 17995 PSD 36.95 PBSM 4695 
v UR-1 67-72 Adapter 18.95 HN-1, 2, 3, 9, 25, 27 14.95 L37C(UV) 24.95 24.95 36.95 54.95 74.95 84.95 109.9  DW-21 ARB 13.95 AR7 43.95 MC-17 39.95 MR-3 34.95 pr4 649.95 PK-13 69.95 
HN-12 Hood for 52 Pol 24.95 1N-22.2321.95 HS 7.9 2395 L4BC (Sky) 27.95 28.95 42.95 56.95  — — —  40995..MF22 159.95..MF23 ARIO 69.95 MC-20 114.9 MF-68 94.95 BR2A,3 21.95 PK-12, 64.95 
rs} etl Jared Sr HN28 29.95 HS-12, 142495 Circ. Polar _— 72.95 104.9139.95169.95 — —  §52495AH4Grip 62.95 FE2 Focusing Screens 23.95 DATABACKS BR-4 29.95 PG-2 169.95 
to] AF-272mmGelHolder 69.95 HR1.2 12.95 HK-2,11 24.95 Color Filters 24.95 21.95 34.95 47.95 64.95 — — Fa CASES 8008-5 Screens 26.95 MF-14(F3) 2049s BRS 21.95 ees 
q HK-12 495 HK-14 31.95 9 as re aad N8008 Screens B, J. 9.95 MF-16 (FE2,FM2,FA) 204.95 d S -11 ii 
2 4 HN-13 Hood for 72 Pol 29.95 {k15 29.95 ND 29.95 23.95 54.95 Cr A ase apg T7995 Correction Eyepieces 16.95 MF-208008 89.95 KENKO AF 
Apel ete Teac sre HB-1, 3,4,5,6 15.95 Close Up = 34.95 46.95 —  — — = yg NIB 95" NS3 Soft..12.95 Cable Release 8008/2020 26.95  MF-21 Cti Back 8008 184.95 AF Ext. Tube 12mm....... 59.95 
d 4 HB-7 29.95 HB-8 2995 SoftFous  — 56.95 84.95 99.95 — — — — an}. 44.95 AN4......15.95 MB-3 AA Battery Holder MF-25 Data Back (N90) Call AF Ext. Tube 25mm....... 69.95 
im Some prices based on Parallel Import Products 122 137C. Call 52mm Close Up #0. 29.95 AN6 Y or W 23.95 for N2000 24.95 MF-26 Multi Cntri (N90) Call Auto Ext. Tube Set...... 149.95 
iS-2 OLYMPUS PENTA 
PZ system PENTAX AF CAMERAS 
SLR’‘s MACRO FLASH & ACCS. Co Stulus Pz-1 449. New PZ-1P Call IQ Zoom 140 Call 
OM-4T Black 914.95 T8. 239.95 128 Single 89.95 y Model F8 New PZ-70 279.95 'QZoom 120 Call 
OM-3Ti Call 128 Twin189.95 ee 140° Panoramic PZ-20 Instruction Tape 495 !QZoom 928 239.95 
DATA BACKS 6V Power Pak 2 69.95 35mm Forma 235-80 AF 109. AF330FTZ 169, [Q-90WRwiRemote 219.95 
Data Back 4 179.95 Mac. Flash Shoe Ring 59.95 gaeti 399.95  arsoorz 299.95 New! UC-1 Date 144.95 
Data Back 200 M88 19.95, MACRO ACCESSORIES | TR Power Pack II PER ONUC NNER 
79 9 FLASHES & ACCES. Auto Bellows 269.95 Model 1500 Soft Case F8....... 59.95 tees “SERIES 
lw F280 wic 94.95 Double Cable Release 34.95 n Special Set of 6 Filters with n 5 a ae 2 ao A LENSES 
A = ma y Focusing Stage 59.95 D ai 150° Panoramic 120mm Leather Case for F8..... 109.95 Z028 359. 1002.8 Mac 569. BRA. aw aoe Ao 
FS-10)} wounce crip? roses ao baTube7, «693 | INFINITY CAMERAS format 2249 00 Box of 120 Slide Mounts 85/1.41F 899. 2002.8 IF 1199. PENTAX ACCS. 
Grip Strap 23.95 Auto Ext Tube 25 69.95 |Zoom 2000 Call Camera . B5mm).. 69.95 135/28 359. 300/4.5 899.  AF.280T Flash 159.95 
Zoom Adapt.T32 49.95 Tele Auto-Tube 65-116 269.95 |New Super Zoom 2800 Call 28-70/2.8. 1199. 300/2.8 EDIF 4669.  AF-400T w/Clamp, PC Cord 
Wide Adapt T32 26.95 GENERAL ACCESSORIES |Super Zoom 3000 239.95 28-80 . 169. 70-200 259. Bracket &Battery Holder 399.95 
TTL Auto Cord F.0.6 34.95 Varimagni Finder wis 149.95 |New Super Zoom 3500 Call a a aa PENTAX LX 
Q TTL Auto Cord (specify) 26.95 Camera Grip 1 15.95 Call SETE 69.95 Lx Body wiscreen call 
TTLAutoCordT2M 36.95 Focusing Screens Each 29.95 Call SA-300 AF SLR ASOR FA-2 nee TNE 
ta a 435 SSPouter (1095 Call SA-300 Quartz Body Call Data Back FE {/PZ10/20 99.95 VUES 
ý ‘ Call SA 300 wi28-70 UC Call Data Back FD f2-1 99.95 
A Is-3 Cal TTL Aen Con. pectin) 21.95 ARS 1395 |New Stylus LT-1 wl. Case Call SA 300 w/28-105 UC Call New Data Back CONTAX 
Accessories for IS-3 a SA 300 w/28-200 UC Call FD-P1 f/P2-1"P* 104.95 Watch Data LX 49.95 
B-300 Tele Lens 134.95 OLYMPUS ZUIKO LENSES MOTOR DRIVE 5 Cable Switch F 29.95 New G-1 Compact AF 1469. 
Sa SUPPLIED W/CASE AND MOST INCLUDE HOODS & WINDERS EF-430 Flash 175.95 w7 Magnifier FB 49.95 Lenses f/G-1 
B-28 Wide Angle Lens 124.95 202Maro 369.95 5018w/oCs 99.95 30045* 639.95 Winder 2 189.95 . Hot Shoe AdapterF 2495 168 Call 28/28 Call 
Macro Lens 89.95 Caplan "An SO12wioCs 319.95 New35-8028 Call Motor Drive 2 449.95 SIGMA AF ZOOM CAMERAS Ex Cord FSP 24.95 45/2 Call 902.8 Call 
G-40 Flash + 503.5Mac 329.95 2-XAConv. 269.95 M 15V NC Pak & Chror 269.95 WICASE & LITHIUM BATT. Remote Batt: Pack Set FISF-1 19.95 TLA 140 Call 
C-180 Tele Lens F510 Call Jeng me A y Battery GR. PM 29.95 * MFR. REBATES 
= ele Lens 35/28 Shift Call 902 Mac 729.95 1.4XA Conv. Call Winder f/Olympus 46.95 28AF (28-50) w/Date 149.00 Super 100 (50-100) ase wa Pk Set FLX wnd 34.95  RTSIll *2289. 167 MT * 539. 
Super 70 (35-70) wiDate 169.00 . ST *9429. 52 oe 
< LEICA CHIHARA widate 169.00 Wireless Remote 19.95 Polaroid New RX Focus Assist 
INSTANT CAMERAS Contax T2"AF on 
2 Contax T2*AF Black Call 
ha AUTHORIZED LEICA DEALER Field View Camera Konica preen a2 Soos T2 Gold 60th Anniv. Ed 
A Premium quality Folding light- Captiva 109.95 Captiva SE 119.95 se (12 Zoom) call 
weight Field View Cameras. New Hexar Rhodium Outfit Can New Captiva Date 158.95 — Databack for T2 79.95 
Cherrywood Construction, Leather Big Mini 302 *106.95  'Mpulse AF 74.95 Databack for TV-S Call 
Bellows, Brass finish Hardware, Full aig MiniZoom **129.95 PASSPORT CAMERAS Zeiss MM LENSES 
range of rise, tilt, and swings Big Mini Zoom 610**174,95 203 2-Lens wFlash 61495 16/28 Call 180/28 Call 
Z-UP 135 *** 254.95 403 4-Lens wiFlash 732.50 28/28 Call 300/4 Call 
COMPACT CAMERAS LEICA “M” SYSTEM *$10 ** $15 ***$20Mfr. Rebate 455 4-Lens w/Flash peice cence enn 
New Minilux 895.00 M6 2795.00 Cag Ain ey 71795 45/28 Call 35-135/3.5 Call 
Minit 259.00 as Trin 375009 Reduction Lens Set 795 con? 167. 90.2004 Call 
Mini Zoom 389.00 2295. ; Adapt . . 
; oP "M" LENSES We carry a full line of paige 89.95 Sod 274. Mutari Call 
Spare Back #7203403 84.95 
LEICA "R" SYSTEM 21/2.8 2395.00 35/1.4 2895.00 5 2 2.58 rf 100/2 Call Mutarii Call 
Demo outfit w28.70 R 1799.95, 28/28 1995.00 50/1 4 2095.00 Professional Lighting Equipment YASHICA i3528 all 
“R”LENSES 35/2 1495.00 50/1 3095.00 e Novatron *Speedotron NWAR KAPE PETAn tease TAO RMA oul 
~ 24/2.8 2395.00 28/2.8 1995.00 75/1.4 2995.00 90/2.8 1295.00 New XR-Solar SLR T4-AF Date 149.95 TLA-360 Call TLA-480 Call 
wal 28 PC 2499.95 35/14 3095.00 90/2 1795.00 135/2.82195.00 ¢Dyna-Lite + Norman ¢ Lumedyne pa er AIA 37498) Protat Filter 29.95 
35/2 1995.00 35/2.8 1195.00 135/4 1895.00 © Phot i sete es) i 
S 50/2 895.00 50/14 2195.00 View Finders otogenic KRS SpE Call KRIOM Cal Se ACR WML LIRAS 2 
60/2.8 1995.00 90/28 1395.00 1/21/28 339.00 f/28/28 339.00 -5 Spr. - 
an 90/2 2195.00 135/2.8 1795.00 Chrome "M" Lenses CALL FOR SPECIAL PRICING 501.7 49.95 3570 Call 50/1.9 47.95 Rollei 
ly 28-70 1095.00 70-2102395.00 35/2 1695.00 50/2 1195.00 50cm Elec. Cable Release 18.95 28-80 113. 35-70 89.95 NEW Prego Micron Date 369.00 
7 50/2.8 1195.00 90/2 1995.00 Shotmaster Zoom Ili P Date Call NEW RICOH R-1 75-200107.95 C514 Flash 9.95 Prego Zoom AF 269.00 
WY New Shotmaster 130-2 Date Call | COMPACT CALL Auto Ext. Tube Set 109.95 Prego Zoom AF Date 289.00 
EOS-1/1N ACCCS. NVA | l N SS l | IN 
E1 BOOSTER a 4 
AUTOFOCUS 
oo POINT & SHOOT MAXXUM SYSTEM AF POINT & SHOOT 
Sure Shot A-1 UW Call Xi/Si BODIES Product 20 279.95 
r aa amma. a a cl New 300Si Call New 600i 499,95 Weathermatic Dual 189.95 
Hand Strap for E-1 24.95 | New 2:70W 20935 70051 Call Maxxum 2Xi 199.95 Freedom Zoom 90EX 209.95 
Nicd Pack f/E-1 r Pr E eieaa cli 400Si Call Maxxum 9Xi Call Freedom Zoom 105EX 244,95 
EOS-1N 1669.00 Nied Charger fe) 2a ote fees cleat dade fiw cans 17935 
New EOS-1NRS 2499.00 EOSA2 ECR Broht Laser- Mt Seen 37.98 | New SureShot OWL... 69.95 Minolta Xi LENSES MAXXUM FLASHES loom Explorer 95 Hove Manual for 
EOS-1 USA 1099.95 0s ADE 769,00 Command BackE1 174.95 | Zoom Max 149.95 28-80/4-5.6AF Xi 154.95  2000Xi 69.95 ‘SERIES "i” & "xiv access, “005/7005 19.95 
erdes Cal EOS A2 Kit wi28-105... 999.00 Hove Manual os-1 19.95 | Sureshot Tele Max...10895] 35.2004.5/5.6AFXi 539.95 a aed eet Qo-77M. cosa BSS oN INOLTA 
jan Date " 7 lolding Strap for 9Xi x 
5 1099.00 x 
EOS Elan kitw28.s0usm cali EOS AZE Kit 28 1 CANON EF AUTOFOCUS LENSES — 2004556 AFXi 174.95 1200AFN 319.95 Expansion Cards #7XI9Xi 24.95 X-700 USA 229.95 
EOS Elan Kit w/35-80 USM539.95 . Special! SIGMA POWER ZOOM LENSES f/Maxxum = New8P-9XiAAPk. 99.95 %-370-N 169.95 
14/2.8LUSM 2319, 100/2 439. 35-801 104, h i Minolta X370-N 
Rebel X Body call MISC. ACCESS 15/28 679. 1002.8Mac 579. 35-80USM 149. Sigma 28-70mm f3.5-4.5 Power Zoom Lens ......... 99.95 Panorama holder f7Xi 24.95 sith 220X Flash 179.95 
Rebel X Kit w/35-80 Call ED to EOS Macro Adapt 69.95 2028 475. 135/2.8 SF 379. 35-105USM 229. Sigma 70-210mm f4-5.6 UC Power Zoom Lens .. 119.95 FLASH ACCS. X370 Kit w/35-70 & 220X 274, 
Rebel XS Body..........». Call Ador FD to EOS Adapter 35.95 2428 pa ES 149. MINOLTA AF LENSES Mises erna nalan a MD LENSES 
bel 294.95 Bar Reader wbook 44.95 243-5LTS. 1369. 200/1.8L 4499. 35.135USM 304. Bounce Reflector4 29.95 
Rebel XS Date Bar Code Rea 95 2828 199. 300/4L 1089. 35.3501 1999. 162.8 749.95 202.8 549.95 28-702.8 "I 989.95 OC Cabl 3295 2828149.95 50/1.7 69.95 
i Rebel XS Kit w/35-80........ Call 8P-5 Batt Pack 49.95 352 249. 3002.8 4599. 3020028 1539. { r t z Z < “oe «(135/28 149.95 
1 95 45/28TS. 1369. 400/281 6999. . : 5-4, Á 
EOS Flash & New BP-8 f/Rebel 29.95 . 2428 329.95 2828 184.95  24.85/3.5-4.5 + 399.95 Ex Cable 34.95 28-703.5-45 129.95 
issih Acc. New LC-3 Set 299.95 50/18 Il 74. New 400/561 1469. 7O2)0USM 338 28/2 349.95 28-80/4-5.6 '! 174,95 OffCameraShoe 34.95 New 35-70/35-48 104.95 
200 E with Case 55.00 EOS CASES and HOODS 501.4 353. 500/4.5USM 5799. 35-390 1 4 501.7 74.95 501.4 239.95 o5 OC-1100 32.95 70-210/4.5-5.6 169.95 
300 EZ with Case 149.00 Case F/A2, ADE 49.95 50/2.5Macro 309. 600/4i 9190 80-2001 M49. 503.5 Macro 219.95  28-105/3.6-4.5 319.95 95-1100 34.95 703004558 259.95 
h New 540 EZ Flash 334.00 Case reas. a995 Life Size.Conv. 189. 20-35 USM 449. 100-300L $99. 50/2.8 Macro 359.95  35-70/3.5-4.5 94.95 1.1000 Triple Connector 44.95 GENERAL ACCESSORIES 
480 EG Outfit 489.95 £5020 21.95 501L 2540. 2035281 ER SAFARO 329 85/1.4639.95 100/2 419.95  70-210/4.5-5.6 134.95 MAXXUM 
Slave Unit E 39.95 £w.60,608,62,EW-63,65 19.95 85/1.2L 1849. 28-70/2.8 USM 1439. . New 100/28 Macro 579.95 5-5. y 80PX 289.95 280PX 99.95 
ML-3 Ringlite 179.95 p 85/1.8 369. New 28-8011 189. 14xAFAPO 409. 75-300/4.5-5.6 249.95 GEN. MISC. ACCESS. Flash Sensor f/360X 19.95 
ng EW-75,78 36.95 100/2.8 Soft Focus 619.95 
m Hot Shop Adapt. ili 59.95 Ew.g3 24.95 90/2.8 T.S. 1369. 28-105 USM 329. Ador2xAF 74.95 200/28 APO 9.95  80-200/2.8HSAPO 1179.95 RC 1000S 34.95 220X Flash 14.95 
TTL Distributor 39.95  £5.62,65,65-lI, 71 20.95 300/28 APO wic & F 3799.00 100-300 APO 449.95 RC 1000L 36.95 Motor Drive 1 209.95 
Off Camera Shoe Adapt. 22.95 £76765, 65-11 19.95 MACRO ACCESSORIES 300/4 APO with Case 979.95 sax APO Conv.  asggs correction Eye Pieces 11.95 Auto Winder G 159.95 
Connecting cord 60 34.95 EW-68A 24.95 Extension Tubes with Case 500 f/8 Reflex 509.95 | IN. "72 Magnifier VN 44.95 Remote Cord $ 32.95 
Connecting cord 300 39.95  £w-68 B 44.95 Canon EF-12 Ext. Tube 69.95 NEW “D” CLOSE UP LENSES 4 2X APO Conv. Il 379.95 R-1(N) Set 199.95 Remote CordL 34.95 
Off Camera Shoe Cord 44.95 Canon EF-25 Ext. Tube 99.95 karai Ha 
mera INTERCHANGEBLE GRIPS Canon EF-25 Ext. Tul ‘95 S2mm 65. 58mm 80. wicase & Filters 7199.95 2X f/Maxxumi&Xi 74.95 Angle Finder VN 99.95 Cor. Eyepieces f/X Ser. 11.95 
Compact Battery PackE 48.95 Vc 19 f/A2/A2E 74.95 KenkoEF-12Ext.Tube 5995 72mm 115. 77mm 139. 
Transistor Pack E 124.95 GRso 3.95 GR60 29.95 Kenko EF-25 Ext. Tube 69.95 


'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


SIGMA LENSES 


_MANUAL for AUTO FOCUS CAMERAS 
all Mounts Maxxum EOS/ Nikon Pentax 


LENS Same Price “Sigma AF Yash, OM 
143.5 599.00 599.00 599.00 599.00 - 
15/2.8 438.00 ba = - - 
18/3.5 318.00 329.00 361.00 329.00 - 
24/2.8 149.00 149.00 194.00 149.00 154.00 
28/2.8 87.95 = - - - 
28/1.8 209.95 189.00 212.00 212.00 - 
50/2.8 Macro 209.00 189.95 256.00 214.00 - 
90/2.8 Macro 308.00 308.00 359.00 308.00 - 
180/2.8 APO Mac. 769.00 769.00 769.00 769.00 - 
180/5.6 APO Mac. 294.00 294.00 343.00 294.00 - 
300/2.8 APO 2199. 2199. 2279. 2199. 

300/4.0 APO Mac. 587.0 587.00 659.95 659.95 659. 95 
400/5.6 APO 468.00 468.00 556.00 468.00 - 
400/5.6 APO Mac. 619.00 619.00 724.00 724.00 724.00 
500/4.5 APO 3190. 3140. 3240. 3140. - 
500/7.2 APO 554.00 554.00 589.00 589.00 

600/8 363.00 363.00 363.00 363.00 363.00 
18-35/3.5-4,5 UC 439.00 439.00 469.00 439.00 - 
21-35/3.5-4.5 319.00 - - = - 
24-50/4-5.6 UC - = 149.95 - - 
24-70/3-5.6UC 164.00 159.00 179.00 159.95 159.95 
28-70/3.5-4.5UC 105.95 114.95 134.95 109.95 109.95 
28-70/2.8-4UC 128.00 128.00 144.95 128.00 139.00 
28-70/2.8 293.00 289.00 315.00 289.00 e 
28-105/4-5.6UC 204.00 197.00 207.00 197.00 - 
28-200/3.8-5.6 UC 224.95 214.95 234.95 214.95 228.95 
35-80/4-5.6 99.95 93.95 99.95 99.95 99.95 
35-135/4-5.6 UC 154.00 154.00 Call 154.00 - 
70-210456APOUC 181.95 181.95 211.00 195.00 197.95 
70-210/4-5.6UC 112.90 115.00 149.95 109.95 115.00 
70-210/3.5-4.5 APO 277.00 277.00 287.00 287.00 - 
70-210/2.8 APO 614.00 639.00 669.00 639.00 - 
70-30045.6APO 284.00 284.00 305.00 284.00 - 
75-300 4/5-6 DL 184.00 181.95 187.00 181.95 181.95 
75-3004-5.6 UC APO = 259.95 - - 
1.4X AF Conv. 189.95 189.95 189.95 159.95 


28-70/3.5-4.5 UC Power = 


for Pentax 


© Tokim=s LENSES 


MANUAL for AUTO FOCUS CAMERAS 


LENS Man. Focus Meum EOS Nikon AF Pentax 

173.5 Call - = - 
17/3.5 ATX AF - call Call Cali - 
282.8 89.90 - - - - 
90/2.5 ATX Macro Call - - - - 
1:1 Macro Ext. 89.95 - eed - - 
100/2.8 ATX AF Mac - Call Gall Gall - 
300/4 ATX APO AF - Cali 909.95 Call - 
300/2.8 ATX APO AF Call Cali 2599. Call - 
400/5.6 SD Call =- - - - 
400/5.6 ATX APO AF - Call Gall Call Gall 
20-35/3.5-4.5 Mac AF — Cali Cali Call Cali 
24-40/2.8 ATX AF Call Cll Cll Gli Gli 
24-70/3.5 Macro 179.95 - - - - 
28-70/3.5 Macro SD Call = = a -= 
28-70/2.8-4.5 Mac AF — 134.95 Call 129.00 - 
28-70/2.8 ATX AF — 26900 - - - 
28-70/2.6-2.8 ATX Pro — Call Call Cali 
24-105/3.5-4.5 209.95 =- = =- - 
28-200/3.5 AF Cali 229.90 — 229.90 - 
60-300/4-4.5 Macro 219.90 229.00 — 229.00 - 
70-210/4-5.6 Macro Call Call Call Call - 
80-200/2.8 ATX APO Call Call Cali Cali - 
80-200/2.8 ATX APO Pro— 829.90 969.90 829.90 - 
100-300/4 ATX AF - Call 919.95 - 
150-500/5.8 ATX Call - - - 


2X Teleconverter Call 


TAMRON 


LENSES Copse 
‘Adaptall Mi. Additional where supplied by mit. 


for AUTO FOCUS CAMERAS 


LENS Man. Focus Maxum EOS NikonAF Pentax 
173.5 5P 369.00 = = = 
240.522 249.00 Z ra Fe TE 
90/2.5 SP Macro 279.00 - - - - 
1:1 Macro Ext. 44.95 - - - - 
300/28 LD IF AF 2169.00 2649.00 264900 — 
500/8 Macro 369.00 - - - - 
24-40/2.7-3.5 AF — 699.00 699.00 699.00 — 
24-7073,3-5.6 AF — 239.00 239.00 23900 — 
28-70/3.5-5.6AF 159.00 136.00 136.00 136.00 — 
28-80/3.5-5.6 AF — 129.00 129.00 129.00 — 
28-2003.5-4.5 AF 299.00 299.00 299.00 299.00 299.00 
35-105/28AF 559.00 706.00 779.00 706.00 — 
35-135/3.5 AF 299.00 pt Sy ES aaah 
60-3003.8-5.4 349.00 = ay ka 
70-210/4-5.6 AF 159.00 13900 — 13900 — 
70-2103.55P 349.00 ee oe te og 
70-210/2.8 LD AF — 948.00 948.00 948.00 — 
70-300/4-4,5 AF — 269.00 269.00 269.00 — 
80-210/4.5-5.6AF  — 139.00 139.00 139.00 — 
200-400/5.6 LD IFAF — 629.00 629.00 629.00 — 
2X Flat Field TC 139.00 139.00 139.00 13900  — 
1.4X Teleconverter — Cali 109.00 Call è — 
= 70-210/2.8/4 QD 169.95 
Vivitar 70-210/4-5.6Mac 99.95 
New 100.300/5.6-6.7 124.95 

ALL MOUNTS SAME PRICE 100-500/5 6-8 449.95 
193.8 2X Converter 49.95 
228 2X Macro Converter 119.95 


New 100/3.5 Macro 
105/2.5 Macro Series 1 


500/8 

17-28/4-4.5 
28-105/3.5-4.5 
28-105/2.8 Ser 1 
28-210/3.5-5.6 
70-210/2.8 APO Ser 1 


CREATIVE FILTER SYSTEM 


COKIN BEGINNERS SET A 
Includes: Case f/12 filters, Filter 
Holder, Book, Hood, 


#5 Sepia, 56 Star, 83 Diffuser, 
160 Polarizer and 
346 Double Ex.ONLY 49.95 
Auto-Focus Kit A 38.95 
Cokin Starter Kit P 
Includes: Filter Holder, Book, Hood 
#2,5,83, SunSoft 
and 346 — 495 
Cokin Holder & Adapters 

A P 
Filter Hidr.w/Bk 6.95 7.95 
Lens Adapters 4.95 8.95 
37mm Adapter 695 — 
Can 35-70Adpt. 6.95 - 
Universal Adpt. 5.99 19.95 
A to P Adapter 7.95 7.95 
Hasel Adapt 850 22.95 25.95 
Hasel Adapt 860 — 23.95 
AF Ext. Rings ss ě — 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY 


New Series 1 AF Lenses 


Nikon- AF/Max 
100/3.5 Mac 160. 
28-70/2.8 
28-105/4-5.6 
28-200/3.8-5.6 
70-210/2.8-4.5 


EOS 
185. 


Auto Pro 120 J 259.95 
120 J wBattery Pack 314.95 
120 J TTL w/Batt. Pack Call 
383 super 69.95 
266D w/Module 45.95 
433D w/Module 72.95 
444D 88.95 
New 355-AF wimodule 47.95 
433 AF wimodule 84.95 
544 149.95 555 174.95 
DX8R Ringlight 159.95 
New DX12 R Ringlight 239.95 

DEDICATED MODULES 
CA, OM, Y/C,RC 31.95 
Canon EOS Module 36.95 
Standard Module 23.95 
Minolta, Non-TTL 7.95 
Nikon.PK, TTL,KC 31.95 
EOS, Maxxum, Nikon AF 86.95 
Nikon F3, Minolta 44.95 
Hasselblad Module 69.95 
Bronica TTL 89.95 

622 FLASH & ACCS. 


New622SuperwZoom 314.95 


Zoom Head 39.95 
Diffused Head 42.95 
Ring Light Head 82.95 
Bare Bulb Head 99.95 
Wide Flash Head 39.95 
Infra Red Head 42.95 
CL-3 Cluster 69.95 
QBC-6 Quick Charger 66.95 


Dedicated Remote Cord 39.95 


Filter Kit 26.95 
SUNPAK ACCS. 
510V Battery 44.95 
510V Nicad Battery 79.95 
510V Power Pack 69.95 


TR-PAK Il w/NC & Chrger 84.95 


AC Adapter (specify) 31.95 
CL-2 (544/555) 31.95 
QBCS Charger 31.95 
QBC3 Charger 15.95 
Ded Rem Sens Cord 

(f/333D,422D,444D) 36.95 


#767 Filter Kit £/544,555 23.95 
#738 Filter Kit £/300,400 23.95 
#786 Tele-Zm f/544,555 29.95 
#841 Tele-Fil f/400's 383 29.95 


Auto Slave 24.95 
Bounce Kit 24.95 
Basic Grip w/Bracket 43.95 
6x6 Bracket 27.95 
QUANTUM 
Q-Flash Model-T 336,00 
Q-Flash Model-X 390.00 


Hove Manual f/Metz Flash 19.95 


322-1 114.95 
322-2 132.95 
32 MZ-3 163.95 
40 MZ-2 319.95 
50 MZ-5 539.95 
50 MZ-5 w/Contr. 709.95 


45-CL1 204.95 45-CL3 269.95 
45-CL4 319.95 
45 Series wiNicad Add 44.95 
Spare Nicad f/45 series 59.95 


60-CT1 Dryfit 494.95 
60-CT 4 Dryfit 619.95 
Above wNicad Add 19.50 


5320 Dry-fit f/60 series 59.95 
5322 Nicad for 60 series 94.95 

New Metz IR Ded Module 

for AF Cameras 79.95 

P40 Battery Pack w/Charger 149.95 
P50 Battery Pack wiCharger 309.95 


MORRIS 
MINI SLAVE FLASHES 
Mini Slave Wide (GN18) 24.95 
Midi Slave 36.95 
Maxi Slave 49.95 


\wiQues7. 


Pocket Bouncer 16.95 
Ultra Soft Bouncer 17.95 
80-20 Bouncer 17.95 
90-10 (Dennis Reggae) 21.95 
Big Bounce 24.95 
Midi Bounce 20.95 
Snoot 18.95 Barn Doors 21.95 
New Soft Box-2 26.95 
New Soft Box Mini 17.95 
Soft Box 23.25 
Promax 39.99 
Reflector Bounce Kit 34.95 
BATTEREEZ 19.95 
STO-FEN 
Omni-Bounce 17.25 
Twin-Bounce 17.25 
Light Controller 9.95 
Five color Omni's 27.95 
Sensor shield 283/285 9.95 
PARAMOUNT 
SYNC CORDS 
Coiled 5' 13.50 16° 22.95 
T 10.9 15° 14.95 
5 21.95 


Availabl 


MC-7 2X 124.95 


283 64.95 
285 HV 81.95 
Metal Shoe 283/285 34.95 
Metal Shoe w/test butt 44.95 
Wein Flash Shoe fiSlave 44.95 
26000 29.95 28000 44.95 
550FD w/Mod 41.95 

New 836AF 

Auto Zoom f/ EOS 
Maxxum & Nikon AF 219.95 


728 AF Flash f/Canon EOS, 


Maxxum! & Nikon AF 47.95 
5000 Macro Flash 79.95 
FLASH ACCS. 
NC3 24.95 SL2 29.95 
SCT 22.95 SC-2,3 25.95 
SB-4 22.95 VP-1 26.95 
Charge 2099.95 FK-2 26.95 
B03 7.95 WFK-2 26.95 
SIGMA 
EF 430 Flash for £0s, 
Maxxum & Nikon 194.95 


Stroboframe' 


BRKT ONLY KIT 
50 94, 


Pro-T Flash Bracket 


New Press-7 Compact 72.95 
QR-66 75.95 
HBG Holder fHasselblad 46.95 
Quick Flip-35 39.95 
LP Macro Flash Brekt. 95.95 
Lepp ll dual flash brkt. 72.95 
Lepp Il Deluxe kit 95.95 
Vertaflip PHD 36.50 
VH-2 49.50 
Auto Quick Release 56.50 
* for metz mounts add $5.00 
= New 
Strong 
Arm 

Flash 

Brackets 

Call for 

Prices 

NEWTON 
BRACKETS 

4007 Nikon N8008-S — = 


4000 Flash Rotator 
4010 Canon EOS 620/630 Kf 00 


New Series 
7000 114.95 7100 90.00 
7200 90.00 
7300/7400 84.00 
7010 Tripod Rotator 72.00 


EQUANTUM 


WE STOCK 
the complete line of 
QUANTUM 
BATTERIES 


LUMEDYNE | 
Mini Cycler 
NEW Mini Cycler 
wiCharge indicator 179.95 


New PermaPak 
Remov. Battery + Powers 2 flashes 


Jet 6V/9V Hi-Voltage 219.95 
960 6V/9V 134.95 


DYNA- LITE 


Jackrabbit 
VENCA RADIO SLAVE 
Radio Slave w/16 channels Call 


AMPAC 


IR-H Infrared Tripper 79.95 


Quantum SLAVES 
Master 
Radio Slave 4 


SAMYANG LENSES 

Available for most manual SLRs 
500/8 Call 
18-28/4-4.5 Call 
100-500/5.6-7 Call 


7 x AF & Maxxum 


ox 


1. 74.95 
New Soft Focus Lenses 85/2.5...219.95 45/4.5...209.95. 


We are one of the largest Cokin Stock Dealers in the USA 
Free Cokin AF Compact A Filter Holder w/Purchase of eg Three Cokin Filters! 


FILTER-# A 
Yellow #1 7.50 
Orange #2 7.50 
Red #3 7.50 
Green #4 7.50 
Sepia #5 5.95 
BOA/BIC #20/21/22 7.50 
B2A/B/CH23/2425 7.50 
81A/B/C#26/2728 7.50 
85A/8/C#29/30/31 7.50 
FLW #36 7.50 
FLD #46 7.95 
Warm 81-EF#37 8.50 
Diff Cosmos #40 15.95 
Diffractor #41/42 14.95 
Star 16 #55 10.50 
Star 8/2 #5658 8.95 
Star 4 #57 10.50 


incolor 1,2 #60, 61 8.25 


Cntr Spot #62-68 8.60 
Cir Spt.#70-78 - 
Cir Vaseline #81 10.50 
Cir Diffuser #82 4.95 
Diffuser 1/2 #83/84 8.50 
Diffuser 3 #85 9.50 
Pastel 1/2 #86/87 9.50 


P 
10.50 
10.50 
10.50 
10.50 
10.50 
10.50 
10.50 
10.50 
10.50 
12.95 
12.95 
12.95 


FILTER-# P 
Di BlueSolid #8889 9.50 
Dreams #92,93 15.50 
Clup +1/+2 #101/102 8.95 
Close-Up +3 #103 9.25 
Split d +1/42 #111/112— 
Grd G1/2#120/121 10.50 
Grd B1/2#122/123 10.50 
Grd T1/2#124/125 10.50 
Grd M2#127 10.50 
Grd P1/2#128/129 10.50 
Grd E2/Y2#131/13310.50 
Special A125 w/A667 

Fog 1/2 #150/151 10.50 
ND 2x/4X #152/153 7.20 
ND 8X #154 7.95 
Polarizing #160 11.95 
Polar Cir #161-163 11.95 
Circular Polar#164 16.90 
Varicir #170/,173 17.25 
Red Blue #171 17.25 
Purple/Orange #172 17.25 
Radial Zoom#185 7.25 
Gel Holder#194 6.10 
Rainbow #195/196 11.00 
Sunset 1/2#197/19811.25 


21.00 
16.95 
16.95 
16.95 
13.90 
13.90 
13.25 


FILTER-@ A P 
Mimage #201-204 
Parallel #209 
Speed #216 
Super Speed #217 
Mirage #220 
Skylight #230 
Creati Mask #340 
Dbl Mask #342,345 
Dbl Exposur #346 
Linear #354 
Creative Filter #375 
Basic Filter #376 
Pre-Shaped #397 
FirGrad@660-671 
Spot#672-674 
Sunsoft #694 
Cokin Accessoessories 
Modular Hood 5.95 7.95 
Storage Box 
Storage Box clip 
Coupl. Ring wholder 
Adapter Cap 

Lens Cap 

Case to hold up 


to 12 Filters 9.95 


VIDEO TRIPODS & ACCS. 
3120 177.95 3124 117.95 
3125 137.95 3135 234.90 
3140 219.90 3142 229.95 
TRIPODS 
3170 105.90 3150 264.95 
7008 Thle Tp wMiniBH. 2995 3067 Deluxe Dolly 169.95 
3000 74.90 3001 55.95 BOGEN HEADS 
3003 90.90 3004 111.90 3009 19.95 3055 38.95 
3010 86.95 3011 67.95 3025 18.95 3057 109.95 
3014 123903013 1029 3026 27953063 89.95 
1 Z 106.! 
3022 11798 menanaisaaos S08 29953066 25995 
3024 122.95 3031 185.90 { : 
3035 199.95 3033 129.95 3130 54.95 3030 41.95 
3036 144.95 3037 174.90 3038 146.95 3039 119.95 
3050 230.95 3040 185,95 3047 55.95 3160 56.95 
3051 174.95 3046 129.95 3265 59.95 3232 13.95 
3058 249.95 3262 Med. Ball Head 29.95 
3177 w/3265 HD 147.95 3262 Med. Ball Hd w/Q.R. 37.95 
3263 Geared Head 369.95 
Soie [2005 aula 439e New 3isi 510P 689.95 
3217 45.00 3218 33.95 BOGEN TRIPOD ACCS. 
3219 51.95 3230 56.95 3156 Fold Auto Dolly 114.95 
New 3245 Automatic 57.95 3137 Var Speed Dolly 84.95 
New 3249 Compact 32.95 3146 Tripod Apron 19.95 
New 3248 Shoulder Brace 3059 Side Arm 34.95 
for Monopods 15.95 3259 Center 
BLACK Column Monopod 39.95 
doa aaas saos ssa 3292CarWindowPod 19.95 
v ri k Release 29.95 
3210 96.95 3211 77.95 3296 Quic 
3213 112.90 3214 133.95 3270 Compact Quik Release 19.95 
3220 117.95 3221 98.95 3273 Pro Quick Release 27.95 
3221S 91.95 3222 128.95 3052 Ext Legs #/3050 22.95 
3223 153.95 3224 13295 3153 Dbl Head Support 54.95 
35 211.95 3234 198.95 3252 Long Lens Support 36.95 
3240 196.95 3236 157.95 
e r 3255 All Weather shoes 17.95 
BENBO Compac (8 345 
TRIPOD: standard (61°) 189.95 
ies Ball Head 49.95 
Trekker 151.99 Ball Head Lightweight 39.95 
#1 (62") 197. #2(97") 221, Pan Head 99.95 
#4(45*) 211. HAMA 
eg, x 
Standard Ball Head 62.75 Denaprospronheed Senas 


Trekker Standard Head 32.99 


Delta Pro 3 Profi Head 364.95 
ADORAMA 


A ITZA 


0011 Table Top 

01 Weekend 119.35 

026 Weekend Compact 184.95 

101 Sport Standard 139.95 

106 Sport Standard Lux 144.95 

112 Sport Perform 242.95 

126 Total Luxe 184.95 
REPORTER 

201 149.95 212 299.00 

220 209.95 224 219.95 

226 222.95 

1228 New Carbon Fiber 499.95 

STUDEX 

312 359.95 

320 264.95 326 329.95 

3341 Interpro327.95342 449.95 

346 372.95 347 509.95 
PRO STUDEX 

410R 364.95 410C 524.95 

415R 


369.95 415C 524.95 
TELE STUDEX 


500R 424.95 SOOC 589.95 
504R 539.95 504C 699.95 
505R 424.95 505C 589.95 

MONOPODS 
1561 Sport 74.95 
562 Sport 4-Section 77.95 
563 Reporter 79.95 
564 Studex 89.95 
1563L 104.95 564L 109.95 
565Studex Monopod 134.95 
566 Mini Studex 99.95 


567 Mini Studex w/Brace 149.95 
558 Pod 209.95 
New Carbon Fiber reporter179.95 


PAN & TILT HEADS 
New 1270 104.95 
New 1172 1 WQ.R. 139.95 
1372 144.95 470 4 169.95 
5472 48169.95570 5 172.95 
180 Fluid Head 109.95 

BALL HEADS 
075 Ball 0 54.95 175 Ball 169.95 
275 Ball 2 


375 Ball 3 139.95 


Trekker Ball Head 92.50 S Si 1276 wiQuick Release 139.95 
Trekker Monopod asas $20, 795 M25" 1195 376allHead IM 1s: 44.95 
Case 16.95 46" Case 21.95 New 1576 Ball 4 w/Q.R. ne 95 
. 
CULLMANN SLIK 
MAGIC SERIES SLIK TRIPODS SLIK BALL HEADS 

2722 Magic 2 w/Quick Rel. Monopods Pro 69.95 Standrd 36.95 
& Monopod 89.95 EZPod 41.95 EZ-Pod Jr 31.95 Compact 21.99 
2703 Clamp Matic 49.95 SlimPod 19.95 ProPod 84.95 New Super Ball Head 199.95 
TRIPODS Pro Pod Sp64.95 AFPistolGripHead 54.95 

2800 Tripod 79.95 TRIPOD Sik ACCSESSORRS 

Touring Set 89.95 Mini Pro 34.95 Mini Proll 19.95 
VIDEO TRIPODS 450G 18.99 500GFL 27.95 Win CamPlatfor am 
3100 84.95 B00GFL 26.95 112-AF 98.95 Pan TwinCamPlatform 67.95 
U212 DLX 73.95 1445 prSp0186.95 New Twin Cam. Plate 400 139.95 
444 Sport 69.95 444Sport 194.95  NewClampHead 38 47.95 
N New Vertical Brkt LorS@ 64.95 
recresmonnt PROFESSIONAL gpl nS aac aa 
Call For Price Master Classic 94.95 VIDEO TRIPODS 

CTS Large Quik Release 39.95 Grang Maser Sport 129.95 New U6OOO Tripod 29.95 


LIGHTWARE 
Camera Cases Call 
MF 1629 Travel Case 339.95 
MF 1623 264.95 MF 1420 229.95 
MF 1217 209.95 MF912 204.95 
MF 1015 214.95 ViewCam Call 
56.95 


rgo 
109.00 #32 

152.95 

New Power Kit Cases 
1200 214.95 1400 229.95 
1600 274.95 1800 318.95 
Compartment, Portfolio cases Call 


PHOTOFLEX 


CAMERA 
BAG SYSTEMS 


127.95 


MWP Modular Waist Pack 
Modular Shoulder Bag2 114. 
Shoulder Carry 49.95 
Modular Waist Pack 98.0 
Fanny 35 34.95 
Hip Carry Venture 54.95 
Waist Belt 17.95 
ComPack 46 9.95 
Chest Pouch 22.95 
NEW Chest Pouch2 34.95 
Lens Case Call 


Reporter 79.9 Xtreme 67.95 


Actionr 49.9 Event 39.95 
@tamrac’ 
PRO SYSTEM 
608 Call 614 Call 
610 Call615 Super Call 
612 Call 620 Call 
613 Call 62 Call 

624 View Call 

New 623 Multi Format Call 
ZOOM SYSTEM 

603 Call 60% Call 

606 Call 


Master 67124.95 Prof. Gear 184. 


ARRIVA PRO CASES 


Specially designed partitioned 


compartments (Inner dimensions) 


#501 (13'x13'/ix4'h 


& 12x8'/x4'") 229.95 


#701 (14x14x64 


FIBERBILT 
P-70M (18x14x6")....... 149.95 
P-7OR (22X16X6") ......... 159.95 
Call for other 
FIBERBILT CASES 


aZERO 


HALLIBURTON 


NEW LIGHTST; 
#122 (14x49x4.5*) 
#130 (10x48.5x3.125") 


@tamrac’ 
ADVENTURERS, TRAVEL 
636 Call 634 Call 
607 Call 605 Call 
632 Call 527 Call 

515 Call 
BACKPACK 

757 Call 767 Call 
m Call 787 Call 
New 750 Daypack Call 

CORRESPONDENT'S 
429 79.95 428 74.95 

CONVERTIBLE SERIES 
704 Call 705 Call 
706 Call 709 Cali 
707 Call 

VESTS AND JACKETS 

151 Call 161 Call 
164 Call 

WORLD TRAVELER 

SERIES 
8002 49.95 8023 24.95 
823 Call 828 Call 
STRONG BOX 

646 Call 64 Call 
New 652 Rolling Box Call 
826 Call 


We stock the full line 
of accessories 


& 12'hx9x3'h") 249.95 


New U8000 All Purpose 49.95 


e Two main compartements, three 
easy access side pockets and one 


Zippered back pocket. 


* 3 removable padded partition walls 
e Main compartment: 16% x12% x 5x”. 


e Color: Forest Green 


P211 Call 215 Call 
BACK PAK 
Small Call Large Call 
HUGE Call f/Airlines Call 
New! Photo Back Pack 
for Kelty Frame Call 
PORTFOLIO CASES Call 
AIR CASES 
Airmax Call MFS Call 
View Cases Call 
Head 2, 3,4 Call 


Commercial AW 191.95 
New! Commercial AW 

Medium Format 216.95 

AW 122.95 

New! Magnum AW 

Medium Format 163.95 
Compact AW 

Elite AW 64.95 
Mini Magnum AW 59.95 
New Omni Pro Briefcase 115.95 

TREKKING 
Photo Trekker 152.95 
Photo Trekker AW 185.95 
Super Trekker AW Call 
New Mini Trekker 99.95 
Trim Trekker 120.95 
Off-Road 72.950rion ll 36.95 
New Orion AW Call 
Photo Runner 39.95 
COMPACT SERIES 
Polo 34.95 
Topload Zoom 26.95 
New Topload Zoom AW 49.95 
NOVA SERIES 

Noval 29.95 Nova3 39.95 
Now2 34.95 Novas 49.95 
Nova 5 53.95 
Photo Gloves 


5" SHORT COLUMN 
135 for Total 
235 for Reporter 
335 for Studex 
435 for Pro/Tele 36.95 
ACCESSORIES 


385 Quick Release 

386 Quick Release Large 
540 Angle Support 

449 Platform 


BALL HEADS 


ARCA-SWISS 
MONOBALLS 


3 Year Warranty 


~ 


Ball #1 wQuick Release 329.95 
Ball #1 with 14" 309.95 

Ball #1E Economy WOR 289.95 
Ball #1G Giant wiQuick Rel 469.95 
Ball #2 w/Quik Release 579.95 


WA" Plates for Arca 19.95 
LINHOFF 
BALL HEADS 

New #3681 Ball01 84.95 

#3677 Ball #1 114.96 

#3676 Prof. 1 259.96 

#3675 Prof. III 


Quick Fix Spare Plate 34.95 


STUDIOBALL 
Ball Head wiQ.R. 329.95 
Ball Head fixed 309.00 


STROBOERAME 


ERN yv es: a5 Santer 23. s 
Deluxe Studio 37.: 


NPC 
PRO HEAD 189.95 
PRO HEAD er Release 269.95 


EITZ 
Large tt aSott head 129.95 
Top Tripod 59.95 


Quick Relate Set 


New F1-X Ballistic 
FAX 104.50 F-320 
F-2 Ballistic 79.95 F-2 
3x 65.99 F4-AF 
F-3X Ballistic 64.95 
FSXB 43.99 F6 
F-6 Ballistic 54.95 F-802 
F7 120.99 F-804 
F803 64.95 F805 
F806 Bureau Chief 


F2E 94.95 FE 65.99 
F-802E 71.50 F-803E 89.95 
New F-2 Leather Elite 209.95 
New F-802 Leather Elite 194,95 


F400 41.25 F402 39.95 
F401 47.50 F403 47.95 
TRIPOD BAGS 
F427 26.50 F440 34.95 

F432 28.95 
VESTS 
New Photogs Vest 59.95 
New OUTPACK by Domke 
164.95 
Waist Pack 34.95 


* Ideal for day trip travel 

* Backpack with super 
comfortable shoulder 
straps 

* Holds 2 SLRs with 68 
lenses plus flash and 
Accessories 

+ Large Front pocket 

e Laminated mash pockets 

+ Slides easily under 


airline seat. 995 


V paamn) 


SILAOSSII2I 


AUVURANTIA 3 PME INSEE, 


MFR. ACCESSORIES & FULLY W. 


RCA VHS-C CAMCORDER 
CC-612 12X 

€C-6160 12X Color VF 
CC-620 24X /EIS/Color VF 
CC-740 20X EIS Color VF 
CC-420 24X/Digital EFLVHS 
CC-422 24X/Color VFVHS 
RCA 8mm CAMCOR! 
Pro 932 EIS Stabilization 
Pro 942 EIS Color VF 

Pro 846 Color VF 

Pro B84HB Hi-8/EIS/Color VF Call 
Pro 843 479.95 Pro 845 539.95 


HITACHI | 
VME-54 8mm 
VME:-56 8mm 569.95 


VME-310 Color VF 8mm Call 
VME-410 Stab 8mm Call 
VME-510 Stab 8mm Call 
VME-710 Hi8/EIS/Color VF Call 


VMH-38A Hi8 Stab. 769.95 
VMH-81 Weasther Res. ao — 
VM-1700 VHS 

VM-2800 VHS ron 
\VM-3800 VHS Color VF Call 
GY X2BU3 Chip VHS Call 


GY X1U3Chip VHS-C Call 
BRS 378U S-VHS Plyr/Rec Call 
BRS 605U S-VHS Plyr/Rec Call 


EDIT SUITE 
BRS 800U S-VHS Plyr/Rec Call 
BRS 500U S-VHS Player _ for 
RMG-800U Edit Control Price 

MONITORS 
TM550U 5.5" AC/DC Call 
TM9U 9” Monitor Call 
TM915U 9” S-VHS Call 
TM1305U 13” S-VHS Call 
TM1400SU 14" S-VHS Call 


MIN@LTA 


VHS-C CAMCORDERS 
New C-513 wi3" Color Scrn. Call 


New C-53212X Zoom Call 
C-542 12X wiColor Finder Call 
New C-552 12X 

with Color Finder/light Call 
C512 12X Zoom Call 
C522 12X wiColor Finder Call 
C-503 Point 'n Shoot Call 

8mm CAMCORDERS 

New 8-852 8mm Color VIF 

12x Stabilizer Call 
New 8-862 Hi-8mm 12x 

Stabilizer/Color VF Call 


PAL SYSTEM EQUIPMENT 


SONY - PAL 
8mm 


CAMCORDERS 
TR350 Cali TR380 Call 
TR570 999.95 FX280 619.95 
TR385 Call FX820 Call 
New TR 880 8mm 48x Stablizr Call 
New TR 2000 Hi-8 Stabilizer Call 
New TR 550 8mm Stabilizer Call 
FX-730 8mm w3” Color VF 
FX-830 8mm Came. w3” Color 
Viewfinder & Stabilizer Call 
TRV 40 w3” Screen Cali 
TRV 70w/4" Screen Hi8 Call 
New VX-13ChipHi8 2749. 


Call 
Call 

HRIG7MS Multi Sys. Hi Fi VCR 

VSXS8S Multi System VCR 

P29 Multi System VCR 


Ree SN 


Panasonic Panas 


SONY 


PRO CAMCORDERS VHS-C CAMCORDERS 
AG-3 3 CCD VHS Call PV-54 VHS-C EIS Call 
New ne pa & ia tree PVS-64 wiStabilizer Call AUTHORIZED 
New A\ 14x Zm Call 
New AG-195 8xZoom Call Lad sith 
New PVIQ 405 Call 
AG 455 S-VHS PVIQ 505 Color VF Cali 
New AG 456 S-VHS Gail ARO EOL CNF 
PROFESSIONAL VCR’S Ce U.S.A. 
AG-1300 4 Hd VCR Call and Stabilizer Call 
AG-5700 Hi-Fi RS-232 New PVIQ 705 Call DEALER 
Controllable VCR 1259.95 Color VF Stabilizer Call 
AG-1970 S-VHS Hi-Fi Edit Call VHS CAMCORDER we carry a full line of 
PCAGA-96 Edit Controller Call py 940 12x w/Light Call Sony products for 
E vis aa SEA Color VF Call flake: doll 
New D! Hi-Fi SVH! immediate delivery 
AGWI Universal VHS- 1729.95 PV-960 12X Call E 
AG-770 Controller Call PVS-770 S-VHS Digital w/EIS Call fig 
Panasonic VCR'S 
PV 4501 4 Head Call 
P gin Te aiaa aa pvasi2 (EE * Call for the Best Prices 
NVR 65 VHS-C PV 4551 4 Head Call 
NVR 500 VHS-C PV 4562 4 Head Call 
NVS 850 VHS-C New PV 4564 Call 
NVS 250 VHS-C PVS 4566 S-VHS Call 
NVAI-VHS-C PVS-4580 S-VHS 4HD 
NVCSI-VHS-C Hi-Fi Jog Shuttle Call 
SD-11 Multi VCR 
$D-2 2-Head Multi VCR279.95 | PRO MONITOR VCR COMBOS 
SD-25 4-Head Multi VCR Call | AG-56010"Call AG-550 10" Call 
PANASONIC PRO | AG51313"Call AG-520A 20" Call 
AG455 S VHS Pal Camc. 1599. PRO MONITORS 
NVHS1000 S-VHS VCR wTBC 1099. CT-1030M 10" Call 
WIMX-30 Digital Mixer 2169.95 | CT-1384Y 13" Call ALL VIDEO CAMCORDERS 
WJMX-50 Digital Mixer Call f CT-1331Y 13° Call CT-1384Y 13" Call INCLUDE 
AG7750 S VHS Editing VCR Player Call CT 1384 VY wiTuner call USA WARRANTY 
SHARP 8mm - PAL CT-200M Multi System Cali & ALL ACCESSORIES AS 


VLE-30 or VLE-40 Viewcam Call | CT-2084VY Call CT-2084Y 20° Call PACKED BY MFG. 


ORDER TOLL FREE * USA + CANADA 


800-223-2500 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


Nikon 


Nikon VN200 10X mini 


(same as Sony TR30) Call 
New VN360 8mm Stabilizer 

24X Digital Zoom Call 

New VN406 

wi" LCD Screen call 
Accessories 

for Sony / Nikon / Ricoh 

RM152 Wireless Rem. 69.95 

EBPSSN AA Batt. Case 22.95 


RM-155K Rmt Commndr Cali 
AC-S10 AC Charger 

wiReconditioner 118.95 
DCS10 Car Chrg/Dis. 109.95 
BCS10 Port ChargerwPse 95.95 
DCP77 Car Batt Adaptor 62.95 


JVC 


GRAX350 VHS-C-New- Call 
GRAX700 SVHS-C Call 
GRAX800 ES Call 
GRAX900 EIS wiColor VF Call 
EZ1 Point-n-Shoot 399.95 
GRS V3 wi3" Color Finder 599. 
New GRS 7 S-VHSC Digital Call 
HRS 6900 SVHS VCR 549.95 
New HRS 5100U S-VHS Call 
New HRS 7100U S-VHS Call 


FRI TO 1:30 


$ SUN 9: 
STORE: 212-675-6789 
CUSTOMER RELATIONS 


2-741 


Mon-Thur. 9:00-4:30, 


2 


SHARP. 


SHARP CAMCORDERS 
(AUTHORIZED DEALER) 


New VLL-64 - VHS Call 
New VLL-63U - VHS Call 
VLL390U VHS Slimcam Call 

NEW 8MM CAMCORDERS 
New VLE 36U 8mm View Cam Call 
VLE 32U 8mm View Cam Call 
VLE 42U View Cam wid"screen Call 
New HVL 410U Hi-8 

View Cam w4" Sern. Call 
Sports Pack forviewcam Call 
Sun Shield for view cam ` 54.95 


Canon 


8mm Hi Band with 
interchangable lens 
CANON L112 ACCESSORIES 
New L2 Body only Gil 
New CL 100mm lens 
wimage stabilization 2329.95 
3X Zm Lens 5-15mm Call 
8X Zm Lens 8.7-96.6mm 289.95 
15XZm Lens 8-120mm 459.95 


MAIL ORDER HOURS 
MON™-THURS. 9 TILL 9:30 PM 
FRI. 9-1:30 + SUNDAY 9: 
STORE HOURS: MON. 


Cano 


ES2000 Hi-8 20X Zm Call 
£51000 Hi 8 Camcorder 12X 

with Stabilizer 1019.95 
ES550 8mm Call 
ES600 8mm Call 
ES800 12X Stabilizer Call 


ES750 8mm Stabilizer 699.95 
ES500 8mm Color V.F. 599.95 


ACCESSORIES 
Rain Shield for all cameras Call 
MC 100-4 Pos. Char/Dis. 139.95 


CBE: 7 Car Batt. & Chror 79.95 
Sports Finder SF200 39.95 
MM-100 Mixing Mike 89.95 
MM-200 Mixing Mike 124.95 
DM300 Super Drect. Mike 76.95 


M100 Zoom Mike 136.95 
PB100 Portable Charger 64.95 
CB110 Car Batt. Adapt. 79.95 
W037 34.95 WD55 8495 
TLS 8495 WD46 7495 
TL46 59.95 TL37 29.95 
TL55L3x Converter 299.95 
BPE722D LED Batt. 89.95 
VL-20 Video Light 49.95 
L1/L2 Pa pas tte 

250mm Reflex Lens 

CL 2X Extender ca 
EOS Lens Adapter VL Call 


"TACKLE BOX" STYLE CASES 


Aluminum cases that are foam lined with tongue-and-groove move- 

able partitions. Two large top sections split apart, each with its own 

compartments. Hinged locks with keys for extra safety. Available in 2 sizes. 
Tackle Box Case (15x11/x7%’) (csa35) .......69.95 
Tackle Box Case (20/%x12x104") (csA66).......99.95 


DELUXE ALUMINUM CASES 


Dimensions: 18x13%x5//" Outside: Attache case type, heavy duty 
construction of anodized aluminum with reinforced corners. 
Carrying strap incl.Weight: 8.6 lbs. Silver or Black 

Silver case Diced with Foam (CSAS) «......59.95 

with Adjustable Dividers Silver (csaps) .......64.95 

Repl. Die-Cut Foam 2-18x13x1" & 1-18x13x2” .......8.95 


LARGE ALUMINUM CASE COMPACT ALUMINUM CASE 
20%x 13% x 7” 14%x 11% x 5%” 


Silver with Foam Silver with Foam... 
Black with Dividers 


deo Imaging 


(CSALS) .. 


-79.95 49.95 


59.95 


Davis & Sanford 
SGR Low Angle Tripod Yip} 


Individually adjustable leg angles adapt to 
uneven terrain or low level work, as low as 5.5”. 
Handles full size camcorders and medium 
format cameras. Has center locking brace and 
quick change camera mount shoe 


Height: 31”-66". Weight: 6.5 Ibs. 


2 AUTOFOCUS 
EXTENDERS 


e Double the focal 
length of your 
Autofocus lenses! 

e Works in A.F. 
Mode on lenses 
and zooms with a 
maximum aper- 
ture of 4.0 or 
faster 

e Multi-Coated 4 Elements in 4 Groups 

Available for: Canon EOS Nikon AF 

Pentax AF Maxxum i (Xi w/o power zoom) 


with RTH2 Two Way Tilt Head .. 
with F-10 Video Fluid Head .. 


-139.95 
.159.95 


MACRO FOCUSING RAIL SET 


Where critical focusing is desired 
+ A must for macro photography. 
Constructed of all metal parts 
* Moves in 4 directions : forward, back- 
ward, right and left * Fine focusing knob 
for precision accuracy * Engraved scale 

i j + Can be used with copy 95 
— stands or tripods. $4 1 9 


We now accept Discover Card. Personal checks welcome, will ship without delay. Name must be imprinted on check, also include address, phone, and 
a copy of major credit card or driver's license for reference. Shipping, handling and insurance additional. 14 day money back guarantee less shipping, 
with packing and blank warranty card, except film and paper. We ship UPS. Some items special order. All orders are subject to acceptance and verifica- 
tion. Products in this ad are supplied with USA or Adorama's own exclusive warranty at Adorama's option. Copies are available upon written request. 
Products not accompanied by manufacturer's warranty are not eligible for rebates offered by manufacturer 

D.CA. Second hand dealer's license #802862. NYDCA #898591. Not responsible for typographical errors. Pictures are for illustration purposes only and 
may not be exact. Prices effective till September 13, 1995 


TELESCOPES 


Spotting 
copes 


WITH ALL 
ACCSESSORIES 


Fast /5.6, Short 8.5" (weighs 
2 Ibs. 11 02.) May be used as a 
Spotting Scope with option. 


to faster 500 f4 


"N 


Spotting A 

Conversion Kit* 49.95 

(* with purchase of the 
Pro-Optic 500/5.6) 


MEADE 
SPOTTING SCOPES 
389.95 


97E wc 334.95 
97ER 379.95 


BUSHNELL 


DIVISION OF BAUSCH 
WALL MFR'S PACKED ACCS. 
DISCOVERER 


Decoverer'15602m 172.95 
Camera Adapter 14.95 
Case f/Discoverer 19.95 
Car Window Mount 34.95 


i 


‘SPACEMASTER 


60mm 
78-1800 Basic 149.95 
78-1817 Basic Kit 247.95 
78-1200 Rub. Arm 163.95 
78-1217 Rub. Kit 259.95 
15,20,25,40,60X,E.P. 33.95 
22X W.A.Eye Piece 48.95 
Zoom Eyepiece 84.95 
ELITE Waterproof 
15x45 Rubber wics. Call 


Call 
61-7700 77mm ED 
New Premier HDR 
15x45x60 Zoom Call 


BINOCULARS 


COMPLETE WITH CASE OR POUCH WHERE SUPPLIED BY MANUFACTURER 


BUSHNELL 


DIVISION OF BAUSCH 6 LOMB 
Endorsed by The Audobon Society 
7x35 Birder w/Case & Strap, 
Birdwatching Guide 34.95 
8x42 Natureview 85.95 
10x42 Natureview 102.95 
BAUSCH & LOMB CUSTOM 
8x36 CF wicase Call 
10x40 CF R/C wicase Call 
7x26 Compact wis Call 
New 7x26 Compact R/C Call 
BAUSCH & LOMB ELITE 
Rubber Armored w/Case 

7x36 wiPC Coating Call 
8x42 Rubber wPC coating Call 
10x42 wiPC Coating Call 

New BAUSCH & LOMB 

Night Vision Viewers 
Monocular Night View. Call 
Binocular Night View. Call 
CELESTRON' 
PRECISION OPTICS 

New Style GIANT 

MULTICOATED 
20X80 Call 12X80 Call 
PRO SERIES 

7X50WA Call 9X63 Call 
8x40 Call&S6 Call 
1OSOWA Call 1250WA Call 
8-24x50 Call 


ULTIMA 


8x32 179.95 
7x42 Call7x50 Call 
10x50 Call 8x56 a 
10x42 W.A. Call 
ED GLASS SERIES 
6.5x44 375.9.5x44 375. 
MINI 

with RUBY COATING 
8x21 49.95925 59.95 
New MINI Multi Coated 


830E 299.95 
10x35 E 299.95 
COMPACT w/case 
7x20 Travelite il 69.95 
9x25 Travelite Ill 89.95 
8x23 Travelite Ill 79.95 
10x25 CF Travelite ii 92.95 
New SKY & EARTH 
7x50 139.95 7x35 117.95 
8x40 129.95 
10x50 144.95 


COMPANION POCKETS 
8x20 Sportstar RC wC 104.9 
1025 r R.C wiC119.95 

jew SPRINT 
Sprint 8x21 69.95 
Sprint 10x21 79.95 
ROOF PRISM w/case 
95 


8x32BA Ultra 

8x42BA 

New 8xSOBA 

10x42BA 

New 10xS0BA 

Tittall Binoc Tripd Adpt 

New 7x42 BD Geovid 3395.00 
New 7x42 BDA Geovid 479 
New 77mm Spotting Scope 679. 
New 77mm Spot. Scope APO 129 


20-60 Zoom Eyepiece 329. 


MIN@LIA 


with 
STANDARD (Rubber Coated) 
PASE 56. 735XL 96. 
7x50 XL 109. 10x50 XL 115. 
10x50 EZ 


8x23 71.95 10x23 79.95 
81725 109.95 
New ULTRA COMPACT 
World's Smallest Roof Prism 
6x18 149.95 8x18 169.95 
NEW COMP, 


wiCASE 
FIELDSCOPE 60mm 

Fieldscope 299.95 
Fieldscope ED 549.00 
Fieldscope Angle 379.95 
ED Angle 599.00 

FIELDSCOPE 78mm ED 
Fieldscope 979.00 
Angle Fieldscope 1019.0 
Photo attachment 

for Field Scopes 174.95 
20-45x Zoom 159.95 
15, 20,30, 40X Ea. 74.95 
60X 79.95 30x WA 139.95 

RUBBER COATED 
SPOTTING SCOPES 

15-45x Spotter RC 314.95 
NEW ANGLE R.C. 
15x45 AngleRC 354.95 
Camera Adapter 
for Nikon Spotting Scopes 

19.95 

wi 

16-47 x 60 XL 379.95 
16-47 x 60 XL Kit 
with Tripod & Case 409.95 

ASTRONOMICAL wiCS 
PolFiter#7:50/1070 9.95 


CLASSIC SERIES 
P=Pouch C=Case Does not 
&20BE 329.95 
1058E 394.95 
STANDARD DIALYT 
1O40BGT 849.95 C 99, 
RUBBER ARMORED 
T2BGTGA 879. P 65. 
8x30 B IF-GA 749. 
BB0BCTGA 734. P 49. 
&S6BCT-GA 979, C 119. 
10x40 B CFT-GA P 60. 
15x60 CFT-GA 1649.95 

New 15x608 GA 
fleyeglass wearers 1849.95 
DESIGNER SERIES 
COMPACT 
8x20 379.0010x25 429.00 
DESIGNER SERIES 


7x45 Rubberized 999.95 
‘8x56 Rubberized 1099.95 
10x56 Rubberized 1199.95 
FUJINON 
F-SX SERIES 
with Fashion Strap 
6x30 FMTR SX 309.95 
7x50 FMT SX 394.95 
7x50 FMTR SX 429.95 
7x50 FMTR CSX 484.95 
8x30 FMTR SX 334.95 
10x70 FMT SX 499.95 
16x70 FMT SX 519.95 
Tripod Adapter 16.95 
8x40 BFL 204.95 
Spotting Scopes 
FIELDSCOPE 80 
80 w/20X-60X 599.95 
80 ED w/20-60X 999.95 
80X Eyepiece 194.95 
Camera Adapter 199.95 
KOWA 
SPOTTING SCOPES 
W20 to 60x Zoom Eyepiece 
TSN-177mm 45° 574.00 
TSN-277mm Straight 555,00 
TSN-3 Flurite 45° 1025.0 
TSN- Flurite Straight 989.95 
W/O EYEPIECE 


TSN-1 379.00 TSN-2364.00 
TSN-3 829.00 TSN-4799.00 
ACCESSORIES 
25x LER. 139.95 
T40x, 25x, 104.9577x 145.0 
30x waa. 169.00 
PA2 Photo Adapt. 149.95 


Call 


Prices Valid to September 13, 1995 


Temperature MAINTAINED at a Chill 55° 


AT ADORAMA WHEN IT COMES TO FILM, 
YOU CALL THE SHOTS. 


At Adorama, selecting the right film is as simple as 1, 2, 3. 


USA (Roch.), Great Saving: Bulk loaded (GS), dai 
Direct Import (DI). YOU CHOOSE. And of course, iilabl 


Kodak 


FRESH FILM f 

AT GREAT SAVINGS! 
Reloaded in High Quality 
metal cartridges, including 
several professional films 
otherwise not available 

ALL FILM GUARANTEED 
FRESH ° h d ith Ad ' 

When ordering please specify G.S. MAINTAINED. whatever you order comes wi orama s 


joias ach heals chill 55° quality film control — at no extra cost. 


Fuji 


| AK FILM 


COLOR PRINT FILM 35mm DISPOSABLES SLIDE FILM 


35mm 


| 
: 


Weekend 35 7.89 15.74 
Telefoto 35 9.95 17.80 


FUJI Quick Snaps 
coe: 4.99 13.54 
with 8.99 16.84 


Panorama 8.45 16.34 
w/Flash 135-24 14.95 25.74 
Water Proof 


PP-121811.99 PP-2030 13.49 
Fofi Slide Maller (36X)....... 3.49 


SEsscsss 


10.49 18.54 
Fim 4.59 BIS 379 
PHR (25) | 5.29 5.49] 13.98 1418 | - -| = - = id 295 3.90 
PPA noo | 2.25 3.57) 10.94 12.26 [1099 1795| = - -= < 359 29 
PRN (100) | 4.75 4.85) 1344 13.54 12375 nas) = 32.95 33.45 = — 
a mwj = == =f = =| =f ar am) - -= 
re a ee es ee a EE E m A 
} “ - 4.19 4.27 |1849 21.35 |4195 44.49) - 
vs nw | ass 4.73) 1224 1342 | = =| 295| 267 294| 12.35 14.70|26.99 2940 559 415 420 | 20.75 20.99 | 44.00 4425| 94.95 
TY a Ag RR IS EO OO a a a 4.15 4.20 | 2075 20.99 | 44.00 44.25) - 
Pz (a | 4.29 4.39) 1298 13.08 laias nss) -f - -| = =| = =| "WPSia524 sar 279 aso |1895 200| - -| 79.90 
PMC (400) 475 479| 13.44 1348 2375 2395| 379| 288 289| 14.40 14.45|29.30 29.35 | (160 ASA) 549 365S 469 | 18.25 2345| 46.40 49.95 | 79.49 
ven (oo | 4.99 5.29| 13.68 13.98 |2395 25.95) -| 259 -|129 =| = =| D Roch = Cs St, I ee E ne 
PB (400) 379 4.89) 12.48 13.58 (1895 2445| -| - =| = =| =- -| "STH 7.25 | 1268 14.09 | 11.78 13.19 | 4.95 5.95 | 24.70 2975| - —/114.50 
PPE (400) | 4.75 4.80) 13.44 12.49 1400 | -|290 294| 14.50 14.70} 29.25 29.35 | with Processing 7m sm =\ 1218 hae as sej = -l le Hl le le 
PK (1600) | 4.89 6.15| 13.58 14.84 124.45 3095| - A ae ST 9.56 10.01 (1600) | 9.15 10.59 =| 13.55 14.98 | 12.65 14.08 - - - - - - - 
m an us 4.19 | 1041 ny p s| - -| = -| - =| 3945 
KODAK SHEET FILM Eh (or) | 735 7e -|n izo jiwa nas) - -| - -| - =| 499 
6.49 6.59 -|1088 1098| 9.98 1008| - -| - -| =- -|579 
$0279 5.85 -|1024 1048| 969 978} - -| - -| - -| = 
E LOER: i Sl ese wiht a i fia, ae ee E 
46.95 86.95 Re 
4695 89.95 ag 
46.95 = BLACK & WHITE FILM 35mm Prof. 120/220 ~~ 
9.935 Ž č - 120 PP 
= 13495 Roch.| DI 
100 Shi, 116.50 11.28 EJ | 
7 ise ees a eee 24.50 
COLOR SLIDE n i - -| e -| — [IS 13.4925.19 25.49] - 
> 255 3.39 | 11.24 12.08|1.89 239) - - -|2825 
6117 (64D) 15.69 69.90 aA 276 3.49 | 11.45 12.18| 2.04 2.39 10.20 11 - =| 24.50 
ne (om 1540 ay | S749 2.99 3.69 | 11.68 12.38) 2.04 2.51/10.20 1 =- =| 2950 
6121 (DUP) 9559.95 | = 3.74 440 1243 13.09 
6105 (EP) 1575 739 | 6230 | Pa tae 
104 (P1) 16.95 7295 - | 
7058 (PW 1595 7295 | 5995 — 
6176 (EPO) 1675 76.50 | 6440 
6146 (LPP) 1675 7595 | 63.95 
ea a 9.99 Spectra HD (10)........9.49 7 
Time Zero ($X70) (10) 9.99 600 HD (10) .... 9.49 
INST, oe or nets 9.60 3mm ASA 
“8.99 669 Single (8) “9.49  PanF Plus (50) 
“7.99 691 Single (8).........11.75  FP4Plus (125) FUJICHROME 
19.20 Pro 100 Twin 18.98 XP-2 (400) RVP VELVIA 
13.99 ps Plus (400) 135-24.......... 4.75 
Delta (100) 24X wiProc. ..8.14 


Delta (400) 2.49 3.43 2.79 249 35.95 


8x10 | 220 
25 100 25 | ProPak (50) 
FP4Plus (125) 12.25 47.49 41.49 | 25.95 REP (50) 
HPS Plus (400) 12.25 47.49 43.95 | 25.69 RTP (64) 
XP-2 (400) 14.90 57.89 49.79 — RDP n00) 
3 Delta 400 (400) 13.95 53.95 46.95 | 25.95 RDP I Provia (100) 
. ee ORTHO 12.49 — 47.95 - RHP Previa (400) 
SHEET Fits xta images) s12.95 = = KONICA Žž | RSP Provio RA , 7 
POLAROID at . : A 
erae dreii INSTANT SLIDE FILM ax PIBE y wypo 120 os 
35mm Power Procamor 237.95 = Supr XGI 1.99 8.31 219 10.94 255 


35mm Auto Processor 94.95 Polagraph(H) 9.50 — 
Thuminated Side Mounter 29.95 Polapan(CT) 9.15 14.79 SWN 29 931 39O RR u 
Slide Mounter 14.95 Polachrom(cs) 9.89 14.79 S™wXGAO 346 978 à 5 


= ProPrint a (100) | 1.89 8.21 1.99) (10.71) 179 = - 2 
Slide Mounts (100) 5.99 HCPichr(HCP) 10.70 — ' y 12.78 2.69 E Ld pera AOE 
Vivitar Slide Printer 89.95 Polablue(@n) 10.99 — 0 160 e Ni coon at on | g Be | heed Bee AGFACROME — AGFAPAN 
7 ý 9 RS Chrome ASA 135-36 120 
RELOADABLE CASSETTES (50) 3.95 10.27 495 13.64 3.69 e (200) | 287 919 360 122) — -| — Buack & Wire 
Kodak Ea. 99 100 pes, 93.95 FILM ACCS. oun) 539 reo Super . RS50 Pus (50) 549 2.89 "35100-400 
Plastic Ea. 45100 pcs. 39.95 Film Leader Retriever 495 SGIO Z09F......25.95 Crome 100 Fim- 3X... 2.79 a (400) | 2.59 8.91 3.29 1208| 2.95 — — — RS 100Penfl00) 569 340 195,364 10 
Metal Ea. .33 100 pcs. 29.95 Cassette Labels (25) gets inde naar ne PR ai a emanate SuperG (400) | 3.29 9.61 3.95 1264) — —| — Rg200 (200) 6.99 389 3.39 229 
BULK LOADERS s Color Slide Film 135-36 WwiProc. SuperG (800) | — — 499 1368| — —| — — Rsjo00 (1000) 879 4.79 400 
AEE r S018 KAFLANS io I cae Scoteh scorn 100 339 6.88 WU (1600) | 340 9.72 529 1398| — —| — crx joo (100) 529 = (97 Ft)... 28.95 
LLOYDS Buk Loader 21.95 “fy FenStiekd Anto ts) 17.95 3M Scotch 400 499 8.48 CS Realle 263 895 339 1208| 250 609| — axxo no) 569 - 
Alden Bulk Loader 23.95 Cordura Film Guard (60) 29.95 Scotch 640 T 649 9.98 * New Super G Plus 
PRO PRINT FILM AGFAPRINT 
SHORT DATED AND OUTDATED FILM SPECIALS FUJICOLOR Print 135-24 135-36 120 
NS (160) GS36X 3.59 4.59 13.28| 269 6.09 | 39.95 Hpcioo (190) 3.09 395 — 
120 Slide Film Date Price Bulik Loaded Slide Film Date Price AE tl Eear a d a 
Kodak EPT 160 ASA 120 5/95 2.99 Fuji RFP 100 ASA 100° 7/95 39.95 me = 400) | — — 419° 1288] 305 657 HDC200 (200) 3.49 4.49 
Polaroid Film 35mm Print Film 7 HDC400 (400) 3.69 4389 
Polaroid 88 Singje (color) 4/95 7.99 Kodak VPS 160 ASA 36X 8/95 3.45 FUJI PRO BLACK & WHITE FILM xs (1000) 439 — 459 AGFA 
Polaroid Polapan 400 4x5 (20) 10/94 16.99 Kodak PJB 400 ASA 36X 7/95 3.49 Neopon (100) - - 209 1078 a = -= Optima 125 — 47 349 
Polaroid Polapan 400 4x5 (20) 12/94 19.95 Neopan (400) - - 259 11.28) 2.14 -| 32.20 Optima 200 — 549 399 
Neopan (1600) | - - 379 1248) - = - Optima 400 — 539 439 
Save on short dated and outdated film. Quantities are limited and sold on first come first sold basis. (DU Duplicating rte =. -| =- -|3969 Triede Ultra Portrait — 470 349 


ADORAMA'S ADVERTISED PRICES INCLUDE A 


BACK-SCRATCHING BEAR: 


Bears like to scratch. Sometimes to spread scent markings in a 
territory, sometimes just to relieve an annoying itch. This young black 
bear found a sapling that offered just the right scratch relief—though it 
was none too relieving for the sapling! Photographer Daniel J. Cox 
(Natural Exposures) had been following a number of bears in a northern 
midwestern state and had known this one for a while. He was able to 
trail and photograph it closely because it was so familiar with him. 


Nikon F3, Nikkor 300mm f/2.8, Gitzo tripod with Arca-Swiss head, 
Kodachrome 64, /450 sec. at f/8 


“CUE THE EAGLE!” 
YEAH RIGHT. 


“As he came toward me, he slowed from about 
ae Yara, Somph to 15mph. Didn't foo! my EOS-tN ~ the 
Predictive Autofocus stayed with him every inch 
of the way. Used to be, the shots | remembered 
were the shots | blew. No more. 


Since | switched to EOS 
JACK BARRIE 


“... is the finest flight photographer in 


the world today.” Outdoor Photographer 


“World's foremost photographer of M or : 3 5 : 
asia ant 7 This camera is worth ten years’ experience 
wild birds in flight.” Birds of the Wild vas 
40 
"ore a, 
Eve, Tog Cheat >, shooting wild birds.” Compatible with over 40 
Ne y egr, Ved a 
aS ahs 
bang. 
On 
EF lenses, no wonder more and more pros are 
EOS -1N 


realizing now it's Canon. 


EF GO0Omm 
f4.0L USM 


Canon 


©1995 Canon U.S.A., Inc. For color brochure write: Canon EOS-1n, C.S.B. 3192A, Melville, N.Y. 11747 


A Circle No. 12 on Reader Service Card. 


